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! 1le iuteps’1o opranizopaue i 3xiiicnene unenamu CTyIEHTCHLKOTO TOBAPUCTBA YCHOT icToOpil dinocodii.
Bono Binbynocs 24 tpasua 2019 poky Ha xadenpi icropii ¢inocodii KuiBcbkoro HalioHalbHOro
yniBepcutety imeHi Tapaca IlleBuenka min yac Bisury bapOapu Kacen no Kuesa. Inteps’io Oyino
myOIiyHUM, OTXKe Ha Kadenpi Oyiau NpUCyTHI TAKOX BHKJIaJadi, aCHipaHTH, CTYIEHTH Creiaaizamii
«icropis ¢imocodii Ta norikay. — YKpalHCHKHH IepeKian 3 aHIHCHKOI i (paHIry3pKoi 3pobieHo
YKpaiHCHKIMH y9aCHUKAMH iHTEPB '10.
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Barbara Cassin, Vsevolod Khoma, Amina Khelufi, Daria-Asenia Kolomiets,
Olga Simoroz

“...YOU HAVE TO BEAR TO BE MEASURE”

Olga Simoroz: Nous espérons que vous allez bien. Merci de votre présence! Nous
voudrions vous poser des questions & propos de votre vie, vos recherches et votre
philosophie. Pouvons-nous commencer?

Amina Kkhelufi: If you don’t mind, we’ll speak English.

Barbara Cassin: I mind, but I will manage (smile).

A. K.: OK, thank you. First of all, we would like to ask you about your education. Where
did you study? Why did you choose philosophy and, perhaps, did you consider any alterna-
tives (for instance, philology or any other field of study)?

B. C.: My education was quite traditional: I followed a classic french curriculum, which
included a high school introduction to philosophy. This is perhaps unusual abroad, but is
very normal in France. | had a good teacher in philosophy, and | was absolutely fascinated
by the possibility of having a job where | could deal with questions such as: “Does God
exist?” or “What is freedom?” | thought it would be extraordinary to do that for a living. |
did realize that perhaps it would be easier for me to teach Greek, Latin or French literature,
but I also thought that working with strange questions as such was worth the trouble.

O. S.: Did any of your university professors or any other known philosophers in partic-
ular influence your work? Which of their ideas were most important to you?

B. C.: I won’t speak of people, | will rather speak about events. In France, a very large
social and political movement happened in the year 1968. At the time, | was very young and
everything was very new for me. We, students, realized that we could do things, political
things, social things, and have an impact on the every-day life in our country and, why not,
elsewhere in Europe or in the world. We suddenly felt free and powerful. That was a “new
way of life”. | was still living with my parents but, at the same time, they themselves felt as
well this taste of new freedom. This moment was far more consequential to my work than
any teacher ever was.

That being said, | did have some teachers who were very important to me. In France, the
classes préparatoires (preparatory classes) are part of the French post-secondary education
system. They consist of two years of study (hypokhéagne and khagne) which train students
for enrolment in one of the grandes écoles. During my “hypokhagne”, | had Michel Deguy
as ateacher. He is a well-known poet and philosopher, who had a very cool way of teaching.
At the time, he directed a poetic journal, “La Revue de Poésie”. We wrote all together an
issue about 1968. The year after, in September 1969, | was invited to the Thor seminar, with
Heidegger and René Char. This was very important to me. Heidegger was there: a great
philosopher with great servants, even slaves around him, and we began to know he has really
been a militant nazi. René Char was also: a great poet, and a great resistant. And they could
speak together and exchange ideas. | was the only girl, and the youngest too. | was very
impressed. | really met Rene Char and we became close together. All this has been of an
utmost importance for me.

Vsevolod Khoma: Although you were personally involved in the 1968 movement, you
decided to focus your research on classical antiquity. Why did you pick Greek philosophy
as your main field of study, rather than Marxism, Maoism, the French Enlightenment or
even philosophers such as Simone de Beauvoir?
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bapoapa Kacen, Bcesonoo Xoma, Amina Kxenyei, /lapia-Acenin Konomieun,
Onvea Cimopo3

«..BUMAETE 3HECTHU TE, 11O BU — MIPA»

Ousra Cimopo3: Mu cnoodisaemocw, wo y Bac yce eapaso. [akyemo 3a Bawy npucym-
nicmo! Mu xominu 6u nocmagumu Bam numanns npo Bawe scumms, Bawi docnioocenns,
Bawy ¢inocoghiro. Moscemo nowunamu?

Amina Kxeaydi: Axwo Bu ne npomu, mu 6ydemo 2080pumu aneiticbKoro.

Bap6apa Kacen: S npotn, ase HIY0TO CTpanIHOTO (TTOCMiXa€ETHCS).

A. K.2: I'apaso, osixyemo. Iepu 3a éce mu xominu 6 sanumamu npo Bauty ocsimy. Jle
Bu nasuanuca? Yomy Bu obpanu ghinocogiro i, moscnuso, y Bac Oynu aKice arbmepHamusu
(Pinonozis uu MOAHCIUBO AKACH THULA YAPUHA OOCTIONHCEHD?).

B. K.: Most ocBiTa Oys1a JoCHTB TpaIUIIiIHHOIO: 5 MIIITa 32 KIIACHYHOIO (hPaHIly3bKOI0 HaBYa-
JIGHOIO TPAEKTOpI€l0, sKa BKIIIOYAiIa eIeMEHTapHuH Kypc 3 ¢inocodii y crapmiiii mkomi. 3a
KOPZOHOM II€, MOYKJTMBO, BUITISIIIAE HETUIIOBO, ajte y PpaHii I1e KoM HOpMaIbHA pid. Y MeHe
OyB xopormii BuKIaaa4 ¢izocodii, i MeHe HIIKOBUTO 3aXOILTIOBATIA MOKIINBICTH OTPHMATH PO-
00Ty, Ha SKiil 1 Majla OW CripaBy 3 TaKMMHU NHUTaHHAMY, K. «Un icHye Bor?» abo «Illo Take
cBoboma”» S rapana, mo Takuii 3apodiTok OyB OM YMMOCH Haa3BHYaiHNM. | ckitasana cobi 3BiT
B TOMY, 1110, MO>KJIBO, MEHI OyJie TIPOCTIIlle BUKJIAAATH TPEKY, JIATHHY UM (DPaHITy3bKY JiTepa-
TYpY, aJIe 51 [yMaJla TAKOJK, IO Tparlsl Ha/l TAKMMH JMBHIMH ITUTAHHSAMH BapTa KJIOMOTIB.

