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OOJBbKJIOP I JIITEPATYPA

VJIK 821.161.2.09 «18»
Ipuna /lyooBa

K. ijoJ1. HAyK,
BiHHUIBKHUI HAUOHAIBHUI TEXHIYHUANA
YHIBEPCHUTET

OCOBJUBOCTI ®OJbKJIOPU3MY
BAJIA]I CTETAHA PYJAHCBKOI'O

VY crarti gochijpkeHo OamagHy TBopuicth CremanHa Pymancbkoro. 3’scOBaHO BIUIMB Ha Hel
¢donbKI0py Ha piBHI 3MicTy Ta ¢popmu. banagam C. Pynancbkoro BIacTuBi TAri i 6araroacrekTHi
BUSIBH JIITEpaTypHOTO (HONBKIOPU3MY — BiJ Mepenadi 0COOIMBOCTEN HAPOIHOTO CBITOCIPUIMAHHS
70 BIOPAaBHOTO ONEpPYBaHHSA 0Opa3aMU-CHMBOJAMHU YKPAiHCHKOTo (hOJIBKIOPY, HOro JEKCHKOIO
TOILIO.

Kniouosi cnosa: 6anana, TBip, nepiof, MiCHs, JiTepaTypa, MOTHUB.

Pannss moernuna TBopuicth Cremana PygaHcbkoro moB’si3aHa 3
miteparypHumu Tpaauiiamu 20-40-x pokiB XIX cromittsa. [IpoBigHumM y ToroyacHii
miTepaTypl OyB pOMaHTUYHUIN HANpsiM. YKPaiHChbKI POMAHTUKHU PO3LIUPUIN CUCTEMY
KAHpIB, TEMAaTUKy TBOPIB 1 CHPHUSJIA PO3BUTKOBI YKPAiHCHKOro OanaaHOro
MOBOCTWJIIO. BOHM MaiicTepHO OmNpanbOBYBajdu HApPOAHI MICHI, TBOPWIA IHTUMHY 1
IPOMAJISTHCBKY JIIPUKY, 30aradyBajid Jipo-emiyHy TBOPYICTh (moemu, Oanasy,
ICTOpPUYHI MICH1), TPaIlOBaIX HaJl IEPEKIIaJaMH.

3HayHUM BIUIMB HA [OETAa-pOMAHTHMKA Maju TONEepeAHl YKpaiHChKi
NUCbMEHHUKU 1boro x copsamyBanHs: T. IlleBuenko, JI. bopoBuKOBCHKUH,
A. Metnuncekuii, M. KoctomapoB, Takox pociiicbki kinacuku — O. Ilymikis,
M.JlepmonToB, B. JKyKOBChKMII Ta TOJIBCBKI MOETH YKpPAiHCbKOI IIKOJIU —
C.Tommunceknuii, A. ManbueBchkuii, ). Hemuesuu, C. OcTameBcbKUil.

Haifsnaynimum OyB BHeCOK y TBopHu «OamamHuka» (M. 3epoB) yKpaiHCHKOTO

¢onbkiopy, 3 skum C. PyngaHChkuil MO3HAMOMHUBCS 1€ JIUTUHOKO Yy PIAHHUX
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XomyTuHIIX Ha [loaum, 1 ynpoIoBk yChOro TBOPUOIO KUTTS 3HAXOAUBCA Mij HOro
BILJIUBOM.

C. Pypnancekuil posnoyaB OanajHy TBOPYICTh Y KaM SHEIb-NOAUIBCHKUI
nepiog (1851 — 1855). bamanu nucbMeHHUKa 3’SIBUIIUCS B J00Y «TEXHIYHOTO
3aCBO€HHS HOBHUX JIITEPATYpPHUX >aHPIB, CIPoO BUKOPHUCTATHU PECYpPCH HAPOIHOT
MiCHI JJsi HOBUX JiteparypHux ¢opm» [1, 10]. Ileit mpouec Biga3epkalioBaB
OCOOJUBICTh  YKPAiHCHKOIO POMAaHTU3MY, 30pPIEHTOBAHOTO HAa  E€BPOIMEUCHKY
¢d1n0co(dito i1 €CTETUKY, HALlIOHAJIBHY HAPOAHY TBOPYICTb.

