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VY crarti mpoctexxkeHo eBomorito morisagiB Jleci YkpaiHku Ha poib Ta
MpU3HAYCHHSI MUCTEITBA Yy CYCIIBCTBI Ha MaTepiaii 30ipku moe3id «Jlymu 1 Mpiiy.
JloBeneHo, 1O CYCHUIbHY pOJIb MHCTENTBA Ta TNPHU3HAYEHHS MUTI ToeTeca
po3risaania Kpisk MPU3MYy BJIACHOTO TPOMAJITHCHKOTO CAMOBU3HAYECHHS 1 000B’A3KY.
Jlecs VYkpainka ommcye TMOCTaTh YKPAiHCHKOTO IHTETITCHTA, SKUH, HE NIKOAYIOUU
BJIACHUX CHJI, MAa€ OYOJUTH HAPOAHY OOpOTHOY 3a BHU3BOJICHHSI, B3ATHUCS 3a 30pOIO
TUTIY-0-TUTIY 3 HAPOAOM 1 TIEpeMorTH abo MoisarTi B OWTBI. 3’sICOBaHO, IO OCHOBHE
3aBJaHHS TMOETHYHOTO CJIOBA TIOJNSATAE B CIIYXKIHHI CBOEMY HApOJOBI B Yacw HOTO

HECTPUMHMX COIIaJIbHUX 1 HaAlIOHAJIbHUX KaTakJi3MiB, Yy NIATPUMYBAaHHI IyXy



OOpIIiB 3a PIBHICTH Ta BOJIIO. Y CTAHOBJIECHO, 1[0 CaM€ MUTEIh HECE BIAMOBIAAIBHICTh
3a 30€peKeHHsI TyXOBHUX CKapOiB CBOr0 Hapoay W Ma€ TBOPUTH B 1M’ BHIIUX
11ealliB KpacH Ta CIpaBeIMBOCTI.

Kuro4oBi cioBa: cycniibHa pojb MUTIS, MPU3HAUYCHHS MHCTEITBA, CJIOBO-

30posi, moeT-6opelb, My3a.

B crarbe mpociexuBaercs 3BOJMIOLMS B3IAA0B Jlecu YKpauHKH Ha poJib U
Ha3HAYCHHE HCKYCCTBAa B OOIIECTBE HAa MaTepuane COOpHHKA CTUXO «Jlymbl U
MedThl». J[okazaHo, 9TO OOIECTBEHHYIO POJb MCKYCCTBA M TPU3BAHHE XYIOKHHUKA
mosTecca  paccMaTpuBaia  CKBO3b  IMPU3MY  COOCTBEHHOTO  TPaKJaHCKOTO
camooTpe/IeNieHnsT 1 00s13aHHOCTH. Jlecss YKpanHKa ONMUCHIBaeT PUTypy YKPamHCKOTO
MHTEJUIMTEHTa, KOTOPBIA, HE jKalies COOCTBEHHBIX CHJ, JOJDKEH BO3TJIABUTh
HapOJIHYI0 O0pBrOYy 3a OCBOOOXKICHHUE, B3SIThCS 3a OpyX)He OOK 0 OOK C HApOJIOM H
NoOeNTh WM MacTh B 0010. BBIACHEHO, YTO OCHOBHAs 3a/laya MOATHYECKOTO CIIOBa
3aKJIIOYaeTCs B CIY)KEHMH CBOEMY Hapoly BO BpEeMEHa ero Oe3yIep)KHBIX
COLIMATBHBIX W HAIMOHATBHBIX KaTaKIU3MOB, B TMOJJEPKAaHUM JayXa OOpIIOB 3a
pPaBEHCTBO M CBOOOJYy. YCTaHOBJIEHO, YTO WMEHHO HECET OTBETCTBEHHOCTH 3a
COXpaHEHHE IyXOBHBIX COKPOBHII CBOETO HAapoJa W JIOJDKEH TBOPUTH BO HUMS
BBICIITUX HJICAIOB KPACOTHI U CTIIPABETABOCTH.