Ouabra Cimopo3: Xmo 3 Bawiux yrisepcumemcokux auumenie uu iHuux Qinocoghie ocoo-
JIUB0 BNIUHYB Ha auly meopdicmbv? 1 axi 3 iXHix ideul 6y natlbinbw eaxciusumu o Bac?

B.K.: 4 TOBOPHTHMY HE [P0 JrozeH, a pamue npo noxil. Y ®panrii 1968 poky BuHMK Be-
JIBMH IAPOKH CoLliayibHO-NOMITHYHMHA pyX. Tomi st Oyna myxe Mornozoto i Bce Oyimo uis MeHe
JIy’Ke HOBUM. MH, CTyZIeHTH, CKJIafann coOi 3BIT y TOMY, [0 MOIJIM O IIOCH POOUTH, IIOCh
TIOJTITUYHE, II0Ch COIIATHHE, 1 YMHUTHY BIUIMB HA TIOBCSKICHHE JKUTTS B HAIIIK KpaiHi i, oMy O
Hi, y €Bpori 4n y cBiTi. MU pantoM Biquyiu ceOe BUILHIMH Ta TOTYKHUMH. Lle Oys «HOBHiA
IUIAX y SKUTTI». 5] Bee mie JKiia 3 0aTbKamu, aje, y TOH JKe Jac, BOHH i caMi BidyBaiy mei
cMaK HOBOi cBoOOH. Lleif MOMEHT BIUIMHYB Ha MOIO TBOPUICTh OUTBIIIE 32 Oy b-SIKOrO BUNTEIIS.

Maro cka3zatw, o JesKi MOl BUKJIaIadi Oyid Tyke BaXBUMH [T MeHe. Y DpaHiiii mij-
TOTOBYI KJIACH [ /10 BHITMX MIKLT| € YaCTHHOFO HAIIOHATHFHOI CHCTeMH OCBiTH. BoHM mepenbaya-
10Tb 1BopiuHe HaB4aHHA (hypokhagne i khagne), mo rotye yuHiB 10 BeTymy y Bemuki mkorm.
VY hypokhégne omanm 3 Moix npodecopis 6y Mimesns Jeri. Lle nmpoko 3HaHumit noer i ¢iro-
cod, 110 BiBHAYABCS AyKe KIACHOIO MaHEPOIO BUKIAJAHHS. To/l BiH OYOIIOBAB MOSTHIHHI
yacormc «La Revue de Poésie». Mu pazom pobwin Buryck 1968 poky. Pik mo Tomy, y BepecHi
1969, mene Gymno 3anpomieHo B Top, Ha ceminap 3 Mapturaom [aiinerepom i Pene Illapom. Lle
OyI10 BENbMH BaKJIMBO JUTsI MEHE. TaM OyB [ aiinerep: Benmukuii isocod 3 BEMKUM CITyraMy, 0a
HAaBITh pabamMy HABKOJIO HHOTO. | MU TTOYaiv Ti3HABATHUCS, IO BiH CpaB/i OyB aKTMBHUM HaIli.
Tam taxox 6yB Pene Ilap, Benmxkwii oet 1 Benukwid Aista Onopy. I BoHr Morimu po3MoBiATH
OJIHE 3 OJHVM i OOMiHFOBaTHCS inesMu. S Oyia TaM €MHOO TIBYMHOIO i, IO TOrO K, HaiiMOITo-
JIIIOF0 yaacHuUIIero. 5 Oyma rirboko BpaxkeHa. Tam st HactipaBi io3Haifomrtacs 3 Pere [lapom,
3 SIKUM MH CTaJIH JPY3sIMH. Y ce 11e OyII0 TPAaHMIHO BOKIMBUM U MEHE.

BceBosoa Xoma: Ilonpu ocobucmy 3anyuenicmo 6 pyx 1968 poky, eu eupiwiunu cghoxy-
cysamu c80€ O0CIIOHCeHHs HA KAACUYHILl aumuurocmi. Yomy eu obpanu npogioHor yapu-
HO0 €80iX docniddceHsb epeybky Qinocoiro, a He maprcusm, maoizm, gpanyysvke Ilpocai-
mHuymeo abo sxc ¢inocoghie na kuimarm Cumonu 0e bosyap?

2 Tlopui iMeHa i MPi3BUIIA YYACHHUKIB HABOJSTHLCS JIUIIE PH NEPIIOMY BKHBAHHI, HAJIAN BOHU 3aMiHIO-
10TbCst abpeiarypamu: b. K. — Bap6apa Kacen, A. K. — Amina Kxenydi, B. X. — BceBonon, Xoma,
J.-A. K. — apis-Acenis Konomiens, O. C. — Onbra Cimopos.
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B. C.: First, I love Greek language, a language which allow me to perceive what a lan-
guage is, and what translation could mean. Then, | think it is because of Heidegger. At the
time, we used to study classical antiquity and the pre-socratics through Heidegger and Nie-
tzsche’s work. My own philosophical question was: “Is it possible to be Presocratic in some
other way than the Heideggerian one?” The answer determinated my interest and passion for
the sophists. | found it extraordinary when I realized that Gorgias and his treatise “On Nature
or the Non-Existent» presented a new way of thinking about Parmenides. If you are a
Heideggerian, Parmenides is the origin of philosophy, the origin of thought. But very
quickly, only fifty years after Parmenides, Gorgias came and said: «Look, what Parmenides
says about Being, he could say about Non-being, and I myself can say it about Non-being.
So, is Being an origin, an "Es gibt", "There Is", just needing to be unconcealed? Or is it
simply a product of Parmenides’ poem: Being is an effect of saying, and | can show it”. And
he did show it, quite critically. This was my first insight.