VY 3rapanuit nepiox C. Pynancbkuil cTBOpUB 1IiCTh 0anaj, skl BiH IIKABO 1
BaplaTUBHO MapKyBaB sK «0aillku XxaTHi» abo «HeOmnuii». Taki HailMeHyBaHHS, Ha
Hally JIyMKY, MO-IPOCBITHUIBKOMY KPUTUYHO O3HAYMJIM HPOBIJHI KOMIOHEHTH
Oanan «/IBa Tpynu», «BeuopHuil», « Ynup» Ta «Xpect Ha ropi», 30KpeMa apXxaiuHy
JIEMOHOJIOTIYHY CIOKETUKY, HapoJHy (anTactuky. HeBmo3i gomamucs «Po3mail.
[Ipumymene koxanus» ta «Jlwoba», a y Iletepoypsi 1859-ro poky — «Tomoss»,
«Bepba» it «Kynui». ITicns uporo ctyieHT Meauko-xipypriuyuoi akagemii 0anaj yxe
HE MMHUCaB — MIEBHO, BUUEPIIAB TBOPYY 3aLIKABJIEHICTh )KaHPOM, TOCTPILIE BIAYYBIIH Y
Ipyrid monoBUHI ocBiueHoro XIX c¢r. aHaxpoHi3M HapoAHOi (aHTaCTUKU
POMaHTUYHUX Oana.

«Mana miteparypHa enuukionenis» II. boranpkoro arpudyrye «damsany» sk
HEBEJIIMKUIA BIPIIOBaHWM TBIp, WIIO0 OMNOBIAAE MPO SKYCh «BUIAJaHy, IOBHY
(aHTaCTUKU ¥ TAEMHUYOCTH MOMAII0 3 CHUJIBHOIO JIOMINIKOIO Jipusmy» [2, 28]. Tyt
BU3HAUYCHO TaKi JiBa ii PI3HOBUAM, SIK Oanaju 3 HAINPUPOJHUM PO3BUTKOM MOAIN Ta
Oanmaau 3 HaJI3BUYAHMM PO3BUTKOM MOAIN. 3 UM (HaKTUYHO CcoOJigapHuil A.
TkaueHko y kHU31 « MUCTEUTBO CIOBaY.

VY Ganagniii TBopuocti C. Pynancpkoro mpeactaBieHo oOHUIBI CTPYKTypH. Jlo
IIEepILIOI, YMOBHO KaXXy4H, «HaA3BUYAUHOI», HaJexXaTh «/IBa Tpynu», «Po3maiy, a 1o
Ipyroi, «HaAOpUpOaHOI», — «BeuopHui», «Ynupy», «Xpect Ha ropi». 3 M€K0
KIacu(ikaiiero KOpeare W aBTOpPChKa CcHCcTeMaTu3aiis. BiamoBimHO 10 CBOET

MPaKTUYHOI «TEopii JiTepaTypu» MOET Mopsj 13 «O0ailikaMU CBITOBUMH» BUIIIUB Y
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«3aronoBkax» 10 pykonucHux «CriBOMOBOK» Okpemy rpyny Oanan. Cnepury aaB im
3aranbHy Ha3By «baliku xatHi», 3rogom — «Heounuii». Cepen nux C. Pygancbkuit
po3pi3HUB: 1) «3amocunkuy (Ha3Ba HATSIKAE HA MOTOMOIYHICTH MEPCOHAXKIB, 3yCTpiUl
icTor i3 pisHux cBiTIB) «BewopHuii», «Xpect Ha ropi», « Youp» Ta HaciigysaHHs I .
broprepa n. H. «be3nanisny; 2) «36uuatikuy (Ha3Ba B aBTOPCHKIN €TUMOJIOTII TpyIye
HEOyJEHHI CIOKETH 3 pealbHOro KUTTI. «JlBa Tpymm», «Jlroba», «Po3mait
(ITpumymiene koxanus)» U «Yyxas nutuHay; 3) «3minkuy (Ha3Ba HATAKA€ HA YapiBHI
nepeTBopeHHs nepcoHaxin): «Tomomsy, «Bepbay, «Kymiiiy, «ABip».

CrokeTu IMX HOTO 3pa3KiB MIIIAHOTO POAY 3arajoM BIANOBIAAIOTH 3MICTOBI
POMaHTUYHOI JiTepaTypu, 30kpeMa Oanan 1820 — 40-x pokis. Lle 3ampomax mymuii
HeuucToMy («XpecT Ha Tropi» MepPerykKyeTbcs LUM (POJBKIOPHUM MOTHUBOM 13
o6anmanamu «Ilan TBappoBcekuit» II. I'ymaka-ApremoBchkoro ta «Kophiii OBapay
I. Cpe3neBcbkoro); ¢aranpHa 3ycTpid 13 HeuucTio («Bewopnui» — 3 «Biem»
M. T'orosnst); mepeTBOpeHHs yepe3 yapiBHe 3aksaTTs (« Tonmomnsy, «Bepba» — croxkeTH1
i 11, mapaneni 3Haiiaemo y T. IlleBuenka i Jleci YkpaiHku); 3ycTpiu TepoiHi 3 yxe
NoKiitHUM koxaHuM («Ynup» — 3 «Mapyceto» JI. BOpoBUKOBCBKOTO H 1H.); 3paja y
KOXaHHI, JI0JIChKa mACTYNHICTh («JIrobay, «Kymii», a takox «Po3mait» — oaHa 3
Bepciil OanagHoi micHl «O#t He xoau, ['puiro...»). Hazaran ix €1HaiOTh CUMBOJIIKA
HEIACTs, HApOJIHA JEMOHOJIOTIA ¥ aHTaCcTHKa, MapalieNi3M «IIJUHA — IPUPOaa» 13
JTIPU3YIOUMMHU  JKaHp TeW3aXXHUMHM omucamH, Tpariam. BogHowac Oamanu
C. Pynancbkoro 1ocuTh caMoOyTHI — SIK YKpaiHChKI HapOAH1 B KOJ1 0ajnaj Hapo/iB-
CyCiaiB.