KiaroueBble cjoBa: oO0mIecTBEHHass pPOJb I03Ta, HAa3HAYECHHWE HCKYCCTBa,

CJIOBO-OpYIKHE, MOAT-00pelr, My3a.

The article examines the evolution of Lesya Ukrainka’s views on the role and
purpose of art in society, which based on the collection of poems «Thoughts and
Dreamsy. Proved that the social role of art and the appointment of the artist the poet
viewed through the prism of her own self-determination and duty. Lesja Ukrainka
describes the figure of a Ukrainian intellectual who, without regretting his own
forces, should lead the people’s struggle for liberation, take arms side by side with
the people and win or die in the battle. It was found out that the main task of the

poetic word is to serve its people during its unbridled social and national cataclysms,



in support of the spirit of the fighters for equality and freedom. It is established that
the artist is the guardian of the mental values of his people and must create in the
name of the highest ideals of beauty and justice.

Key words: public role of the artist, art appointment, word-weapon, poet-

wrestler, muse.

IMocTanoBka mpodJjieMu. Y KHUTTEASUIBHOCTI KOXXHOTO HapOay MHCTEITBO
3aBXKJIU IOCTaBajo ¢(PEKTUBHUM YHHHHKOM (OPMYBaHHS HAI[IOHAIBHOTO IyXY, 1
came MUTII 3/1aTHI Oynu y sickpaBuX o0pa3zax BTUIMTH TyX Hapoiy, HOro mparHeHHs
70 BOJII Ta CIPaBEIJIMBOCTI. TakuM MUTIEM B yKpaiHCBKiM Jitepatrypi Oymna Jlecs
VYkpainka. VY ii moeTu4Hiii TBOPUOCTI MPOOIEMy MUTLIA 1 MUCTEIITBA MIEPEOCMUCIICHO,
a/DKe HE JIMIIE MUTEIh Ma€ CIYXHUTH Hapoay CBOEK TBOPUICTIO, a W HApOI Mae
HiITPUMYBATH 1 YIIIAHOBYBATH CBOiX I'€HIIB.

AHaJIi3 ocTaHHIX J0c/iKeHb i myOJikanii. [TpoOreMy MUTIM Ta MUCTELITBA
y MOETHYHIN Ta ApamaTudHii TBopUocTi Jleci Ykpainku nociimkysanu B. I1. Areesa,
3. I1. T'yzap, JI. 3anecpka-OHUIIIKEBUY, O. I1. Onydpienko, O. O. Pucaxk,
I1. I1. ®ununosuu, 1. S. ®panko, H. M. fluenko Tta immi. 3okpema B. Il. Areesa
noBoauTh, mo Jlecs VYkpaiHka TpakTye MoeTa SK OIIKyHa JIyXOBHUX CKapOiB,
IHCTPYMEHT, IO 3BYYUTh B YHICOH 3 PHUTMaMH BcecBiTy. BoHa cTBepkye, IO
ocoOucTa 1 TpoMaITHChKa CBO0O/Ia, HE3AICKHICTh BiJl CYCITUIBHUX MOTpeOd 1 BUMOT,
11eHIIT KOH(OPMI3M BUSIBISETHCS CITyCTOILIMBUM JUIsl MUTILA, BUCHAXY€E TaJlaHT
[1]. TL I1. ®unumoBry 3a3Hayae, IO Tparedis MUTIA y TBopax Jleci YkpaiHkw,
30KpeMa y apamaTH4dHi moeMi «Y MyIli», MOJArae B TOMY, III0 B HOr0 TBOPYOCTI
3HHMKAa€ TEeBHA O€3MOCepeHICTh 1 HEBUMYIIEHICTh, a 3aMICTh I[bOTO 3’ SIBISETHCS
HaJgyMaHIicTh 1 po3ymoBe HampyxkeHHs [2]. O. I1. OnydpieHKo akieHTye yBary Ha
TOMY, IIT0 MOTHUB CITY>KIHHS TTO€Ta HapoAy 3a3Hae B Jipwuiri Jleci YkpaiHku cBo€epiaHOT
TparcgopMallii: Ha MicIle MpIHINBO-TIEYaTbHUX OCHIBYBaHb J0J1 HApOy MPUXOIATh
3aKIMKK 70 OOpOoThOM TMpOTH TOHEBOJEHHS U THITY [3]. B omHOMy 3 Hammx
nonepeaHIx JOCIIKEHb MIPOAHAIII30BaHO npoOyeMy BCEOXOILUTIOIYO],

