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Y cmammi suseneno ma npoananizo8aHo Mo6Hi YUHHUKU, SKI CMEOPIOIOMb
MOBNIEHHERY 30HY ON08i0aya 6 emHONIHSBOKYIbMYPHOMY NPOCMOPI CYYACHUX
AMEepPIHOIAHCLKUX NPO308UX MEKCMIS.

Ymouneno nomamms «moenennesa abo OUCKYPCHA 30HA 0NOGIOAYa» sK
cecMenmu MeKCmy, CHpSMO6AHI HA Nnepeoauy Cucmemu penpe3eHmo8aHux
BUCTI0GIEHb Yepe3 NPUUHAmMI 8 M08i hopmu maxoi nepeoaui (3a 1. A. Bexmoio, saxui
3anponomnyeas yeu mepmit 0jisi OOCHIOHCEHHs. OUCKYPCHOL 30HU NePCOHANCA).

AHnaniz Mo6neHHs: 0nogioaua noKa3as, wjo MOGNEHHs € IHCMPYMEHMOM, AKUL
penpezeHmye imioxc onosidaya SK NpeoCMmAasHUKA emHOKYIbmypu, Gopmye
EeMHOKYIbMYPHY PAMKY MEKCH) I 6600Umb yumaia ¢ ammocghepy emHoHapamuey,
8 IKOMY pP0O320pMalomuvcs noodii, N08 a3awi 3 iCMOPIEI0 PO3BUMKY MO20 emHOCY. 3a
00NOMO2010  JIIHEBOKYIbMYPONO2IYHO2O AHANI3Y, NPOBEOEH020 HA Mamepiaii
CYUACHUX AHRTIOMOBHUX AMEPIHOIAHCHLKUX NPO308UX MEKCMIB, CXAPAKmepu308aHo
maxki  eMmHONIHeBOKYIbMYPHI  MUNU  ONOBI0AYi8. ON08i0aAY-MAcKd, Onogioau-

MOBJIEHHS 8 ONOGIOI.
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The main goal of our study is to identify and analyze those linguistic factors
that create the narrator's speech zone in the ethnolinguistic cultural space of
modern Amerindian prose texts by. The implementation of this goal involves the
implementation of the following tasks: fo clarify the concept of «narrator's speech
zoney, t0 identify and analyze the linguistic markers of the narrator as a
representative of ethnoculture, to characterize the types of narrator, to describe
the specifics and means of implementing their speech in the story, to characterize
the narrator's speech strategies.

As a result of the study, the concept of «narrator's speech or discourse
zoney Was clarified, following I.A. Bekhta, who proposed this term for the study of
the character's discourse zone, we understand it as segments of the text aimed at
transmitting a system of represented statements through the forms of such
transmission adopted in the language.

The analysis of the speech of the narrator of the literary text contributed to
the solution of the question of the ethnocultural narrative of the text space, namely,
the clarification and description of those linguistic means that form this narrative.

First, the narrator's speech, as well as his image in general, in the reader's
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perception is a fact or process of objective reality, which is realized by artistic
means. Second, the narrator's thought-speech activity, verbalized by a system of
text elements, is a reflection of his characterological features, according to which
narrators are divided into certain types. Third, as is inherent in any character of a
literary text, the narrator's speech is perceived as an artifact that presupposes the
presence in the content and form of the narrator's thought-speech activity,
thoughts, explicit or implicit expression of his feelings, attitude to events,
circumstances in which the heroes found themselves, their ethnocultural values.

Based on the interpretations presented by us, we can talk about certain
speech strategies of the narrator/narrators. Namely, the narrative or narrative,
descriptive and argumentative speech strategies.

Using the linguocultural analysis conducted on the material of modern
English-language Amerindian prose texts, the following ethnolinguocultural types
of narrators are characterized: the narrator-mask, the narrator-ornamentalist and
the narrator-sketcher, and the specifics and means of implementing their speech in
the narrative are also described.

Prospects for further scientific exploration of the chosen topic include a
thorough analysis of the linguosemiotics of the narrator's image, a detailed study
of his semiosis as a sign of ethnoculture, the development of mechanisms for
constructing linguosemiotic models of the narrator's image, and the classification
of those linguosemiotic means that implement his ethnolinguosemiotic types in the
narrative space of prose texts.

Key words: narrator, types of narrators, speech zone, ethnolinguistic-

cultural space, Amerindian prose.