[Tepmium TBOpoM C. PymaHCBKOTO BBa)KaeTbesl «HEOMIMID» «JlBa Tpymmy»,
Hanucana 1 depBHs 1851 poky. (o peui, mu miarpumyemo Bepciro H. lllymaau mpo
WMOBIpHE ICHYBaHHS 1€ paHIIIUX JITEPAaTypHUX COpOO, MOKIUBO, ¥ Oanaf,
ctBopenux y lllaproponi). «/[Ba Tpynu» THUIIOJIOTIYHO 31CTaBHI 3 HAPOAHOMOECTUYHOIO
TeMOI0 0aTbKOBOMBCTBA SK HAMBa)XYOro 3JIOYMHY BEJIMKOIrO TpIINIHKKA, XOoua
CIOpiAHEHA 1 3 TUM KPUMIHAJIbHUM MOTHUBOM (DOJBKIIOPY, SIKUH «OJiTepaTepaTypuB»

I'. Ksitka-OcHoB’sitHenko («IlepexoTumnone»). DONbKIOPHUM JKEPENIOM Oanaau
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Moy OyTH HapoAHi jereHau, ski B. I'Hattok Ta 1. @panko BigHecIu A0 Tpynu
(bu10cOPCHKUX 1 MOPATI3aTOPCHKUX.

3aB’A3K0I0 CIOXKETY TBOPY € T€Ma BTEul CTApOro JAifa 3 TaTapCbKOi HEBOJI Y
Kpumy, reHeTudHo moxijgHa BiJl JIyM HEBUIBHUIBKOTO HMKIY. XPOHOTON JOPOTH
BB1OpaB TpaHcpopMoBaHi POJIBKIOPHI 3HAUEHHS — BIJ] LUISAXY JOJIOMY B YKpaiHy, 10
cebe i aBTEHTUYHOr0 iICHYBaHHS, ¥ JI0 CTPAIHOI JOPOTH Ha TOW CBIT. ATMOchepy
HEIACTS TBOPATh MOJIUTBA Treposi, MO CTpodoro «SK yMpy s Ha UYXKHUHI...»
3amoyarKyBaja BIAMOBIIHUM MOTHB «IiceHb» «He nuByiitech, m00pi nroam» i
«HopHUIl KOJBOP», a TAKOXK MEU3aKHUM Mapaieni3M 3a4uHy APYroi YaCTUHH. Horo
BIIIIYIOTh BOPOHU U YOPHOKpHUiIa XMmapa. BuHyBaTIieM ke BUCTyIA€e po30iMHUK, Yus
«IyMOHBbKa» «S ckuMTaBCsl CHUPOTOMO...» cyrojiocHa micHi npo Kapmamioka, 1o
30aratuiiacsi B moera aBTOOl0TpadiyHUMU TPOEKIISIMU (B 3aKPECICHOMY aBTOPOM
BapiaHTI TEKCTYy TMEPCOHAXX TAKOX BHUCIIBYE ICTOPIIO KUTTS). DOJIBKIOPHUMU
MozensiMu it C. PyaaHCBKOTO MOCTYXWIM ICTOPUYHI W CHPITCHKI TICHI, a
KOJIOMUUKOBI psifiku «B MeHe xaTa — JIM YOPHEHBKHIL...» BUSBISIOTH HAPOIHUMN
eMOpioH 3aunHy «CepOChbKO1 MICHI.

Kynbminamiss 6anaau — BOMBCTBO pO30OHUINAKOI0 TMEPEXOMXKOTO [iJ1a, IO
BUSIBUBCS pIAHUM OaTbkoM. CTpalllHUM 3JI0YHMH MO-POMAHTUYHOMY 30YpIO€ IPUPOY
— CIeplly «CHIBYYBalO4y», MOTIM TaKy, L0 3arpoKy€e BOMBII (IpiM PO3KOJIIOE CTapy
nauny), sk 1 B ¢oabkiopi. Tuma y aiOpoBy NpUXOAUTH JIPYroro JHs, KOJH TaM
JeXaTh yXKe J1Ba TiIa.