CaMOJIOCTaTHLOT CWJIM 1 3HA4YeHHsT MHCTeNTBa B LMkl mnoe3id Jlect VYkpainku



«Putmuy  [4]. OpHak mo3a yBarorw JOCHIAHWKIB — 3ajuIIAiIacs IpodiiemMa
MEPEOCMUCIICHHSI POJi MHUTLSA Ta 3HAUYEHHS HOTO MOETHYHOTO CIIOBA HA MUIIXY /0
COLIIAJIBHOTO M HAI[lOHAJILHOIO BU3BOJICHHS, L0 MOpYUIEHAa B MOETHYHIA 30ipui
«dymu 1 Mpii».

MeTtorw crartTi € 3’sicyBaHHS cneuu@iKd XyZOKHbOIO BTUIEHHS MpoOieMu
MPU3HAYCHHS MUTISI W MHCTENTBA B PO3BHUTKY CYCHUIBCTBA; PO3KPHUTTS
HEOJHO3HAYHOCTI CYCHUIBHOI MiCii MHUTLSI Yy Mpoleci BHU3BOJBHOI OOpOTHOM Ha
marepiaii 30ipku noesiit Jleci Ykpainku «Jlymu 1 Mpiin;

Buxnaax ocHoBHoro marepiany. Jlecs VYkpainka Oyna NpUXUTBHUIICIO
POMAaHTHYHOI KOHUEMMII CBITY, Y SKOMY HIpPOBIIHY pPOJb BII'PaBajlo MHUCTELTBO.
Came TOMy TeMa XYyJI0KHHKA, MHTISA, IXHBOI pOJIi 1 3HAYCHHS B JKUTTEMISUTBHOCTI
CYCHUTbCTBA, TE€Ma TBOPUYOTO HATXHEHHS 3aBXKIU 3aJAIIANACS TPOBIAHOKWO y i
TBOPYOCTi. Y IIEHTPI yBaru MOETECH IMOCTIHHO TMepedyBajid CYTHICTh TBOPYOTO
IIPOIIECy, HEOCSHKHI MOXKJIMBOCTI M 3aBJIaHHS MUTI MIPOHUKHYTH B JyIy YHMTaya 3a
JIOTIOMOTOI0 TTOETUYHOTO CJIOBA 1 3poOUTH ii Kpalow, BIUIMHYTH TaKMUM YMHOM Ha
CYCHUTbHE KUTT.

B omunamustutoMHOMy «CIOBHUKY YKpaiHCBKOT MOBH» TIOJIaHO Take
TIIyMadeHHs mucmeymaa: «1. TBopue BimoOpakeHHs TIMCHOCTI B XyI0OXKHIX 00pa3ax,
TBOpYA XYJIOXKHS JISUTBHICTH ... // T'amy3p TBOPYOI XyMOXKHBOI MiSUTBHOCTI
2. JlockoHase BMIHHS B SIKIMCh CIIpaBi, Tamy3i, MaiicTepHICThY [5, c. 719]. Ognak mis
Jleci VYkpaiHku  MHCTENTBO OyJ0  ICTOPMYHOIO  JISUTBHICTIO,  CIOCOOOM
CBITOCIPHUMHSTTS 1 CBITOBiOOpaXkeHHA. B omHoMy 3 nucTiB 10 IBana ®@panka BoHA
nucana: «..Hami cnmoBa cTarTh HAaIMMU JiIaMUA 1 CYIATh HAC JIIOOM 10 AiTax
HaIIMX» [IMT. 3a 6, c. 41].