Later on, I translated Parmenides’ poem, and showed how Homer could be found just
behind Parmenides’ verses and in Parmenides’ description of The Being as a sphere. When
Parmenides describes this Being — which will become the object of philosophy itself — he
does so with the same words Homer employs to describe Ulysses’ passing off the sirens
attached to his mast “with his feet firmly planted in the ground”! They both speak of identity,
of bonds that are limiting “by power of necessity”. Philosophy borrows its words from po-
etry, yet this evidence Heidegger could not see.

I still remember a discussion between Char and Heidegger on the relationship between
philosophy and poetry. Heidegger said: “We stand, poet and philosopher, waving and sig-
naling at each other from distant mountains” and Char replied: “Is that so? | would rather
say we are much like two prisoners in a cave, tapping on the wall and whispering through a
hole, hoping that something will make it to the other side”. So, all this “demystification” of
the grand, the unfolding of thought has been very important to my work.

Daria-Asenia Kolomiets: Did you ever meet or speak to Heidegger outside the Thor
seminar, or did you participate in any other seminars? Did Michel Deguy invite you to this
seminar?

B. C.: It wasn’t Michel Deguy who invited me to the seminar, it was actually Frangois
Fédier and Jean Beaufret. After May 1968 happened, | created along with Michel Deguy and
a group of friends a sort of alternative university in my own apartment where we discussed
poetry, philosophy, art, and politics. Patrick Lévy, the first translator of Hannah Arendt was
also there, as well as Jean Beaufret, Dominique Fourcade and Frangois Fédier. This is how
we met and | eventually got invited to the Thor seminar, where | met René Char.

Regarding Martin Heidegger, | met with him a few other times. For instance, | got invited
to his 80th birthday, and to his home too. | did not see him often, though. I never attended
any other seminar with him. But in France at that time most of the serious students in phi-
losophy were Heideggerians.

In a way, | began to work on the Dictionary of Untranslatables as a result of Heidegger’s
influence. Heidegger had the best understanding of the philosophical importance of transla-
tion. Accordingly, even today | find myself working often with Heideggerians: for example,
Jean-Francois Courtine and Alain de Libera, who were both strongly influenced by
Heidegger as | was (both as a teacher and as a philosopher).
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B. K.: Tlo-mieprre, st 110010 TPEKY, MOBY, sIKa JO3BOJISIE MEHI OCATHYTH TE, UMM € MOBa
i o mir 6m o3Hauaty «mepekiam». ai, s ragato, mo uepe3 [aiinerepa. Ha toif yac mu
3BHKJIE CTY/III0BAIN KJIACHYHY aHTHUHICTB 1 TOCOKpaTHKIB uepe3 mpati ["alixerepa i Himme.
Moim BiracHUM }itoco)ChbKUM MUTaHHAM OyI10: «Un MOXINBO OYyTH JTOCOKPATHKOM Y SIK-
niich IHIMK croci0, HbK rainerepiBcbkuin» ? Bifmosiae Ha HHOTO 3yMOBHIIA MOIO IIKaBiCTh
1 Moto npucTpacts 10 codicriB. Komu s 36arnyna, mo ["opriii i foro tpaxrat «IIpo npuposy,
abo npo He-icHyroue» mporoHyroTh HOBHII IIUISIX ocMuciIeHHs [lapmenina, s mobdaunia B
IIbOMY LIOCh HaJI3BUUaliHe. SIKIIo BU raiierepiserp, [lapmenin € moyatkoM dinocodii, mo-
yaTkoM MHUciIeHHs. O/IHaK, Ty)ke CKOpO, JIMIIE 3a 11 SITAECST POKiB, Mpuiiios ["opriii i cka-
3aB: «[lorsabTe-HO: Te, 10 [TapMeHin cka3as po OyTTs, BiH MiT OM cKa3aTH i po HeOYTT,
1 caM 51 MOXY CKa3aTH 1€ po HeOyTTs. OTXKe, SKIIo OyTTS € moyaTkom, To «Es gibt» [moci.
«I1e TAHO» ]|, «IIe €», IPOCTO MA€ OYTH HEMPHUXOBAaHUM? AJle SKIIIO BOHO — MPOCTO MPOYKT
[TapmeniioBoi moemu, To OyTTs € eeKTOM TOBOPIHHS, 1 1 MOXY ITOoKazaru me». | BiH 1e
JIOBOJII KPUTHUYHO TTOKa3aB. Takoro Oyiia Most IepIiia 370ra Ka.

[Ti3nHime s nepexinaia [TapmeninoBy moemy i mokasana, sik 3a Bipiamu [lapmenina i y
[TapmeninoBomy ommci OyrTs sik cepu mir crositu ['omep. Komu Ilapmenin ommcye e
Byrrs — mo crane 06’exToM (intocodii sk Takoi — BiH POOHUTH 1€ THMH CAMUMH CJIOBAMU,
ski ['oMep YXMB Ul ONHCY TOTO, SIK MOB3 CHUPEH IPOIUIMBAE IPUB’SI3aHUH 1O LIOTIIN
Opicceit «i3 HOramy, 1110 MiITHO BPOCJIH B 3eMITIO». BOHM 000€ KaXKyTh PO TOTOXHICTB, TIPO
IyTa, M0 0OMEXYIOTh «MILII0 HeoOXiaHocT». Pixocodis 3amo3udye cBOi cioBa 3 1moesii,
aste miei oueBuaHOCTI ["aiinerep He Mir O MOOAYHTH.