Hacrynni 6anmagu C. Pypancekoro «Bedopuuni» (1852) #t «Ynoup» (1853)
TaKOX TIOKa3ylOTh IUJIKOBUTE JOTPUMaHHS HapoaHoi oOpaszHocTi. Ilor’s3ani 3
JEMOHOJIOTIYHUMH  BIPYBAaHHSIMU, IIUPOKO MPEACTAaBICHUMH B YKPaiHCHKOMY
dbonbpkIIOpl M pOMaHTUYHIN TOe31i, TBOpU OyiM Bxke Jenio apxaiyHumu y 1850-x
pPOKax, Xo4ya aHaJIOT14H1 TEKCTU MUCAIN Ha MEX1 CTONITh «3aIi3HUI POMAHTUKH Sl.
[{oromnis, C. BopoOkeBuu 1 iH., nepenmoepHictu O. Makogeit («HopToBa ckanay),

C. SpuueBcbkuit («poraTuHChbKuiD» Uk «Onupy, «HopTtoBa ropay, «bpat-bicy).

10
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ABTOp CKOMIIOHYBaB Oajajul OJHOTHUIIHO, MO3HAWOMHUBIIM YWTa4dlB Ha iX
MoYaTKy 3 3aKOXaHMMHM mapamu, BianoBinHO OnsHorwo 1 I'puniem ta I'aHHycew i
IBacem (y HactymHiil Oanani «XpecT Ha Topi» napy AkuinuHa — Tpoxum 300pakeHo
32 TUM >K€ NPUHLUIOM 1jeai3alii 3aKOXaHUuX, JI€BUM Yy HApPOJHOMY MeEJOCI
koxanHs). Ilicenny Bpoay OIsHM — pyca Koca «BCIO TOJIOBOHBKY 00Buia, / Pyxa
JUYEHBKO MOKPUIIa» — MOAAHO 1 Yepe3 KOHTPACT 13 3coxJor0 6abkoro ['Hub11010, 1110
nae edexr. I'punib — THIOBUM «MOJIOACHH 13 MOJIOAIIBY»: MOJOAWN, BHCOKHH,
YOPHOOKHM 1 pyM’siHUM, IO TaKOX BIANOBiAAE (OJBKIOPHUM KpPHUTEPIsIM Kpacwu.
Ilepma mapa mojaHa B KOXaHHI, )XEHUXaHHI ¥ OYIKyBaHHI BEUYOPHHUIIb HAa CBATO, a
pycsiBa ['aHHyCSI 3 «JIMYKOM SIK KaJlMHa» — Yy MpIisiX NP0 MUJIOTO Ha MACOBHUIII.
IToptpetn ii # IBacs, cTaH 3aKOXaHWX TICUXOJOTIYHO BIATBOPEHO CITIBAHUMHU
naptismu «Of maciTbesi BU, KOPOBH...» 1 «J[to0ee KoXaHHS», K1 aBTOp CTHUIII3yBaB
M1J] HAPOJAHY JIPUKY KOXaHHS.

Ha npamaTuyni yCKJIaJHEHHS! CIOXKETY, NepeadadyeHl 3aKOHaMU KaHPY, aBTOP
HaTskae y «BedopHuipsix» mapHum ouikyBaHHsM ['puriem koxanoi (II, xaptuna
MoJiaHa TICUXOJIOTIYHO CTAaTHUYHO). 3aXKypEeHOro reposi B €Mi30/ll po3Bar CUIbCHKOT
MOJIOJII HE BECENATh 1 CKpUNKM 3 IuMOanaMu, aHi TaHI MapyOkiB 1 aiByaT. B
«Yrupi» Kk, ae Jro00BHA 3yCTpid Taku Bi0yacs, 01y BIllye Bakka ckapra IBacs Ha
CMEepTEeNbHI Yapu pO3JIy4yHullb, MaTepi ¥ TiTku ['annu. [le MOTUB (oJIbKIOpHMIA:
yKpainii He nuie [loauuis Bipuiau, M0 YapiBHUII K «HEMPOCTI» JIIOIU, HIIILHO
MOB’513aH1 31 CBITOM 1ppEaIbHOTO, MOXYTh BKOPOTUTH JIIOAMHI BiKy. IToBHICTIO B
HapoAHIN cTuiicTulil Bunucano y vactuHax Il — IV 3i3HanHsa mapyOka, MatoHOK
T000BHOI 3yCTpii.