CycnuibHy poJib MUCTEITBA Ta MMPU3HAUYECHHS MUTIIS TTOETeca po3risiaaia Kpi3b
MPU3MYy BIIACHOTO TPOMAASHCHKOTO CaMOBH3HAYEHHS W OO0OB’SI3Ky. YTPOIOBXK
0araTb0X pOKIB BOHAa HE pa3 IMoOBepTajacs M0 Ii€ei MpoOJeMHu, BHOCWIA TIEBHI
KOPEKTUBU M YTOYHEHHS. Ycd ii TBOPYICTD € JAHIFOTOM ITOCTiIOBHUX BIANOBIICH Ha
MUTAHHS PO MPEIMET 1 3aBAaHHSI MUCTEITBA, Horo crenndiky. Tomy, mounHaroum 3i

30ipku moesiit «Jlymu 1 Mpii», yxe malixke HE UyTHO CKAapr 1 HapikaHb MOETHCH Ha



JIOJTE0, TIIa4 CTUXA€ W BUHUKAE UITKE YCBIIOMJICHHS CBOTO OCHOBHOTO NMPU3HAYCHHS !
«l'00i menepa! Hi ckape, ani niayvy, / Hi napikanus na oonio, — Kineyw! / ... / 3eunynu
Mpii, [ mempsisa cnio ix sakpuna ...» [7, c. 125-126]. [loereca craBuTh nepes cod0r0
HOBe 3aBHaHHA. «Tpeba wykamu O0opocu mum A00SAM, WO X00amb 6 sapmiy [T,
c. 126]. Bona cTBOproe oOpa3 HOBOI JIOAWHK — OOpPIS 3a BOJIO 1 IpaBa Hapomy.
Takum OopreM, Ha 11 IyMKY, Ma€ CTaTH MOET.

VY 30ipui «dymu 1 mpii» Jlecs VYkpaiHka omnmcye MOCTaThb YKPaiHCBKOI'O
IHTEIIreHTa, KW, HE IIKOIYIOYH BJIACHUX CHJI, MAa€ OYOJUTH HAPOJHY OOpPOTHOY 3a
BU3BOJICHHS, B3ATHUCS 3a 30pOI0 IUIY-O-TUIIY 3 HAPOJIOM 1 MEPEMOrTH abo MOJIATTH B
outBi. lle Oynme >kepTOBHMI NUISX MJIS KOXHOTO I0€Ta, OJHAK BIH € €JUHUM
MOXJIMBUM 3aJUIsl JOCSTHEHHs mnocTaBiieHoi Mmetu. Came Tomy Jlecs VYkpainka
nepecTae MPOJIMBATH CIbO3W HAJl HApPOAHUM Oe3TaJlaHHSAM 1 3aKJIMKA€ 10 aKTHBHHX
nii: «llfo cnvosu mam, de nasimo kpoei mano!ly [7, c. 125]. Llum putopudHUM
MUTAaHHSAM aBTOPKa IMOKJIaja MOYaTOK HOBOMY PO3YMIHHIO IPU3HAYCHHS MUCTEITBA Y
IpOIIECi CyCIUIBHOTO CAMOBU3HAYEHHS YKPATHCHKOTO HAPOTY.