S noci mam’staro auckycito Mk [lapowm i Ializerepom npo criBBigHOmEHHS (istocodii
1t moesii. [afinerep kazaB: «Mwu, moet i ¢izocod, oaUH OTHOMY MaxaeMo pyKaMH W HajcH-
JIA€EMO CUTHAJIW, CTOSYM Ha BiaiieHux ropax». A llap Biamnosis: «Crnpasni? S pammie cka-
3aB 0w, 1110 M1 — HiOH 71Ba B’13HI B IIeUepi, 00CTYKYeMO CTiHH i IEpEIIinTyeMOCs Kpi3b Jipy,
CHOJIiBAIOYHCh, IIO0 3 IHIIOr0 OOKY IOCHh CTaHeThCsH. OTXKe, yesl s «JIeMicTU]IKaIis» Be-
JIMKOT'0, PO3TOPTaHHS AYMKH OYIIM BEIBMH BKJIMBUMH JUISI MO€ET TIpalii.

H.-A. K.: Bawe ocobucme cninkyganns 3 I atiderepom oomexncunocs EOUHUM ceMinapom
y 6epeci 1969 uu su bpanu yuacmo 6 inuiux ceminapax? Yu manu eu inwi 3ycmpiui 3 Iaiioe-
repom, noza ceminapom? I yu ompumanu eu 3anpoutenust Ha ceminap 6i0 Miwens [eri?

B. C.: Ha ceminap mene 3anpouryBaB He Mimens [leri. Lle Oymu @pancya Denpe i XKan
Bodpe. 1968 poky, micist TpaBHEBUX MO, s, pa3oM i3 Mimmenem [eri, opranizyBana apy-
YKHIO KOMIIaHIf0, TAKWI co0l Pi3HOBHUII aJIbTEPHATHBHOTO YHIBEPCUTETY B MOEMY OY/IMHKY,
Jie MU OOTOBOPIOBAJIM 10€3it0, (himocodiro, MucrenTBo i momituky. Ilarpik Jlesi, meprmii
niepexsiagad XaHHN ApeH.T, TeX BXOIUB 110 Hel, sk 1 XKan bodpe, Jomenik @ypkan i Opan-
cya ®@enpe. Came Tak MU ITO3HAHOMUIIHCS, a 3T0JIOM MEHE 3aIpocHiii Ha ceMinap B Top, nie
st mo3Haiomracs i3 Pene [lapom.

o crocyersecs MaptuHa aiinerepa st Gaunacs 3 HUM Ie KijibKa pasiB. Hanpukiaz, s
oTprMaJIa 3arponieHHs Ha Horo BiciMaecaTHpivys i 10 HbOTO T0AOMY TakoX. OxHak s Oa-
YuyIa oro He 4acTo. Y )KOIHOMY iHIIOMY ceMiHapi 3 HUM s ydacTi He Opaia. AJe B Ti 4acH
y @paHuii unMao cepio3HUX CTYACHTIB-(is0codiB Oy raiierepiBLsaMu.

VY nesikomy ceHcl, 5 movaa npairoBaTy Hajx « CIIOBHHUKOM HeTlepeKiaHOCTeH» came ITif
BimBoM [ atinerepa. Bin Haiikpaine po3yMiB ¢itocodchKy 3HAUYIIICTh MepeKiaay. Tox
MeHI i Tenep 4acTo JIOBOAMTHCS IPALFOBATH Pa3oM 3 TaiizerepiBisiMu, Hanpukia, i3 JKa-
HoM-@pancya Kyprenom i Anernom ze JliGepa, mo o6uBa, sK i s, 3a3Hanu [aiinerepoBoro
BIUIMBY (BIUTMBY BUMTENS 1 Pitocoda).
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A. K.: What was your impression of Martin Heidegger as a person and as a lecturer?

B. C.: l attended his seminar class, but none of his lectures, which is definitely not the same.
Heidegger was — how can | put it? — like an eagle, in a way. Yet at the same time, he was also
much like a bavarian barrel maker. I don’t know why, but that’s just how I thought of him. He
could have been an eagle or a barrel maker: he was somewhere in between. Have you ever seen
that photo of us having breakfast together? Yeah, so | think you know what | mean. He is both
an eagle and a man staring at the strange young lady sitting next to him.

O. S.: Constantin Sigov has referred to you as a modern version of Hannah Arendt, her
21st century analogue. Do you agree with him? When did you discover Hannah Arendt for
yourself? Did you ever meet her?

B. C.: I never met her, but | do know her through other people. | was one of the first translators
of Hannah Arendt. | discovered her work through Patrick Lévy who is the most important insti-
gator of Arendt’s translations. We were waiting for her at the Thor Seminar, but she didn’t come,
may be because Heidegger was not by himself at the moment. You know how it is.

In any case, Hannah Arendt is an important figure for me as a woman philosopher. She was
also Jewish, but in a radically non-confessionnal way, which is also very significant for me.

D.-A. K.: How appealing were Hannah Arendt’s philosophical ideas to you?

B. C: The way she parted ways with Heidegger is very interesting to me. She said, for
example, that she refused to be called a political philosopher because “we can hardly help
finding it striking and perhaps exasperating that Plato and Heidegger when they entered into
human affairs, turned to tyrants and Fiihrers”. There is something like a déformation profes-
sionnelle taht makes philosopher fond of tyrans.

There is another aspect of her thought that is very dear to me. She articulated the differ-
ence between mother tongue and belonging to a nation. She said she never felt belonging to
any people, neither German nor Jewish, but that her mother-tongue, German language, was
her Heimat. So I've translated her a lot, and revised a lot of translations of her works in
French, for example her Denktagebuch.

V. K: Let’s go back to the Dictionary of Untranslatables: can you tell us more about
how you came up with this project? Did you wake up one morning and decide that you would
do it? Or did you slowly develop this idea over time?

B. C.: 1 was working at Editions du Seuil, a French publishing house. Thierry Marchaisse
had suggested to make a philosophy dictionary and asked if | wished to do it. | asked what
the focus of this new philosophical dictionary would be, and | was basically told: it’s the
same old thing. Then | wondered: when we make philosophical dictionaries, are we really
dealing with concepts, or with words? Is it possible to take into account the simple and ob-
vious fact we are philosophizing in tongues, with words? Won't it be a new way of making
a philosophical dictionary? An european one, just as Benveniste did for his Vocabulaire des
institutions indo-européennes?