IMocranoBka mpoOJjemu. I3 6araTh0X KOHUENTYalbHO 3HAUYIIMX MHTaHb
CTHOJIHTBOKYJIBTYpOJIOTiI Yy (OKyCl CydacHHX YKpaiHCBKUX 1 3apyOiKHUX
JOCITIKEHb HAMOUIBII aKTyaJIbHUM ChOTOJIHI CTa€ aHaji3 MOBHHMX SIBUII TEKCTY,
ski popmyroTh xynoxHii obdpa3 (Margolin, 2014; Schmid, 2010; Shen, 2014;

Ryan, 2014; Bexta, 2007; Tkauyk, 2002 Ta iH.). MeTa Hamoi CTaTTi — BUSIBUTH Ta



CXapakTepu3yBaTh MOBHI YMHHHKH, SIKI CTBOPIOIOTh MOBJIEHHEBY 30HY OIOBifaua
B CTHOJIHTBOKYJIBTYPHOMY TPOCTOPl CyYaCHHUX aMEpiHIIaHChKHX TPO30BHUX
TeKCTiB. Peamnizailisi mocTaBieHOi METH mependavyae BUKOHAHHS TaKUX 3aBIAHb:
YTOUHUTH TIOHSATTA «MOBJICHEBA 30HA OIOBIJayay, BUSBUTU Ta MpOaHAII3yBaTH
MOBHI MapKepu OMNOBiJauya sK MPEJCTaBHUKA ETHOKYJIbTYPH, CXapaKTepU3yBaTu
TUIM OTIOBi/Iaya, onmucaTu crenudiky 1 3acodu peasizallli iXx MOBJIEHHS B OIOBIII,
OIMCAaTH MOBJICHHEBI CTpaTETii OMoBigayva.

Bukian ocHoBHOro Martepiajy. Xy/n0oxHIH TEKCT € MOBJIEHHEBUM TBOPOM
13 BIIACHUM CYO’€KTOM MOBJCHHS. Y HapaTUBHOMY TEKCTI TaKUM CyO’ €KTOM
IIOCTa€ OMNOBIJAa4Y. Y TaKOMy KJIOYl € CEHC TOBOPUTU MPO AUCKYPCHY 30HY
OIOBIJa4ya, 3acoO0OM MOBJIEHHS SIKOTO CTBOPIOETHCSI €THOKYJBTYpHa KaHBa
HApaTUBHOTO MPOCTOPY XYAOXKHBOTO TEKCTy. MOBJIEHHEBY a00 MUCKYPCHY 30HY
omoBinaya, ciaigoM 3a [. A. bexToro, SKuW 3amnpomoHyBaB L€l TEpMiH s
JOCTIPKEHHSI JUCKYPCHOI 30HHM NEPCOHAXa, PO3YMIEMO SIK CETMEHTH TEKCTY,
CHpSMOBaHI Ha TMepeaady CUCTEMH PENPE3EHTOBAHUX BHUCIIOBJICHD Yepe3 MPUIHAITI
B MOBi (hopmu Takoi nepenadi (bexra, 2013, ¢. 112). Onoigay sik o06pa3s, 3aco00M
MOBJICHHSI SIKOTO aBTOp TPAHCIIOE MOJll, AYMKH, MOTJISM HA HUX, I[IHHOCTI TI€i
JIHTBOKYJIbTYpH / €THOKYJIBTYPH, MOCTAE THM CaMUM CYO’€KTOM CBIZIOMOCTI Ta
MOBJICHHSI, SIKMM YTIJICHUN y TEKCTI 1 3 SKUM Ma€ crpaBy untad. OgHOYacHO, BIH
MIOCTAa€ IIEHTPOM CHCTEMH YacOBO-TIPOCTOPOBUX KOOPAHMHAT, Y MEXKax SKOTO
bopMyeThCS KyIbTYypHA, COIIIOKYJIBTYpHa a00 €THOKYJIBTYpPHA, SIK Y KOHTEKCTI
HAIIOTO JOCIIPKeHHS, KaHBa XYHOXXHBOTO TEKCTy. MOBJIECHHA OIOBigada €
IHCTPYMEHTOM, SIKMM  pEenpe3eHTye IMIDK OmNoBiadya sK MpeCTaBHHUKA
ETHOKYJIbTYpH, (HOpPMYy€ ETHOKYJIBTYPHY paMKy TEKCTy 1 BBOJUTh YHMTada B
aTMoc(epy €THOHApPATUBY, B SKOMY PO3rOPTAIOTHCS MOJIli, OB’SI3aH1 3 1CTOPIEIO
PO3BUTKY TOTO €THOCY.

MoBgieHHSs oToBiTaua BBAKAEMO €JIEMEHTOM TEKCTOBOI KOMyHiKarlii. BoHo €
MOBJICHHSIM 0COOM 300pa)K€HOTO CBITY, 1M030aBJIEHOTO BIIMBY peajbHOI CUTYAIllli,

y SIKI OCMUCJIEHO XYIO0XKHIM TEKCT Y Oro HigiCHOCTI.