Oco6mmBe Micte y 30ipmi «Jlymu 1 mpii» 3akimae noesist «ClI0BO, 4OMYy TH HE
TBepaas kpuils» [7, c. 143—144], cnoBHeHa ayieropiii, mopiBHsAHB Ta emiTeTiB. CBOIO
TBOpUICTh Jlecs YkpaiHka MOPIBHIOE TO 3 «mEepoord Kpuyerwy, TO 3 «20CMPUM
Meuemy, KU TMOKH 10 «8 NiX6iy, YA TO 3 KIMHKOM, SIKUA MOXKE TaK «OpsasHymu 00
3ani30 KauoaHigy, MO aX «nide JIYHA NO MEEPOUHAX MUpAaHiey» 1 TPOIYHAE «2YK
HOBUX, He MIOpeMHUX peyelly. A B LUIOMY XYIOKHE CIIOBO TOETECH, OTa «wupd,
2apmoeana moea» — 1e MOTYTHS 30posi, IKY BOHA BIAJIA€ «MECHUKAM OYHCUMY» TS
6010 3a Bomo. [loeteca BipuTh, 110 OOPIN 3a HAPOAHI iean MPUUMYTH ii 30poto 1
«KUHYMbCSL 3 Helo 008adxcHo 0o 6owy. Jlecs YkpaiHka NepeKkoHaHa, 10 B pyKax
HapOJHUX MECHHKIB IIOCTHUYHE CJIOBO CTaHE II¢ TOCTPIIUM 1 OOHOBUTIIIHNM,
MEPETBOPUTHCA Y CHPaBXHIO 30p0I0, 374aTHY MOJ0JaTH Bopora. Tak, HaTIOAChKE
MIParHeHHS aBTOPKHU TEPEIUTH MOBY B TapTOBaHy 30pOI0 BWJIMJIOCS Yy BOTHEHHI
cJioBa, pastouimii 3a kpuiro. Llei Bipm cTaB BUpaKEHHAM MOETUYHOTO Kpemo Jleci

YkpaiHku.



SIckpaBUM NPUKIIAIOM FPOMAJSHCHKOI JIIPUKHU MOETECH € Bipil « ToBapHILILl HA
CIIOMHHY, y SKOMY IMOCJIAHHSI 10 TPUITEIbKH MEPEepPOCTaE B MOCIAHHS 10 IUPOKINX
KUI TPOMaJICbKOCTI, sIKii Mayio O OyTH COPOMHO uepes Te, 1o «Hayka nawa — ckapo,
3axkonanutl 8 moeuny, / Haw xucm — axmop-xpinax ¢ meampi y nanisy [8, c. 102].
Panku moe3ii € rocTpuM, IOIIKYJIbHUM, CapKaCTUYHMM CIIOBOM JIO YKpaiHIIiB,
THIBHUM OCKapXCHHSM HAIIOr0 Hapony B paOCTBi, camostHm4apctsi [9, c. 286]. Ha
nyMky Jleci Ykpainku, monpu Te, 10 MU «OpAuUHi KpUid 4yem 3a CHUHOI0», BCE XK
«mMu pabu, Hemae 2ipuiux 6 c8imiy, 00 «cami Hc KauoaHamu nPuKymi 0o 3emui», 60
3HEXTYBAJIM CBOIM TPOMASHCHKHM OOOB’S3KOM, BTPATWIM TIAHICTH 1 TUIa3yeEMO
nepes; BOporoM. Mu HaBiTh «81acHoi He maem xamuy, TOOTO nepxkaBu. KoxHe clioBo
miei moe3ii € BHUCTpPaXJaHUM, HAOOILIUM, NPOIMYIICHUM Kpi3hb BJIACHY JYIIIY.
[Texyunii 011 BUKJIUKAE B aBTOPKH CBOEPiHE CaMOTyOCTBO YKpaiHIlIB: « Hapoo nauw,
M08 oums ciinee 3pody, / Hixonu ceima-conys we euoas, / 3a 60poecie ide 8 020Hb i 8
600y, / Kamam ceoix nosooapis oodae» [8, c. 103].

B ocrannbomy psaky noesii Jlecs Ykpaika 3ragye BOXKIs MOBCTaldnX padiB
Pumy — Cniapraka, BUCTOBIIOIOUN TaKUM YHMHOM TNIMOOKUN CyM, IIO B YKPAiHCHKOTO
HapoJy Hemae Takoro BoxIs. Ha aymky moerecu, Takum CrapTakoM Mae CTaTu
yYKpaiHChKUM 1HTEIITEHT, MUTEIb, MOeT. ToMy BIpII 3aKiHYYEThCS MATPIOTHUUYHUM
3aKIUKOM: «O, CcOpomM MOBYKU cuHymu i cmpaxcoamu, / Ak maem y pykax xou
3aparcasinuu mey. / Hi, kpawe 6opoey na oociu damu, / Ta mak, wob 2onosa 3nemina
3 nuneuly [8, c¢. 103]. Ha mymxy H. O. BumineBchkoi, 111 cTpoda Hece HaHBHIILY
ICHY Hampyry, y Hiii CKOHIICHTPOBAHO OCHOBHY iJI€l0 TBOPY — BIIEBHEHICTH Y
PEBOIOMINHOCTI HApOAYy, HEMHUHYYOCTI PEBONIOIIMHOI OOpOTHOM: X04 MU padu 3a
COIlIATPHAM CTAaHOBHINEM, ajie He pabu ayxom [10, c. 112].