This wasn’t exactly new to me: as a translator of Greek, | constantly deal with difficulties
of translation: how could we translate logos for example? It is certainly an “untranslatable”,
but not in the Heideggerian sense. For Heidegger, Greek and German, which is even more
greek than Greek itself, are superior to other languages. They are nearer to Being because
they are “authentic”, rooted in a race and a soil. What if one refuses this type of hierarchy?
Refuses what I can call an “ontological nationalism™? | tried to invent a new way to philos-
ophize with words rather than concepts, and with words and languages that were not superior
to one another, but simply on the same level. That is how the idea emerged.
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A. K.: Axi Bawi epaodicenns 6i0 Mapmuna I atiderepa sx ocobucmocmi ma sk iekmopa?

B. K.: I Gyna nprcyTHROIO Ha HOro ceMiHapi, ae He HOro JICKIIIsX, I1e, 3BiCHO, He OJTHE 1 Te
x. [alinerep, sik Ou 11e ckazaty, OyB y IEBHOMY CEHCI OpJIOM. AJie BOJHOYAC BiH TAKOX JTy)Ke
HaraJfyBaB 0aBapcbKoro kpora. He 3Haro 4omy, ase came Tak s Jymasa rmpo Hporo. Bin mir 6u
Oytn opsoM abo KpOToM: BiH HIOM pO3TaIlIOBYBaBCsl HEMOBOM IOCEpEHI MK HUMH. Un BU
Gaurm Bxe (oto, Ha sikoMy Mu 3 [aiinerepom cHimaemo pasom? BiH € ofHOYaCcHO OpIIoM i Ho-
JIOBIKOM, II0 MWJIBHO JIUBUTHCS HA AUBHY MOJIO/Y JIIBUMHY, IO CUIWTH MOPSI i3 HUM.

0. C.: Kocmaumun Cieos nazeae Bac noeoro sepciero I annu Apenom, it ananoeom y XX1
cmonimmi. Yu noeodoicyemeco Bu 3 num? Koau Bu sioxpunu ons cebe I'anny Apenom? Yu
3ycmpiyanucs Koau-Hebyob i3 nero?

b. K.: S nikonm He Gaumiacs 3 HElo, ajle 3Halo 1i uepe3 iHmmX Jozei. S Oyna oxHiero 3
nepiux nepexianadis 'anau Apennar. S Bigkpuna ii 1uist ceGe if TBopuicTs yepes Ilatpika
JleBi, BiH € HaOLIBII BIUTMBOMM iHIIIATOPOM mepekiany ApeHAar. Mu yekanu Ha Hel Ha
ceminapi B Topi, ane BoHa He TpHixana, ToMy, MaOyTh, 1o ['aiinerep OyB Tam HE cam TOI.
Bu 3Haere, sx 1e OyBae.

VY koxxHOMY pasi, ['aHHa ApeHAT € U1 MeHE BayKIIMBOIO ITOCTATTIO, SIK JKiHKa-(inocod.
Oxpim Toro, BoHa OyIia €BpEHKOI0, 0 IS MEHE TEeX AyXKe BaXKIIUBO.

I-A. K.: Hackinoxu npueabausi ons éac ginocogcoxi ioei I annu Apenom?

b. K.: MeHi € BenbMU HiKaBUM TOH IUISX, HA SIKOMY 11 IUwsixu 3 [aiinerepoM po3idmuIrcs..
Bona ckazana, HanpuKiIaj, 0 BiMOBMIIAcs Ha3uBaTH cebe momTHYHUM (itocodom, ocki-
JIBKA «Maibke HEMOXKIIMBO 3aBauTH cO0l BBaKaTh W Te, mio konu [DInaton i [afinerep Ge-
PYTBCS JI0 JIFOJICBKHX CIIpaB, BOHH NPUXIISIOTHECS 0 THUPaHIB 1 (ropepisy». IcHye mock Ha
KIITANIT «1podeciiiaoi nedopmartii», ska 3mymrye ¢inocodiB 3aK0XyBaTHCh Y THPAHIB.

IcHye # iHIMI BelTbMU TOPOT A VTSI MEHE acleKT il MUCIIeHHsI. BoHa po3’sicHIIa pi3HULIIO
MDK PITHOFO MOBOIO 1 TIPHHAJIGKHICTIO 710 Harii. 3a ii ciioBamMu, BOHA HIKOJH HE BiqdyBaiia
TIPUHAJISKHOCTI 70 JKOJHOTO HAPOJY, aHi IO HIMEIIBKOro, aHi JI0 €BPEHCHKOTro, ane i pigHa
MOBa, HiMeIbKa, Ti¢ 1 € i BiTun3na (Heimat). Omxke, s mepekiiaia YnMaro 3 Hei, a TAKOXK BiJI-
penarysaiia YuMaio riepekiiaiB ii npaip (paHIy3bKor0, 30kpeMa i Denktagebuch.

B. X.: Iogeprimocs oo «Cnosnuxa nenepexnadnocmeiy. Qu mozmu 6 Bu posnogicmu
npo me, AK 8u 3a0ymMany yeu npoekm? Bu npoxunyaucs 00Ho20 pauxy i eupiwiuiu 3pooumu
ye? Yu nosinvbro po3eusanu yro ioero 3 NUHOM 4acy?