Tox 31 3paskamm OananHoro »xaHpy Cremana PyaaHCBKOro MOB’S3yEMO
TEHJEHUIi 0  COLIAJbHO-MOOYTOBOIO  Y3MICTOBJIIEHHS  Oanaj,  JIOKaJbHOI
KOHKpETHU3allli MOJii, yBUPA3HEHHS HAI[IOHAJBHOTO KOJOPUTY, W0 MOCHIIOE
BIITBOPEHHS 1MOe31i 1 TpareAid HapoaHOro XUTTA. Lle miarBep/Kye W «3aMOTHIKa»
(abo me «mpecniBisn») «Xpect Ha ropi» (1854), ne KOHKpeTH30BaHO: MOl MOHAA

200-n11THROI JaBHUHM BiA0yBaroThcs 3a KueBom kono [uinpa. Croxer, siKhil TBOPUO
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CKOHTaMiHyBaB (DOJILKJIOpPHI MOTHMBHM HAJ3BUYAMHOIO KOXaHHS, 3alpOJaKy AYIIl Ta
3amanoi y 3eMIII0 LEPKBHU, MOB’S3aHO 3 ICTOPIEI0 MEIIKAHINB 017101 «XaTUHOHBKNY:
ctaporo pudanku JloOoau, y MHUHYJIOMY Tpi3HOTO Ko3aka, Horo «0abu» 1 JOHBKH-
KpacyHi AKEIUHHU.

«Po3mait» (1854), sik Takox «Ymoup», «XpecT Ha ropi» W Jesdkl 1H. Oananu,
OCHOBaHI Ha (HOIBKIIOPHO-JIITEPATYPHIN CIOKETHULIL, — TBOPH, XYAO0KHBO JOCKOHATIII
3a TMepeciuHi 3pa3ku KaHpy. BoHu camMoOyTHI HalllOHAJILHUM KOJOPUTOM 1
(bonbkIIOpHO-eTHOTpa)IUHUMHU  BIIOOPAKEHHSIMHM, BHPa3HI COI[IaJIbLHUM TIPYHTOM.
MoxHa CTBEpAMTH: TEKCTOBUU MPOCTIp HMX Oanaja ONPUSIBHUB MaKpOCBIT (HOro
CKJIaJIal0Th MPUPOJAA, Y T. Y. B 3B’SI3KaX 13 JIIOJUHOIO0, CUIbChbKA YKpaiHa, CHiJbHE U
BI/IMIHHE MK Cy4aCHUM 1 MUHYJUM) Ta MIKpPOCBIT. OCTaHH1! MPeICTaBISAIOThH JeTall
HapOAHOTO MOOYTY, IHAUBIAYaIbHI 1CTOPII JIIOAEH, KHEIOJEI0 CTPITUXY.

banana «Jlwba» (1854), «3Buuaiika» Ha TEMy TpariyHoro KOXaHHS,
CKOHTaMiHyBaJjla MOTHUBH MICEHHOI JIIPUKU (JIFOOOBHUHN MeJoc) 1 (POTBKIOPHOTO €rocy
(omoBigHa Mpo3a, JIETeHIU U mepekasu). TBip BIIOMUN y TPbOX peNakKIlisgx: Mepia,
«Kpait neuepu aBa nyOOUKW», W OCTaHHS ICTOTHO Bipi3HAIOThCA. Dinocodcrkuit
enirpadp 1 miteparypHe «lIpecniB’si», BIACYyTHI B NEPUIOJAPYKY, BUSBISIIOTH
¢dbutocodcbki ¥ TPOMAJSIHCHKO-NATPIOTUYHI 1HTEHLT MUTIS, KM aJpecyBaB TBIp
YKpaIHCBKINA «MUWJIIH poIuHI», MoOakaB 1M Kpamloi J0Jil, a HE CMYTKY 1 «CIy4aiB
HEIIACHUX .

Hanucani B oguH aeHn, 8 yepBHA 1859 poky, «Tomons» 1 «Bepba» marTh
NepcoHaxaMu Haue0TO 3BUYAHUX MPOCTUX JIOJIEH — WiIeHIB OAHIET poauHu. BoHu x
YTBOPIOIOTh CTOPOHM JIOOOBHOrO TpPUKYyTHUKA. banaaum MNO€IHYIOTH MOTHUB
CIIOBECHOI'O  3aKJATTA, HApPOJHY JEpPEBHY CHUMBOJIKY, TpareliidHi (QiHanu
Mi(OOETUYHOT TOHATBHOCTI: «baaga HIKOJIU HE 3aBEepIIyEThCs MaciauBo» [4, 314].
VY Mmetamopdo3zax Oanaa-«3MIHOK» CECTpa, BTONUBIIUCH, IEPETBOPIOETHCS HA BEpOY
HaJl BOJIOIO, SIKY HE BUIbHO pyOatu, 060 «To TijI0 aiBOUYE», HA TpaBY (KKOCHU MOIi pycCi»)
Ta TepeH («TO 04Yi»), a MOJOJIa KIHKA Yepe3 CUITy 3aKIATTS JAEMOHIYHOI CBEKPYXU

ctae TomnoJiero. IlpuunHoro Hemacts y «BepOi» € GonbkiopHEe 3aKisITT OpaTom
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KJIaJIOYKH, MO SIKIH XOJUTh TaEMHUN MWIUN cectpu; y «Tomomi» xk, 110 MOoegHaIa
MOETUKY HAapOJHUX Oanaj 1 4YapiBHUX Ka30K (OCTaHHS MPOSBISETHCS y 3aBAaHHI
Marepi 3100yTH cKapOu Ha «BUCII» 3-MiJ KaMEHsl), — PEBHOIII MaTepi /10 HEBICTKU 1
Ha IbOMY I'PYHTI HEHAaBUCTh JI0 HEI.