Ha omnoBimaya XymoXHBOTO TEKCTY TMOKJIAJA€HO OCOOIMBY MICII0 —
dbopmyBaTH 1 MATPUMYBATH YIPOJOBXK YCHOTO PO3BUTKY CIOKETY €THOKYJIbTYPHY
atMocdepy, B Kl Ait0Th repoi (IpeJacTaBHUKU MEBHOTO €THOCY, COLIOKYJBTYPH,
JIHTBOKYJBTYPH), PO3TOPTAIOTHCS MO/1i, OB’ sI3aH1 3 ICTOPIEI0 PO3BUTKY €THOCY,
JI0 SIKOTO OIOBia4 Ma€ NPHYETHICTh, a00 TMOoil, K1 UIFOCTPYIOTh IUHAMIKY
B3a€EMOJIIi TPEJACTABHUKIB ETHOKYJIBTYPH 1 COLIOKYJIBTYPH, TOIIO. Y TaKOMY
KJTFOU1, OTIOBi/Taua PO3TIIAIa€MO sIK O0arato()yHKIIIOHATEHY OCOOHCTICTD.

Tuo MOBIJIEHHS OIIOBIJaya — HACHIAOK OIIO3UIIIHHOIO BIJTHOIIEHHS
«BJIACHOTO» SIK «CBOTO» 1 «UYYXKOTO» SK «aBTOPCHKOTO». bByab-sfike TEKCTOBE
MOBJICHHA — TIpSMe, HempsiMe, HeBIacHe-psiMe — TmepedyBae y TEBHHX
orno3uiiitHuX 3B’s3kax. CaMoro omnosijada CipuiiMaeMo SIK MapriHajibHUI 00pa3s,
3acO00M MOBJIEHHSI SIKOTO BIJOYBA€THCS 3B’SI30K MDK aBTOPOM-TBOPLIEM 1
OTIOB1/IaYeM-TIEPCOHAKHOIO (DITYypOI0, SIKU MOXKE IepeOdyBaTH OCTOPOHB MO/IIH,
MOKE€ MacKyBaTHCs 3a 00pa3oM MepcoHa)a 1 MOCTaBaTH CKETYEpPOM, BiJl OIMOBIJI
SAKOTO 3aJ€XKHUTh CIPUAMAHHS 1 PO3YMIHHS YHTA4YE€M TOJIOBHUX LIIHHOCTEM,
TpaHC(OPMOBAHUX MOBHOIO TEKCTYpPOIO XYI0XKHBOIO TBOPY. OTKE, MOBIIEHHEBY
OCOOMCTICTh OMNOBiAa4a TIYMAuMMO SIK JIIHTBOKYJbTYpPHE SIBHILE, AK€ Pa3oM 3
IHITUMHU TUTIAaMH ¥ MOAMQIKAIISIMU MOBJIEHHS YTBOPIOE CHCTEMY 3ac00iB MOBHU
I mepenadi iHGopmarllli, JTyMOK, BOJICBUSBJICHHS, CTaHIB, MOYYTTIB TOIIO, 1
cupusie (POpMYBaHHIO KapTUHU €THOKYJIBTYPHUX LIIHHOCTEW Yy CBITOCHPHUIHSATTI 1
CBITOPO3YMIHHI UATAYEM.

AHamni3 MOBJIEHHA ONOBiJa4ya XyJO0XXHBOTO TEKCTY CHpPHUS€E€ BHUPIIIECHHIO
NUTaHHS TPO €THOKYJIBTYPHHUI HApaTUB MPOCTOPY TEKCTY, a caMe 3’SICyBaHHS Ta
JEKCPUIIIII0 TUX MOBHHUX 3aco0iB, siKi Ileil HapaTuB QopmyioTs. [lo-mepie,
MOBJICHHS OMOBIi/1aya, SIK 1 Horo 00pas 3arajaoM, y COpUMHSTTI unTaya € GakToM 41
poLEecoM 00’ €KTUBHOI A1MCHOCTI, peai3oBaHol XyJ0KHIMHU 3acobamu. [lo-apyre,
MHCIICHHEBO-MOBJICHHEBA JIISUTBHICTH ~ OIOBijJada, BepOalli3oBaHa CHCTEMOIO
TEKCTOBHX E€JIEMEHTIB, € BIIOOPAKEHHSIM MOT0 XapaKTepOJIOrYHUX PUC, 3a SIKUMU
PO3IIOIJICHO OINOBIIavuiB 3a IEBHUMHU THHaMU. [lo-Tpete, MOBJICHHS omoBigayva, K