b. K.: S npamoBana y «Seuil», onHOMY 3 (paHIly3pKuX BUAABHAITB. T epi Mapmies
3aIpOIIOHYBaB CTBOPHUTH (iJIOCOPCHKHUI CIIOBHHUK 1 3aIIUTaB MEHE, UM 5 XOTijIa O 51 y3sTHCS
3a 11e. S x 3anuTana, sikoto Oyze crerrdika boro HoBOro (GinococbKOro CIOBHUKA, 1 TO-
YyJa, TOJIOBHAM YHHOM, IO Iie Oyzie moch Te came, crape. Tofi s 3aIiKaBIacs: SKIIo MU
yki1anaeMo GinocoChbKHii CIIOBHUK, 3 YMM MU HACHPABI MAEMO CIIPaBY — 3 MOHATTAMH 91
31 cioBaMu? Yu MOMKIIMBO B3ATH 0 YBard TOM IpoCTHii 1 oueBUHUHN (akT, mo Mu ¢inoco-
(hyeMoO MOBaMU, BUKOPUCTOBYIOUH ci10Ba? Un He cTaHe Iie HOBUM CIIOCOOOM YKIIamaHHs ¢i-
710cOo()CHKOTO CIIOBHUKA? €BPOIEHCHKOT0, TIOAIOHO T0 TOTrO, Ik BeHBeHicT ykimamaB CBid
«CIOBHUK 1HIOEBPONIECHCHKHUX THCTHTYIIH» 7

Ile He Oyn0 YMMOCH 30BCIM YK€ HOBHMM JI MEHE. SIK mepexiazad 3 TPeKH st ITOCTiHHO
CTHKaacs 3 TPYIHOIIAMH TIepeKiIay; sIK MepeKIacTy, Hanpukiaas, logos? Inerses, 6e3ymo-
BHO, TIPO «HETIEPEKIIAIHE», alle He B raiiierepicbkoMy ceHel. [yt aiinerepa rpeka it Hime-
IbKa (I1e OLIBII TpelbKa 3a caMy IpeKy) € BUIIMMU 3a peiuTy MoB. Bonn Ommkdi 1o OyTTs,
aJDKe BOHM «aBTCHTUYHI», 3aKOpiHEH] B paci i IpyHTI. A SKIIO BIAKUHYTH LIEH THH iepapxii?
BiakuHyTH Te, 0 5 HA3WBAIO «OHTOJIONTYHUM HaIlioHATi3MOM»? S Hamaranacs BHHAWTH HO-
BUA criociO (imocodyBaTy pajie 3i CI0BaMH, HiX i3 TOHATTAMH, IPHIOMY 31 CJIOBaMHU i MO-
BaM, sIKi HE € BUIIIUMH 32 1HIINX, aJie Iepe0yBaloTh i3 HUIMH IPOCTO Ha OMHOMY piBHI. Came
TaK 1 BUHMKIIA 1€,
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When | decided to undertake this project, I invited my philosopher friends and colleagues
to my house to discuss our new project. Most of them were Heideggerians, just because any
serious philosopher at that time had been trained that way: Jacques Derrida, Gilles Deleuze...
When | presented my idea, two things happened: first, Tullio Gregory, an Italian philosopher
and director of the Lessico Intelletuale Europeo asked me: “But Barbara, will the lemmas of
your dictionary be concepts or words?” That is when | realized that, strictly speaking, my
dictionary would be made up of words in tongues. Jean-Luc Marion then said to me: “I don't
think 1 want to take part in this project because, you know Barbara, this is some sort of
sophistic dictionary you are making®. And he was absolutely right. You see, these two re-
marks gave me a clearer view of the project.

D.-A. K.: What projects are you currently working on? What will the Dictionary be in
the next decade?

B. C.: Well, I am currently working on many things. First, | want to bring together on
the net all the different translations-reinventions of the Dictionary of Untranslatables (it has
been or is in the process of being translated in more than ten languages now), and try to
understand how they may combine and complement one another. A network, with new is-
sues — possibly a “wiki of untranlatables”... This is my current project in the making.

Now, another project that | am carrying out is something I like to call Maison de la sag-
esse-Traduire or “House of wisdom-Translate”, which is a very large project made up of
three different moments. «House of wisdom» is a translation of Bayt al-Hikmah, which used
to be a large complex and library that belonged to the Abbasid Caliphs in Baghdad between
the 6th and the 11th centuries. This is where poets, translators, scientists, technologists, and
other scholars gathered. They came together to discuss and translate in arabic books written
in other tongues. | want to create a Maison de la sagesse that is suited to present-day Europe
and France. Translation is a know-how with differences, and today we do badly need such a
practice... Our first action concerns the reception of foreigners: how are we to greet them ?
We do so by paying heed to our differences. That is why | am proposing glossaries of French
bureaucracy. When migrants arrive in France, we ask them what their name is, their surname,
their date of birth, whether they are married, divorced, in a civil partnership, etc. The problem
is, when we do so, we take these categories for granted and act as if they were self-evident!
Things are not that simple. These categories refer to our schemas, our view of things, our
culture. Granted, these questionnaires are absolutely normal and even necessary, but it is
important for both newcomers and French administration to understand one another, and
avoid thinking that everyone thinks in the same terms.

The second moment of this project concerns the insertion of migrants: what to do once they
are already here. We propose some sort of “Museum-bank”, where we take these two ideas —
museum and bank —and transform them into something new. Our model includes a microcredit
bank that lends money to people in exchange for an object and its story, its “biography” that is
also of course part of its owner's biography. The object is not “bankable” in itself, but it is
valuable as a token of life. We can thus transform the idea of “bank” and the idea of “museum”
by exhibiting these objects along with their stories and give their owners money in exchange.
This is what we have been trying to create in France, both in Marseille and in Paris.