[Iporotunamu «Tomnoisi», mo «mo-HOBOMY 3a3Bydana» (M. 1 3. JlanoBuku) B
aBTopchkoMy BapiaHTi C. PyaaHCBKOTO, CTaJii POMaHTHYHO-(DOJIBKIOPHI TBOPHU
«Tonons» (1839) T. llleBuenka 1 Ganana «3 HaAPOJHOIO TMepekazy» «SABip, TOmous,
oepeza» M. Kocromapoa (1848). B ocranniii Tomosero ctama, sk 1y C.
Pynancbkoro, npykuHa, 110 BUKJIMKAIO, CBOEI 4eproro, meramopdo3y marepi. J[Bi
«Tomomi» engHae CrOKETHKA TMOMMPEHUX B YKpaiHl HApPOJHMX TIOBIP’iB MO
MEPETBOPEHHSI JIIDAUHU CUJIOIO 3aKJIATTS Y IEPEBO (JaBHE aHIMICTUYHE YSBJICHHS PO
MOXJIMBICTh peIHKapHauii aymn i Tina), motuB 4apiB. TBopu T. IlleBuenka i1 C.
Pynancbkoro, KpiM TOro, XapakTepU3y€ HEXTYBaHHS «POMAHTHKOIO JXaxy» 1
MICTHKOIO, CIIOJYKa HapOAHO-(PAaHTACTUYHOTO KOMIIOHEHTY W peaIbHOr0 KOH(IIIKTY.
Bin mae y T. IlleBuenka comianbHo-nicuxonoriune, a y C. Pynancekoro —
ncuxosioriyHe 3abapmieHHs. J[oOpo B HBOro, BIANOBIJHO 10 3aKOHIB JKaHPY,
nepemarae 3J10, ajieé yMOBHO.

Cepen 3aco0iB «BiA(dOIBKIOPHOTO» CYLUIBHOTO MUChMa Oanaau BUPIZHUMO
PIAKICHY B ITO€Ta CJIOB’IHCHKY 3anepeuny anturesy («To He roay0, To He cokin / Ilia
xmapoto B’etbesi, — / To IBack Tak mononenbkuii / Cepen cremny 0’erbesi» [3, 145]);
JIpOo-IpaMaTh3M «OJIOJIHEHOD» MOBEAIHKK TOMOJl HaJa cupororo (mouarok II),
Tpari3M BHCOKOi €CTeTHYHOI ImpoOu B KapTuHi pyOaHHs [BaceM Tomosi. Bona mpu
IIbOMY «KPUBABUTHCS KPIBLICIO» Ta BIJKPUBAE MpaBIy MPO 3J0YMH MaTepl, HEHaye
KaJIMHOBA COMIKa y HapoiHi# «Ka3ii mpo JuBHY comuiky» B 3anucy Jleci YkpaiHku.

Hemo cnabmoro 3a «Tomomo», HAa Hamly OyMKy, € «Bepb6a». OcHoBHa i11es
TBOPY, SIK1i MANOPSIKYyBajacs aBTOPChKa peanizailisi 0anaHO-MICEHHUX MOTHUBIB, —
«OyMepaHI CKOEHOTO 3714, 10 JI0J]a€ TBOPOBI Iie Ouibiioro apamatusmy» [4, 330].
[lepconaxi TBOpY BIAMOBIAAIOTH HAPOJHIM XapaKTepoJorii Oanaa, B SIKUX TEepOsIMU

BUCTYMalOTh OpaT 13 cecTporo. Mipa B3a€MHOr0 MWIIYBAHHS MajuX CHUPIT, SK
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rojiy0o’siT, Taka, 10 MOXE 3JaTHUCS: 1€ CIOKET MPO 1HLECT, HAUTSDKUMM Tpix y
PO3yMiHHI HAapOLy.