1 OyJIb-IKOTO TEPCOHa)XKa XYIO0XKHBOTO TEKCTY, CHPUIUMAETHCS AK apTedakT, 110



nepeadavae MPUCYTHICTh Y 3MICTI Ta (OPMI MUCIIEHHEBO-MOBJICHHEBOT TISUTHHOCTI,
JTYMOK, BUCJIOBJICHHS MOYYTTIB (EKCIUIIMTHO YW IMIUTIIIMTHO), CTaBJCHHS [0
noji, oO0CTaBUH, B SIKUX ONMUHWINCH I'epoi, IXHIX €THOKYJIbTYPHHUX I[IHHOCTEH.
Jns npukiany:

«Although Aurelia kept the house now, it was like communal property for the
Kashpaws. There was always someone camped out or sleeping on her fold-up cots.

One more of us had arrived by this time. That was Lipsha Morrisey, who
had been taken in by Grandma and always lived with us. Lipsha sat down, with a
beer in his hand like everyone, and looked at the floor. He was more a listener,
than a talker, a shy one with a wide, sweet, intelligent face. He had long eyelashes
....» (L. Erdrich, Love Medicine, p. 29).

HaBenenmii mpukiaj € UIIOCTPAli€l0 CTBOPEHHS E€THOKYJIBTYPHOI KaHBH
XYJ0’)KHBOI OIOBIJIl, JI€ MOBJICHHS OIOBIJa4a-MacKd XOBA€ThCS 3a 00OpazoM
nepconaxa. [Ipo 1e cBimuaTh Ooro BUCIOBICHHS SIK 0COOM, MPUYETHOI A0 MOJIIN 1
o6i3HaHo1 B aetaisax (One more of us had arrived by this time), mo nagae ynrauesi
ysBJIeHHS mpo OyTTs ciMm’i the Kashpaws, wienu sxoi mMaroTh aMepiHIiaHChKE
noxopkeHHs Bia miaemeni Ojibwe (mi BimoMocTi Hajgae yuTaueBi y IMepeaMOBI
aBTOpKa poMany). OnoBizau-mMacka po3MoBiAa€ MPO TPAIUIIIT aMEPIH/IIAHIIIB 00
nopsiakiB  BeaeHHs rocmogapetBa (Aurelia kept the house now), mpo Taki
CTHOHAI[IOHAJIbHI 03HAKW OYTTH, Ik KoMyHHIcTh (it was like communal property for
the Kashpaws. There was always someone camped out or sleeping on her fold-up
COtS) 1 HaBiITh AKIIEHTYE€ HAa MOBYA3HOCTI, SIKA € €THOKYJIbTYPHOI OCOOJHUBICTIO
amepinmianiis (He was more a listener, than a talker, a shy one with a wide,
sweet, intelligent face). JlomiHaHTHUM MOBHHMM 3acOOOM TYT MOCTalOTh
NnopiBHsUIbHI  KOHCTpYKIii. I[I[og0 cemMaHTHKM KOMIIapaTUBEM, Y>KUBAaHUX B
aHaJI30BaHOMY TEKCTi, TO, K Oa4MMO, OTIOBiIayu JAy>Ke YBaXXHO BHOUpAE JICKCEMU
JUIsT HOMIHAII 00’€KTy TIOpIBHSHHA (KOMITApaTUBHOTO 1MEH1), 3Ba)kKarouu
HacaMIlepe]l Ha TaKWi BaKIMBUN CKCTPATIHTBAIBHHA YMHHUK, K €THOKYJIBTYpa

(Bapuyk, 2021, c. 165).



[lopiBHSIHHS 31aBHA BiIOME SK CBOEPIAHUNA 1 BaXJIMBUA KOMIIOHEHT
CKJIaIHOT CeMaciOJIOTIYHOI CHCTEMH MOBH, TOX MOBHI MOOYJIOBH IMOPIBHSUIBHOTO
THUITY CTaJIX AKTHBHO BUKOPHUCTOBYBAHUM 3aco0oM BHPAKXCHHA TYMOK 1 HO‘{YTTiB,
Mi3HAHHS  PI3HOCTOPOHHBOTO  JIOJICBKOTO OyTTs 1 (imocodcrkoro #oro
OCMHCIICHHA Ta y3araJbHCHHAI. CJ'IiI[ 34a3HA4YUTH, IO B OCHOBHOMY HOpiBH}IHLHi
KOHCTPYKIIIi PI3HOI CTPYKTYpH TNPHUCYTHI B MOBI OMOBijaya, BiJ iMEHI SKOTO
BEJIETHCS PO3MOBIAL MPO MOAIl 1 PopMyeThCs caMe eTHOHapaTHB TekcTy. Came
TOMY OUIBIIICTh KOMITAPATUBHUXM OBHHUX 1HCTPYMEHTIB y HaBEJICHOMY MPHUKIaIl —
e CJOoBa, fAKI HajJeXaTh J0 ETHIYHO-MAapKOBaHOI JIGKCUKH 3 BHUPA3HOIO
KOHKPETHOKO CTHOCCMAHTHKOIO, IO OKPCECIIO€ pCaJ'IBHi npeaMEeT  TOTO
€THOKYJITYPHOTO CBITY, B IKOMY UBYTh IIEPCOHAXKI POMaHY.