Thethird action is focused on religions, in order to prevent fundamentalisms. We are work-
ing on a Dictionary of the untranslatables of the three monotheisms. How do Torah, Bible and
Quran speak of God, of man, of belief etc.., in their own tongues? | wish to articulate the dif-
ferences and similarities between these and make something out of that comparison.
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Komu st Bupimmina B3sTHCS 3a el TPOEKT, 51 3aIpocka CBOIX Apy3iB Ta Kojer ¢ijocodis
TIPUITH 10 cebe 0oMY TSl OOTOBOPEHHS HAIIONO HOBOTO NPOEKTY. BinbmiicTs i3 HUX Oynmu
raiiferepiBLsIMu, IPOCTO TOMY, IO KOXKEH cepio3HHii (itocod Ha Toi yac OyB chopMoBaHHIT y
Takomy ayci: XKak [epuna, Kt enpo3... Konn s BuKimaa cBoro izieto, cranocs 1Bl pedi: 1mo-
nepe, Tysrio Iperopi, iTamiticekiit inocod, mpexrop Lessico Intelletuale Europe, samvras
MeHe: «bapbapo, ae x yrM OyayTb JIEMH TBOTO CIIOBHMKA: IOHATTSIMHU 4M ciioBaMu?» Came Tiel
MHTI 51 CKJ1aj1a co0i 3BIT y TOMY, IO Mii CJIOBHHK CKJIaJIaTUMETHCSI 31 CTiB pisHUX MOB. JKan-JIrok
Mapiion toxi ckazaB MeHi: «He mymato, mo xouy OpaTn ydacTb B IIbOMY NPOEKTI, aJDKE TH
3Haen1, bapOapo, 110 CTBOPIOEN ASSKHI Pi3HOBHA CO(ICTHYHOIO CIIOBHMKA». | BiH MOBHICTIO
MaB patiito. Bu posymiere, 1110 11i 1Ba 3ayBasKEHHsI IaJli MEHI SICHIIIIE TT00aYNTH IIPOEKT.

H.-A. K.: Hao axumu npoexmamu éu npayioeme Huti? Qum cmane CloGHUK Y HACHYNHOMY
oecamunimmi?

b. K.: Hy, HuHi 51 nparroto Hajy 6arateMa pedamu. [lepenoBeiM st Xouy B iHTepHETI 3i0paTi
BOEJIMHO Yyci PI3HOMaHITHI Tepexsiau-iepepooky CIOBHIKA HelepekafHocTel (HHHI BiH Iie-
PEKIIaJICHNH Y1 TIepEKIIaZia€ThCsl TIOHA JIeCSIThMa MOBAaMH) 1 CIIpOOYBaTH 3pO3YMITH, SIK BOHU
MOXXYTh KOMOIHYBAaTHCSI 1 B3a€EMOZIONIOBHIOBATHUCS. Mepeka 31 IoJaBaHHsIM HOBUX BHITYCKIB —
Taka co0i «BIKiTeTish» HenepeknaaHocTelt. . . [leid mpoekT 3apa3 y po3poOri.

Jlaui, iHIIuMiA TPOEKT, SIKKEA S 3/1IHCHION0, 51 BOJTiI0 HasuBaTu «Maison de la sagesse-Traduire»
abo «byuHOK MyzpocTi-niepekiamy». Lle myxe BENUKHUIA POEKT, 10 CKIAJAETHCS 3 TPHOX Pi3-
HHMX MOMeHTIB. «byauHOK Myzpocti» — e nepekiian Ha3su Bayt al-Hikmah, mo B naBaiHy OyB
BEJTUKAM KOMIUIEKCOM 3 Oi0MTIOTEKOr0, 10 HayIexkaB abacuzchkuM xamidam barmama Bin VI no
XI cromitrs. Tyt pa3oM 30upaucs MOCTH, IepeKIIaiadi, BUSHI, TCXHOIOTY ¥ 1 BYeHi. BoHn
30mpacs, o0 00roBOpIOBATH i NepeKiagaT apadChKOI0 KHIDKKH, HAMCAaHI 1HIIMMH MO-
Bamu. S xouy crBopruTr Maison de la sagesse, rpricrocoBanmii 10 cydacHoi €Bpor it @paHiii.
epexsan — TexHoMOrIsI pOOOTH 3 BiAMIHHOCTSIMH, 1 COTOAHI MU CIIpaBAi MOTPEOyEMO TaKol
TIpaKTHKH. .. Haria nepima axiist crocyeTbest IpUHOMY IHO3EMIUB: SIK HaM 13 HUMH BiTaTrcs? Mu
poOHMO Iie, 3BepTarouM yBary Ha Haii BigMiHHOCTI. OCh 9OMY $1 TIPOTIOHYIO TIIocapii ppaHiry-
3bKO0i OropokpaTii. Komm Mirpante npuizasTs qo @paHiiii, My 3arMTyeMO IXHE M”51, TIPI3BHILIE,
JIaTy HApOIDKEHHS, OAPY)KeH]1 BOHM Y PO3JTydeHi, Ui 1epeOyBaroTh Y IIMBUILHOMY ITApTHEPCTBI
ToIo. Ae Bce He Tak mpocto. 11i kaTeropil BiZICHIAIOTh JIO HAIIIMX CXEM, JI0 HAIIOro OavyeHHS
peueid, HaIoi KyJAbTYpH. 3BICHO, 11l IMTAHHS a0COFOTHO HOPMaJIbHI 1 HaBiTh HEOOXi/IHi, aie Ba-
KJIMBO, 1100 HOBOIIPHOYTI 1 (hpaHITy3bKa aAMIHICTpaLlisi PO3yMLIH OIHE OAHOTO i YHUKATH Y-
MKH, 1110 BCl AyMAaIOTh B OHAKOBUX TEPMiHAX.