BuacHo myisi po3yMiHHSI MOJiA MOeT yBiB (DOJBKIOpHHM (MICEHHHI) MOTHUB
COKOJIa 3 YOPHOI XMapH, SIKU po30UB Mapy «CUPOTAT»-«ronyoeHs. [lopiBHSHHS 3
psankamu micHl «Oil 3a roporo, o 3a noauHo0», 3anucanoi C. Pynancekum («Korma
nicerby, Ne 29: «HanetiB open 3 4opHOi xmMapH, / Po30uB, po3iayduB roiy0iB 3 mapu»
[5, 107]), He Buepie BusABIsA€E Oe3nepedyHnil (akT TBOPEHHS MOETOM 3a 3aKOHAMHU U
00pa3HICTIO HAPOJHOTO MEIOCY, MOETUKOI «B1I(POIBKIOPHHUX)» TABTOJOTIN («1yOOM
onybuscsi»). HHomamo: y «JIBox Tpymax», «BedopHuusaxy», «Ymupi», «JIro01»,
«Tomnomi» 1 «Bepbi» MoeT BUSIBUB y MeXaX HAPOJHOMICEHHUX PO3MIPIB TEHACHIIIO
xopei3aitiii Bipiia.

«Heoumuus» «Kynii» (1859) napoaHoro (haHTaCTUKOIO THMHOJIOTTYHO 31CTaBHA
3 sBHUIIAMHU Ka3koBoi mpo3u. [Ipudomy crtpodu 1-36 Ommkdi 10 coLiaibHO-
MoOyTOBUX Ka30K MpO B3aeMUHM OiHOro U Oaratoro Opata 4M aHEKIOTIB MpPO
JIypHIB, XO4Ya CIOPIJHEHI ¥ 13 4YapiBHUMHU Ka3kaMHM MNpO MaHJApPU «3a upii». Bixg
MOMEHTY TMOPYIICHHS HEBISIYHOIO Maporw yroau 3 Oaratum Opatom Oanaga
TpaHC(OPMYETbCA B IHIIY (OJBKIOPHY CTYKTYpy — €TIOJOTIYHOI JIEr€HAH YU
300TOHIYHOTO MEpeKazy Mpo MOXOKECHHS JIeIMKa M MIpHUKO3U (KakaHa ¥l HypIs).
3aranioM ¢abyna Oarara Ha yapiBHI MeTamopdo3u: Oarad, 1100 HE BUITYCTUTU B MOPE
Kopaleib 13 TOBapaMu, «KOJIOYUM YOpHUM TepHOM / Pamtom i3pobuBcs» [3, 151].
Cectpa 3 IBaceM mepeTBOpUiMCS Ha Ha3BaHMX MTaxiB, NPUYOMY MOBEAIHKA
TpaHCPOPMOBAHUX TUKTYETHCSA IXHIMU HaMipaMH ¥ CTaHAMU JI0 IEPEBTUICHHS.

TakuM  4YMHOM, B OCHOBI  «B1A(OJBKIOPHON-POMAHTUYHOIO  CTHIIIO
C. Pynancbkoro-«0anagHukay JIKHTh IIMPOKAa KOHTaMiHAIlll HapoJHUX Oanaf,
JEreHsl, Ka30K 1 MepeKkas3iB 13 HACTyMHUM iX CaMOCTIMHUM OIpalloBaHHSAM Ta
CTBOPEHHSIM Ha LIbOMY IPYHTI IHJMBIAyaJIbHO CaMOOYTHHOI'O BapiaHTy OalaJiHOTO
XKaHpPy, 30pIEHTOBAHOIO HA MOETHKY OanagHoi TBOpUOCTI «paHHboro» T. IlleBuenka
Ta TPAAULIIO0 MONEPEAHBOI POMAHTHYHOI JITEpaTypH, yBary 10 peaiiil Ta KoJi3ii

HapoaHoi giiicHocTi. [Ipupony i ocobnuBocti Oanagnoro nuckma C. Pynancbkoro,
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3aCHOBAHOI'0 Ha 1JIEMHO-XYJA0KHBOMY CHHTE31 HAPOJHOMOCTUYHUX 1 JIITEPATYPHUX
JOKEpes, BHU3HAyae MIANOPSAKYBAHHS MaHOPAMHOMY BIATBOPEHHIO HAapOJIHOT
TIACHOCTI YKpaiHM HaBITh (AHTACTUYHUX, JEMOHOJOTIYHUX 1 MICTUYHUX
KOMITOHEHTIB.