Tax mpupogHO TPOMAASHCHKI MOTHBH, 3yMOBIIEHI HEBOJICIO, TEPEXOISATh Y
MOTHBHU 3aKJIHKy N0 O0poThOM mpotu Hei. | TyT HeszamepeyHa poib HAICKUTH
MYKHBOMY CJI0BY TioeTa-0opirsa. Tomy 3 Bipmra «Iloet mig yac o6morm» mocrae odpas
BiIBAXKHOTO CIBIS: «[loem He bGoimbcs 6i0 sopoea cmepmu, / bo 8inibHas NicHA He

mooice ymepmuly [7, c. 128].



VY it moesii Jlecs VYkpaiHka BHUCIOBIIOE TyMKYy MpO T€, IO MICHA — II€
HEBMUPYIIE JIKEPEIO KUTTS HAPO1y, 110 caMe B MICHI BiI0OOpaxeHo BCi oro paaoiii
1 TpUBOTU: « Yce 00busaecmucs 6 nichi, sik 6 mopi: / Podxcesas 30ps, 1 4ep8oHas Kpoa,
/ I memua nenasucmo, i sacna 10608, / I niomine noxcapy, i micaiyb ma 3opi. / Ta
nicHa, 5K Mope, i cmone, U puoa, / I 6apeamu epae, / I ckeni 3pusae, / Ax yucma
nposzopa éooax [1, c. 128].

Jlecto  YkpalHKy 3aBXKIU TPUBOXKWIIA  HEJETKa 10N YKPalHChKUX
NUCBMEHHUKIB, a/pke To Oyna 1 il BiacHa a0js. 3 icTOpii BCECBITHBOI JIiTEpaTypu
BOHA J100pe 3Haja, o (GOpTyHA HIKOJIH HE OyJa MPUXUIBLHOIO 0 BUJATHUX CIIIBIIIB,
ycTessla iXHii TBOPYMA HUIAX TepeHoM, a He kBitamu [11, c¢. 190]. Jlecto Ykpainky
1€ He JUBYBAJIO, a/K€ MOETH BEIMYHOro MyXy Oynu Oe3ctpamHuMu OiidnsMu. Bonu
3aBXKJIM BIJCTOIOBAIM 1HTEpECH HapoAy, OyJIM MPOTUBHUKAMH MAHIBHOTO JIaly 3 HOTO
o(iI1HHOIO0 17€0JI0Ti€r0. 3a 11€ BOHU YacTO 3MYIIEH] Oy po3IjiauyBaTUCS BIACHUM
JKUTTIM a00 cBOOOI0IO.