HaBenemo npukiaz MOBJIEHHS OINOBIJladya-OpHAMEHTAJIICTA, SIK-OT, Y pOMaHi
Jlingu Xoran «Dwellingsy:

«How do | explain the feather, the bird at my window, my own voice waking
me, as if another person lived in me, wiser and more alert. | can only think there is
another force at work, deeper than physics and what we know of wind, something
that comes from a world where lightning and thunder, sun and rain clouds live.
Nor can | say why it is so many of us have forgotten the mystery of nature and
spirit, while for tens of thousands of years such things have happened and been
spoken by our elders and our ancestors.

WHEN MY GRANDDAUGHTER, Vivian, entered her life in the world of air,
| was at her emergence to greet her and to cut her cord, the sustaining link
between her and her mother, her origins. When the bronze-colored stem of the
baby dried, we placed it in a tall black pot until I could make and bead an
umbilical bad to contain that first point of connection to this life, to keep her with
us, safe and well» (Linda Hogan, Dwellings, p. 17).

OCHOBHOIO OpPHAMEHTAJIbHOIO Mi()OJOreMOI0 TYT TMOCTA€ LMKIIYHICTh
KUTTS, sKa BiJOYBAE€ThCS 3a paXyHOK HapojpkeHHs HoBoro (entered her life in the
world of air) i TicHoro ioro 3B’s3Ky 3 mo4atkoM x)HUTTs (cord, the sustaining link

between her and her mother, her origins). OnoBinau-opHaMEHTANICT, KU BEIe



oroBiak Bix mepmioi ocoou (How do | explain, | can only think, Nor can | say,
WHEN MY GRANDDAUGHTER), 3amis ekcrurikamii BJIacHOI MPUYETHOCTI J0
MOJI1 BUCTIOBIIIOE TIEPEAMOBY MPO €THOKYJIBTYPHI LIHHOCTI, 10 KX HAJIEXKATh SIK
npeaMeTd TBapuHHOTO cBiTy (the feather), Tak i mpupoani ctuxii (wind, lightning
and thunder, sun and rain clouds). OmnoBizaud OpHAMEHTAJILHO IEPEPAXOBYE
IPHUPOJIHI CTUXIT, KaKy4H Mpo HUX yocobseno (we know of wind, something that
comes from a world where lightning and thunder, sun and rain clouds live), mo
MpUTaMaHHE Ka3KOBOMY HapaTHUBY aMepiHAIaHIIIB 1 3HAUIIIO BTIJIEHHS B CY4aCHHUX
aMepiHIIaHChKUX XYJI0KHIX TeKCTaX. | Jgani miaBHO MiJICyMOBYE, IO MICTHYHICTD
IPUPOAN € TPEIMETOM yBard MOMNEPEHIX MOKOIIHb YNPOAOBK 0araTbOX POKIB
(the mystery of nature and spirit, while for tens of thousands of years such things
have happened and been spoken by our elders and our ancestors). Taka
nepeaMoBa Mpo MPUPOJIHI CTHXI, K1 MAIOTh 0COOJIMBE, CaKpajbHE 3HAYCHHS IS
aMepiHaiaHIliB  0araTb0X TMOKOJiHb, CIYyT'ye€ OpPHAMEHTAJIbHOI  PaMKOIO
MOBIJIOMJICHHS NP0 HAPOJKEHHS AUTHHU 1 3aci0 3B’sA3KY ii 3 TUM MIPOCTOPOM, 3
SIKOTO BOHA HApOJMJIACh 1 OTpUMalia MOXKIIUBICTh iICHYBaHHs B 1iboMy cBiTi (Vivian,
entered her life in the world of air, | was at her emergence to greet her and to cut
her cord, the sustaining link between her and her mother, her origins).
[HCTpyMEHTOM MOCHIDKEHHSI €THOKYJIBTYPHOI crenudiku  Oyb-aKoro
JIOCITIJIKYBAHOTO SIBUILA XYJI0KHBOTO TEKCTY € MeTadopa, 00 B 1i 3MICTI OpraHigYHO
MO€IHAHO 1H(OpMAIliI0 MPO IApUHY-METY, 10 BHUSBJISE CYTHICTh aHAJIi30BAHOTO
KOHIIENTYaJIbHOTO pedepeHTa, Ta apuHy-IKepelio, A€ MICTUThCA 1H(OopMaliis Tpo
00’€KTH, BUKOPUCTAHUX IS 1i BU3HA4YCHHS. HapomkeHHsS IUTUHM — 1€ II0Ch
cakpaJibHE, MariyHe, TOMY 1 B MOBI OIIOBiJaya BHABIIIEMO ETHOKYJBTYpHI
metadopu (entered her life in the world of air), mexanisMom yTBOpEeHHS SIKHUX
MOCTA€ 3B’SI30K JYXOBHOTO, CAKPAIBHOTO 1 MAaTEepPiabHOTO, OCJIABJIICHOTO MIISXOM
JIEKCMYHOI OJMHUIN ail Ha TO3HAYeHHs MEPEeXOAy 3 OJHOro CTaHy (3 yTpoowu
Matepi) B IHIIKKA (30BHIMIHIN CBIT, y SKOMY JIUTHHA BXXe OyJe AMXaTH CAMOCTIIHHO,
a He yepe3 IHCTPYMEHT ii 3B’s13Ky 3 MaTepUHCHKUM opranizmMoMm — cord). Ileprmm