ABTOpPCBKI Bepcii KaHpPy TMPEICTaBUIN  «BiAPOIBKIOPHY» OOpa3HICTh
NYIIEBHUX MEPEKUBaHb 1 30ypeHUX MOYYBaHb IepOiB, MOEJHAHY 3 PEATICTUUHICTIO
3aHYpEHHS Yy CKJIaJHI1 T[CHUXOJOTIYHI CTaHH, MEPUIETIi POAMHHOTO I1CHYBaHHS,
PO3KPUTTSM MOOYTOBUX, COIIAJIBHUX 1 MPUBATHUX KOHTEKCTiB. HaponaHomoernyHi
JDKEpesia aBTOp HajallTyBaB Ha TOKAa3 1 PO3KPUTTA YKPATHCHKOI «IIPHUPOTHOIN
JIOJIUHY Y B3aEMUHAX 13 CEPEOBUIIEM, BIUIUBY OOCTaBUH Ha MCUXOJIOTIIO, TyXOBHUI
CBIT 1 BUMHKU NepcoHaxiB. CroxKeTHa KaHBa, XYJ0XKHS s, MOCTAT1 JIIOJieH 1 KapTUHU
npupoau 6anan C. PynaHCbKoro mo3HadeHi BUPA3HICTIO HAIIOHAIBHOTO KOJIOPUTY, a
eMiYyHI i JpaMaTUyHi X CTUIILOBI MEPBHI MIJJIATAIOTH Jipu3allii GONbKIOPHOTO TUITY.

banagam C. Pynancekoro BiacTUBI TAMIl W 0OaraToacnekTHI BUSBHU
miTepaTypHoro  GoOJIBKIOpU3MY — BiJ Mepeaadi  OCOOJMBOCTEH  HApOJHOIO
CBITOCIIPUMMAHHS J0 BIPABHOTO ONEpyBaHHS 0Opa3zaMU-CHUMBOJaMHU YKPaiHCHKOTO
dbonbkiopy, Moro nexkcukorw Tomo. C. PynaHchbkuif, a OJHOYACHO, paHille YU
mi3Hime ¥ iHmi nucbMeHHHKH (M. Kocromapos, T. IlleBuenko, FO. ®denpkoBuy,
C. Bopo6keBuu, f. lloromniB) 1 donpknopuctu (II. Kymim, B. Cremanenko i iH.)
TBOPUJIU JIITEPATypHY ICTOPIIO CBOET BEIUKOI M «MaJiOi 0AThKIBIIMHUY Y KPA€3HABUMX
I «eTHONOT1UHMX» 0anajax, JereHaax, nepexKasax 1 «kazaHasax 0yJsoroy, 3oepiranu ii
IUIsl  HAIIAKiB, NIJHOCHJIM HApOJHO-MOpaJbHI 1]1€aJd BUCOKOi JyXOBHOCTI,

IYMaHHOCTI U 11acTsl.
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AHHOTANIUA

Hpuna lyoosas. Ocodennoctu poabkiaopusma damnag Crenana Pyganckoro

B crarbe uccnenoBano GamtanHoe TBopuecTBo Cremana Pynanckoro. BeisicHeHO BiusiHME Ha He
donbkiaopa Ha ypoBHE coxaepkaHus u ¢opwmbl. bammagam C. PynaHckoro CcBOWCTBEHHBI
MHOT'OACIIEKTHbIE TPOSBICHUS JHUTEPATypHOro (OIBKIOpPU3MAa — OT Hepenadn OCOOEHHOCTEH
HApOJHOTO MMPOBOCIPHUATHS /O YMECTHOTO HCIIOJIB30BAaHUS 00pPa30B-CHMBOJIOB YKPaWHCKOTO
(hoNBKIIOpA, €0 JIEKCUKH.

Kniouesvie cnosa: bannaoa, npouszsedenue, nepuoo, necHs, 1mepamypd, MOmuse.

ABSTRACT

Irina Dubova. Features of the folklorism of the ballads by Stepan Rudansky

Stepan Rudanskiy is a writer who left his unique lyric and lyrico-epic-dramatic works for the
descendants. Ballad genre is one of the most successfully cultured genres of all his artistic heritage.
At the beginning of his creative work, S. Rudanskiy already made the first literary attempts in the
ballad genre. All his ballad works can be relatively divided into two periods, “kam’yanets-
podilskiy” and “St. Petersburg”. The Ukrainian folklore became the main ferment of the ballads plot
creation of these periods. Ballads of “kam'yanets-podilskiy” and “St. Petersburg” periods of S.
Rudanskiy's work are united by the “based on folklore” principle and cultivation of national poetic
motives and images. The richness of emotional tonality and rhythmic are typical for the ballads of
Stepan Rudanskiy. The poet developed the ballad genre after Shevchenko’s period, prolonged its
history, brought his works close to the national people's life of Ukraine of various times, added
toponymical and onymical specifics, enriched the human image and his relations with the world. He
confirmed romantic and romantically realistic creative style that is why the fantasy fiction is
harmonically connected with the pictures of reality. The breadth of emotional intonation range
marks the ballads: from the high romantic pathetics to the deepest drama. The sharpness and
intensity of the plot, dramatic tonality, romantic excitement, and epic intensity, lyric and dramatic
way of representation, organic unity with its era and the world of national poetic images determine
the originality of the ballads of Stepan Rudanskiy.

Key words: ballad, composition, period, song, literature, motive.
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