Oco0MBO BaXKUM 1 TEPHUCTUM OYB HUIAX YKpPaiHCHhKUX MHCHMEHHHKIB Y
JI0’KOBTHEBUI TEpio, KOJH JIiTepaTypa Ooposiacs 3a HE3alekHICTh CBOTO Hapomdy,
nepeOyBaloud camMa B KOJIOHIQJIBHOMY sipMi, MaOyTh, HaWKOPCTOKINIOTO U
HAMOpyTalbHIIIOr0 Jecrota — pociiicbkoro camojaepkaBcta [11, c. 190]. La
O0opoThOa Oysia TpUBAJIOK W JKOPCTOKOIO, aKe 3ITKHYJIMCS JIBI HEPIBHOILIIHHI CHIIH.
Hepenuuka rpyna ogHOIyMIIiB, 030pO€HA JIUIIIE MOSTUYHUM CJIIOBOM, IIIO BMIIITyBaJIO
B €001 BimJaHICTh YKpaiHi, Oe3MeXHY JII0OOB J0 BJIIACHOTO HApoay W BOJHOYAC
HEHABUCTh JI0 POCIACHKOTO IIapary, 3MylleHa Oyina MPOTUCTOSTH YHMCICHHIA apMii
BOSIKIB, JKaHJApMIB 1 MOMIIIi 3 BUIIKOJCHHUMH IIMUTYHaMH 1 mpoBokatopamu. Lle
3ITKHEHHSI BUMAarajo repoi3My, CaMOBIIIaHOCTI W KEPTOBHOCTI, aJKe 3a y4acTh y
HBOMY HApOJHI CIIIBIIl 3a3HAaBaJd 1JCOJIOTIYHUX TeEpeciiayBaHb, TIOPEMHHUX
VB’ SI3HCHD, HECKIHUCHHUX KAaTOP)KHUX JIOPIT Ta MOHEBIPSHB y 3acinaHHsAx. Came Taky
TipKy JOJII0 YKpaiHCBKUX MHUCBMEHHHKIB OCIiBaHO B moe3ii «Ha cTomiTHil 1oBinen
YKpaiHCBKOT JTITEpaTypu».

[ToeTeca 3 cymoM muilie Opo JOJIIO Kpako, SIKUM YyTpaTUB CBOIX CHIBLIB: «byau i

3a cembmanis cnieyi; / 3 Hux 0esaxi eiunii cniu 310xcunu, / A ax ix natimennsa? I oe ix



moeunu, / IlJo6 cknacmu xou nizui einyily [7, c. 174]. B iHmmMX kpaiHax CIiBLSM
JlaBaJid HaropoJy Lapi i Kopoii, a YKpaiHCbKl MMCbMEHHUKHU Ha WIIUTH 10 BEJIbMOXK
Ha MOKIOH: «Hixmo ix He 6Opas nio ceot o0b6opony, / Hixmo ne cnyckagcs 3
Hausuwjoeo mpony, / Illo6 im yoinamu xeanu. / Yono ne ginuanu nasposii gimu, /
Tepnie ne cxpawanu ui 310mo, Hi xkeimu, / Cmpasxcoanu cnisyi 6 camomi, / Ha nux ne
cisnu xcynanu-nyoanu. / Koau o na pykax ix 03eeninu xatidanu, / To edce ne 6ynu
sonomiy [7,c. 175]. Jlecs YkpaiHka Oyna mepekoHaHa, IO IMOMPH BCE MOET Mae
3aJIMIIATUCS BIPHUM CBOIM ifesM Ta MPUHIUIIAM, CaMOXXEPTOBHO U BiJTaHO
OOpOTHCS 3a CBITJIIE MailOyTHE CBOT'O HAPOJY.

BaxnuBo 3ayBakuTH, 1[0 3 TMpoOJEMO MHUCTENTBA TICHO TIOB’s3aHI
3BEPHEHHS TIOCTECH JI0 CBOET My3H. Jlecs YKpaiHKka 3BEPTa€ThCS O CBOEI MY3H 5K 0
MO HUII, YapPiBHUIII, 3aBJIaHHSIM SIKOT € TOJICTIICHHS 10J1i MUTISA. Take 3BEpHCHHS
MOJKHA MPOCTESIKUTH B MOe3il «3UMOBa HiY Ha UyXHHI»: «Pozeaoc mene, Myszo, mos
mu nopaoo! / Tax eadicko 6 ceul éeuip na cepyi menily [7, c. 162]. My3a npuxoauThb
710 TOTO0, XTO 11 KJIn4e, HaJANXa€e HOTO Ha TBOPYICTh Y HAWPIZHOMAHITHIIIUX KUTTEBUX
CUTYaITIsX.