IPOCTOPOM y IIbOMY HOBOMY crioco0i icHyBanHs mutuHu € @ tall black pot —



KOHTEHHEep-3B 30K II0KHO HapopkeHol qutuam (an umbilical bad to contain that
first point of connection to this life, to keep her with us, safe and well) 3 HoBuM
CBITOM, y SIKOMY BOHa Oyjie >KUTH, pPO3BHUBATHUCS, MISATH, JOOUTH, KoxaTu. Cam
OTIOB1/1a4-OpPHAMEHTAJIICT CTA€ CBOEPIMHOIO MeTadOporo 10 Ti€l 0cOOH, KA POOUTH
OTOBi/Ib E€THOKYJIBTYPHO MapKOBaHOIO. TOX 1 B MOBJICHHI TaKoro OIOBijaya
BUSBIIIEMO HU3KY CTHOKYJIbTYpHHX MeTadop: entered her life in the world of air,
an umbilical bad to contain that first point of connection to this life. Aunami3
MOBJICHHsSI OTMOBiJa4ya, MOOYyJ0BaHOr0 Ha 3acobax MeTadopudHOi BepOamizarii
PENpPEe3eHTOBAHOTO B XYAOXKHBOMY TEKCTI €THOKYJIBTYPHOT'O CBITOCTIPUUHSTTS 1
CBITOPO3YMIHHS JJa€ 3MOT'Y BUSIBUTH OCOOJIMBOCTI CTPYKTYPH 1 3MICTY MOBJICHHS 3
dbokycom Ha 0Opa3Hii CKJIaIOBI YACTHHI K CUCTEM1 €THOKYJIbTYPHO-MapKOBAHHUX
MeTahOpUYHUX KOHCTUTYEHTIB, 00’ €IHAHUX TAKCOHOMIYHHUMH 3B’ A3KaMH HABKOJIO
6a3oBux KopensTiB KoHentyansHoro pedpenty HUKIITYHICTD XUTTA. Tyt
HaMsCKpaBillle  BUSBJISETHCS  BaJOpAaTUBHA  €THOKYJIBTYPHA  YHIKAJIBHICTH
JOCIIPKYBaHOTO MOBJICHHS omoBifada (Bapuyk, 2021, ¢. 169).

SIKIo 11711 MOBJICHHSI OTOBiJJaya-OpHAMEHTATICTa XapaKTePHUMU € PEUCHHS
YCKJIQAHEHOTO THUITY, MOITUPEHI IEBHUMH JIETAISIMHA 3 KOHKPETHU3AIIEI0 THX YU TUX
0COOJIMBOCTEM, TO, SIK IOKa3aB TEKCTOBWM aHaii3, JJisi MOBJICHHS OIOBi/Jaya-
CKeTuepa THUIOBUMHU € Tepeiik mojii abo mid, MOBTOpH, 1HBEPCii, PUTOPUYHI
3amuTaHHS, 031l Ha peanii »kuTTs. [lokaxkemo 11e Ha mpukiagax 3 pomany JIbroic
Epapiu «The Painted Drumsy:

«At night, in raw blue winter darkness, Krahe enters our house via that back
screened porch, a door to which he has the key. The backdoor inside the porch is
the only one that unlocks with that key, and I keep things that way for the following
reason: should | decide, should I tire, should | have the nlightenment or the self-
discipline or the good sense to stop Krahe from coming to me in the night it will be
a simple matter. One locksmith’s fee, nothing more. One tossed key. No
explanation owedy» (Louise Erdrich, The Painted Drums, p. 14);

«There is also, in my eagerness to take on the Tatro estate, a thread of

personal connection that reaches back several generations. It is nothing my mother



or |1 would have persued while either of the Tatro brothers was alive, although it
has to do with our specialty — Native American antiquities. In the History of Stiles
and Stokes, a book published on subscription by our local historical society, there
IS an entire chapter devoted to the branch of the Tatro family that lives in Stiles,
and within that chapter a paragraph about the grandfather of the most recently
deceased Tatros. Jewet Parker tatro was an Indian agent on the Ojibwe
reservation where my grandmother was born and where she lived until the age of
ten, at which time she was taken east and enrolled at Carlisle Indian School, in
Pennsylvania. There, she learned to sew intricately, to add and subtract, to do
laundry, scrub a floor clean, read, write, and recite Bible passages, Shakespear’s
sonnets, Keats'’s odes, and the Declaration of Independence and the Bill of Rights»
(Louise Erdrich, The Painted Drums, p. 29-30).

VY HaBeneHUX MPUKIATAX OMOBiAa4-CKETYEp, SIK MU HOTO MO3HUI[IOHYEMO,
OyJlye CBO€ MOBJICHHS TakK, III0 YMTA4Ye€Bl 3/a€ThbCs, HIOUTO POOJATHCS TMEBHI
3aMaJIbOBKH MOJ1M 1 MEPCOHAXIB, 5Kl PirypyroTh B onoBial. CI0BO «3aMalibOBKa»
TIYMA4€HO B OHJIAWH-CIOBHHUKY YKPAaiHCBKOI MOBH SIK «CXEMAaTHYHHI MaJIFOHOK
4Oro-HeOy/ib; KOPOTKUU CXEMAaTUYHUM HApUC TPO SKYy-HEOYIb MOJII0; HAYEPK»
(Pexxum  moctymy:  https://goroh.pp.ua/Tnymauenns/3amanboBka). Y TEKCTI
3acobom inBepciii (Should | decide, should 1 tire, should | have) omosimau
EKCIUTIKY€ HEBUPIIICHICTh Y TPUIUHATTI MEBHOTO PILIEHHS, MO3HUIIII0, 3 KOO HOMY
e Tpeda BU3HAYUTUCH. MOXKIMBO, TTOTIM BiH MPUIIME 1HIIE PIllIEHHS, a TIOKH 110
TaKui TBOpPUMM TMOMIYK BepOaTi30BaHO TOBTOPOM IHBEPCIMHHUX CTPYKTYP.
BrxuBaHHS HU3KHA KOPOTKHX mpoctux pedeHb (One locksmith’s fee, nothing more.
One tossed key. No explanation owed) xapakTtepu3yemMo sk Crocid OMmoBifmi, KM
MPOEKTYEMO Ha TEXHIKY CKETYIHTY, TOOTO CMOCIO HAHECEHHS IITPUXIB, 3 SKHUX
MOTIM OyJIe I1iJ1a KOMITO3HITiSl y BUTJISIIII MATFOHKA.

VY npyromy dparmeHTi OMOBiIay CIIOYATKy Haaae 0araTo aeTanei (IITPUXiB)
Ipo MHHYJIe I'epoiHi, WieHiB ii ciM’i, BkuBae eTHoHIMH (the Tatro estate, Native
American antiquities, the Ojibwe reservation, Carlisle Indian School) s

CTBOPEHHSI ~ €THOKYJBTYPHOTO  XYJOXKHBOTO  CEpEeloBUIIA 1  OJHOYACHO



3araJlbHOBIZIOMI COIIOKYIBTYpHI pedepeniii (Shakespear’s sonnets, Keats’s odes,
and the Declaration of Independence and the Bill of Rights). ¥V takuit cnoci6
OTIOB1/IaY-CKETYEP CBOIM MOBJICHHSIM BHUCBITJIIOE JIFOOOB JI0 CBOTO €THOCY,
ETHOKYJBTYPH W IMIUTIKY€E T€3y TIPO Te, 10 aMepiHAIaHIl CIPOMOKHI HE TUTBKU Ha
criBU Ol BOTHMILIA HAa JIOHI MPUPOJH, 3BepTarouuch 10 Bemukoro TBopiis, He
TITBKM Ha BEACHHS JIOMAIIHIX CIpaB, ajie ¥ yutatu coHeTu Yuibama lllekcmipa,
onu J>xona Kitca, 3natu bi6miro 1 Jleknapaliiro mpo He3aleXHICTh 1 TpaBa JII0JUHU
B aMEPHUKAHChKOMY CYCH1JIbCTBI.