Ta He B ycix moe3isix My3a BHCTYIa€e JOOPOIO MOPATHULICI0, HEPIIKO BOHA CTA€
0e3)KaJliCHOIO HEBOJIAraHHOK CUJIOK, IO NPHUMYIIYE CIINO co01  CIYXKHUTH.
KeproBHicTh CiryKiHHs Oe3xkaiicHii My3i Jlecs Ykpainka ctBepamia B moesii «Ave
Regina». My3a mocTtae 0e3KalbHOIO OOTHMHEIO, SIKa 3aKyBaja CBOIO OOpaHUIIO B
KaiaHu, BigiOpayia Bce, JaBIIM HATOMICTh OMAaHJIMBY OOIISHKY IMIACTS ¥ MUITHUX
JTapyHKiB. AJie 3aMICTh BIIJIIKH 32 CaMO3pEYCHE CIY>KIHHSA — CIIbO3H, CMYTOK 1 JKaJb.
Ta monpu Bce 11€, OpaHKa CIABUTh HAPUINIO, HIAYy4H B ii TpiyMbaaIbHOMY XOJli, MOXE,
i Ha cmepTh [1, c. 15].

Bipm «3ops moe3ii» 3acBiIYMB YTBEP/KCHHS POMAHTHYHOI KOHIIEHIT
MUCTEITBA 1, OYEBUIHO, BIIMOBY BiJI YTHIIITAPUCTCHKUX (HOPMYT cloBa-30poi, Meya,
wiyra: «lnwi 6yoyme cnisyi no meni, | Inwi 6yoyme nynamu nicni, | Binonui, 2yumi,
oosadichi ma 2opoi, | [loeonaromucs 6 sicuim axopoi | I noaunyme y mi nebeca, / /e

cisie oosiuna kpacay 7, c.176].



VY cBoiii TBopuocTi Jlecs YkpaiHka 4M HE HAWMOCTIAOBHIIIE YTBEPAMUIIA 1JI€10
CITY>K1HHSI Kpaci Ik HAaWTOJIOBHIIINI 1 CBSALIEHHUN 000B’SI30K MUTIIA, 11610 MUCTEITBA
11 BiuHocTi. [loeTeca moBipuia B cuily ClI0Ba, 1 L Bipa ii OKPUIIIOE, HAJla€ CUIIH 10
KUTTSI. BOHA CBATO BIpUTH Yy CBITJIE MalOyTHE YKpPaiHCHKOI JITEPATYpPH 1 BTUIIOE 11O
BIpY Y CBOiX MOE31sX.

BucnoBok. Tema cycniuabHOI poii MUTLSA Ta HOro ciioBa € LUEHTPAIBbHOIO Y
TtBOpuocTi Jleci Ykpainku. 36ipka «JlymMu 1 Mpii» J€MOHCTpY€E €BOIOLIIO MOTJISIIB
OETeCH Ha TMPU3HAYEHHS MHUTLSA: BiJl OCHIBYBAaHHS CTpPaXJaHb HApoAy IIOET
NEPEXOUTh JI0 3aKIUKIUKIB MOBCTATH MPOTH KX CTpaxkaaHb. HiKHI ¥ aemikaTHI
HarajJyBaHHsS PO IPOMAJIIHCHKY COBICTh 3HMKAIOTh, HATOMICTh JIYHAIOTh MPOKJISITTS
Ha aJpecy THX, XTO HAMara€eThCsl MPUCTOCYBATUCS, TTPUCITYKUTHCS Biagapsm. CIoBo
B noe3ii Jleci Ykpainku crae «30po€roy, M0 MOKJIMKaHa 3aXUIIATH IHTEPECH HAPOY.
OO6pa3 CUIBHOrO0 BOTHUCTOTO CJIOBA, 3JaTHOTO MOPBATU KaWJaHU, € IIEHTPAJIbHUM Y
30ipi «dymu 1 wMmpiin. OpHak npoOlieMy MNpU3HAYEHHS MUTIS W MUCTEITBa
MOpYIIEHO HE JIMIIEe B TMOeTUYHIM TBopuocTi Jleci VYkpainku, mio mnorpedye

MOJAJIBIIINX HAYKOBHUX JIOCITIIKCHb.
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