BucHOBKH Ta mepcneKTHBU MNOJAJNbIINX J0CTiI:KeHb. Ha ocHOBI
MPEACTAaBICHUX IHTEPOpETaIlii MOXXEMO TOBOPUTH TMPO TI€BHI MOBJICHHEBI
cTpaterii omoBigaya / onoBigadiB. A came, BIaCHE HapaTHUBHOI, TOOTO OIOBIgaY €
pO3MOBIIaueM ICTOPIi, Y SIKIM MOXeE MO3UIIOHYBAaTH ce0e SIK YYaCHHUK MOJIIH 1 sIK
HOCIIl TepeopyuYeHOr0 MOBJICHHS, a TaKOX OIMCOBOI 1 apryMEHTaTUBHOI
MOBJICHHEBUX cTpareriii. HapatuBHa abo omoBijalibka cTpaTerisi XapakTepHa s
eKCIUTIIUTHOCTI KOMYHIKaTHBHOI MO3MIII OMOBifaya. Ii MOBHMMH MapKepamu €
aKTUBHE B)KMBAHHS JMI€CIIB MHUCIEHHS, TMOJAHHS MOJIA Yy XPOHOJIOTTYHOMY
NOPSJIKY, TMHAMI3M OIOBIi/Il, TOJI€BICTH TOIIO. ONKMCOBa CTpaTerisi, MpeacTaBiIeHa
B MOHOJIOTIYHOMY MOBIICHHI, MICTUTh XapaKTEPUCTUKU MicClsl MAii, TMOPTPETHI
OMMKMCH TIEPCOHAXKIB, CTATUYHI €JIEMEHTH XYAO0XKHBOTO CBITY Tolio. Ha MoBHOMY
piBHI BOHa peai3oBaHa 3a JOMOMOIOI0 MPOCTHX Ta YCKJIAJIHEHUX CHUHTAKCUYHHX
KOHCTPYKIIIH, JIEKCHYHUX TIOBTOPIB, BXXWUBAHHS €THOHIMIB. ApPryMeHTaTHBHA
CTpareris nepeadaydae JOr1YHUN BUKIIaA 1H(OpMaIlii, OJaHHS MipKyBaHb MOBIIS y
dbopmi BHYTPIIIHHOTO MOBJICHHSI (BiJl IMEHI OINOBiJaya YW TMepcoHaxa). Ha
MOBHOMY pIBHI apryMEHTAaTHBHY CTpaTeril0 peaji30BaHO BCTaBHUMHU 1
BCTAaBJICHUMH  CHHTAKCUYHHMH  KOHCTPYKIISIMH,  JII€ECTOBaAMHU-CYKEHHSIMH,
CKCIUTIKAIIEI0 BIACHOT TO3WINI 1 TPUYETHOCTI JO TMOJAIH, MNUTaIbHUMU
KOHCTPYKITiSIMH, IHBEPCI€IO.

Ha ocHOB1 JIHIBOKYJIBTYPOJIOTIYHOTO aHali3y, MPOBEJECHOTO Ha MaTepiani
Cy4aCHUX aHTJIOMOBHUX aMEpIiHJIIaHCHKUX TMPO30BUX TEKCTIB, CXapaKTEPHU3OBAHO

Takli eTHOJIHIBOKYJbTYPHI THUIM OINOBIJauiB: OINOBiJlay-MacKa, OIOBIJay-



OpHAaMEHTAJICT 1 OMOBIJa4-CKETYep, a TaKOXK OMHCaHO creuudiky 1 3acobu
peasi3allii iXx MOBJICHHSI B OTTOBI/II.

[lepcriekTUBM  MOJANBIIMX HAYKOBHUX PO3BITOK 00paHOi TeMaTHKH
OXOILTIOIOTh TPYHTOBHUM aHaii3 JIHIBOCEMIOTHKM 00pa3y OmoBijnaya, JeTajbHE
BUBYCHHA IOTO CEMIiO3UCYy SK 3HAaKy ETHOKYJIbTYpH, pO3poOKa MeXaHi3MiB
KOHCTPYIOBaHHsI JIIHFTBOCEMIOTHYHHMX MOJEJICH 00pa3y oroBijayda 1 Kiaacugikallis
TUX JIIHTBOCEMIOTHYHHUX 3aC001B, SIK1 PeaizyloTh HOTO €THOJIIHTBOKYJIBTYPHI TUIH

B OITOBIIHOMY ITPOCTOPI MPO30BUX TEKCTIB.
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