JIpyruii MOMEHT [IbOrO MPOEKTY CTOCYETHCSI BKITIOUEHHS MITPaHTIB: 1110 pOOHTH TOTO JIHS,
KOJIM BOHH BXe TyT? MU IPOIOHYEMO JIESIKUi pisHOBU «My3€t0-0aHKY», 3aTI03UUyIOUH 11i IBi
i7el, My3ero i 0aHKy, 1 TpaHC(OPMYEOUH iX y ock HoBe. Harma Mozens nependavae OaHK Mik-
POKpPEIMTYBAHHS, ITI0 [0 HAJTA€ JIFOISIM TPOIITi B 0OMIH Ha SIKHHCH TIPEAMET 1 HOr'o iCTOPIt0, HOro
«Oiorpaditoy, 110 CTAHOBUTH TAKOX YacTHHY Oiorpadii #oro BiacHuKa. [Ipemmver He € «OaHKo-
00JTIKOBYBAaHUM» €aM MO C001, aJi€ BiH € IIHHUM SIK CBITYEHHS XUTTs. MO)KHA TaKOXK TpaHCdo-
PMYBATH 17€10 «O0aHKy» 1 1JIeI0 «MY3€I0», CTBOPHBIIIHM EKCITO3UIIi0 IIMX MPEAMETIB i BOAHOYAC
ixHix Oiorpadiii, i aroun HaB3aMiH IXHIM BIaCHHKaM rporti. Lle Te, 1110 My HacrpaBi Hamarae-
Mocs 3arpoBaauti y Opani, sik y Mapceni, Tak i B [laproki. Tperst akuist 3ocepe/pkeHa Ha pe-
JIrisIX, 100M 3arodirTi GpyHaamMenTatizMoBi. Mu nparroemo Ha CITOBHUKOM HETIepeKIIa, JHOC-
Tell Tpbox MoHOTEMIB. Sk Topa, biouis i Kopan rosopsite ipo bora, npo mozuHy, mpo Bipy
TOIIO iXHIMU pigHIME MoBamu? 5] XoTiyia 01 po3idpaTrcs y BiIMIHHOCTSIX 1 MOAIOHOCTSIX, 1 HA
II0CH 3/100YTHCS 13 IIHOTO TIOPIBHSHHSI.
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A. K.: Could you tell us more about the Truth and Reconciliation Commission in South
Africa? How did you join? We would love to hear about your experience working there.

B. C.: Yes, this was a very important experience for me. | worked there as an invited pro-
fessor, teaching rhetoric at the University of Cape Town (UCT), and | had a group of pupils
working with me. | was asked by the African National Congress to help bringing Parliament
closer to people, an I tried to help in any way | could. The hearings were presented on television
each Sunday night in hour-long episodes of the Truth Commission Special Report: this event
was truly open for everybody to see and live. As | was there, | tried to theorize on what was
happening: regarding the performative strength of speech, how words did things and brought
random people together. Perhaps most meaningful is that this was not a search for truth, but
rather a making of a common past: we were in search of “enough of the truth for” making and
sharing such a past. This was crucial, and well theorized by Desmond Tutu. If | put Desmond
Tutu alongside Gorgias, they are absolutely connected, politically. For example, Desmond
Tutu says that we used to think that language describes reality. However, the Commission
would not agree. The Commission thinks that “language, discourse and rhetoric make things”,
and produce reality: words are efficient. Gorgias said the exact same thing: “logos is a powerful
master”’; “with the smallest and most inapparent of bodies”, that's to say words, sounds, “it can
produce the most divine effects”. The performative character of words is certainly not enough
to cure the world, but words do have a “healing power”: “Revealing is healing” was one of the
Commission's motto, just as if there could be a psychoanalysis at the scale of a nation. Yet the
efficiency of words, their performative power is real and very relevant to politics. That is why
this was all so interesting to me.

V. K.: Would you consider yourself a philosopher, or rather a historian of philosophy?
And how can we define this difference when philosophy becomes history of philosophy and
history of philosophy becomes philosophy? How can we define this main step?

B. C.: | am a Heideggerian in that regard: | think that the history of philosophy makes
philosophy. I will always choose a good historian of philosophy over a bad philosopher. | re-
cently wrote a book with Alain Badiou, which will come out in October: the title is Man,
Woman, Philosophy. Alain Badiou, as you may know, is a Platonist and a mathematician. I, on
the other hand, am a sophist and a philologist as well as a philosophy historian. The main
question we address in our book is: do our different approaches have anything to do with the
fact that he is a man and | am a woman? How does it work? | must say, Alain Badiou and | are
very different. | don’t share all his political views, for example. To speak in kantian terms, we
do not have the same critique of the pure reason; we both are not interested (and even a little
bit disgusted) by the critique of the pratical reason, but what we do really share is a common
critique of judgement. We have for example a common judgment on manuscripts we choose
to edit or not. But anyhow we know we have to judge, as it has been said by Protagoras as well
as by Hannah Arendt: “And you, you have to bear to be measure”. This is the case concerning
taste or politics. One has to judge and to decide, and has to learn to do it in a better way 0 this
is culture. That's why history of philosophy interests me so much...

V. K.: Thank you.
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A. K.: Yu ne moenu 6 Bu posnosicmu nam demanvriwe npo Komicito npasou ma npu-
mupenns (Truth and Reconciliation Commission) y ITiedenniiu Appuyi? Hx Bu npueonanucs
0o yiei komicii? Byno 6 yixaso nouymu npo 00ceio, axuii Bu mam ompumanu.

B. K.: Tak, nie Oymo qyske BaXIMBHM JIOCBIJIOM TSl MEHe. S] mpartoBasia TaMm 3ampoliie-
HHUM TIpodecopoM, BUKIIaala pUToprKy B KelinrayHcbkoMy yHiBepcuteTi. Y MeHe Oyino
KiJIbKa Y4YHIB, 3 SKUMH MU Pa30M IPaIiOBaII.

AHK nonpocuB MeHe TONOMOI'TH HAaOJIM3UTH TTapJIaMeHT JI0 TPOMa/ISH 1 sl Hamarasacst J0-
TIOMOI'TH SIK JIMIIEe Moryia. Hami ciryxaHHs [TOoKa3yBaJIH 10 TENEeBI30py KOKHOTO CyOOTHBOTO
BeyOpa, TONMHHAMY TiepeaadaMu 1po 3BiT Kowmicii 3 icturu: 1141 moztist Oyi1a crpaBi BiaKpu-
TOIO, BCI MOIJIM AMBHUTHCH i 1 epeskuBaTh. Byaydn MpUCYTHBOIO TaM, 51 HaMarasacs TeOpeTH-
3yBaTH NpoO Te, IO BiOyBaIocs: CTOCOBHO Iep(OpMATHBHOI CHIIN CIIOBA, SIK CJIOBA CTBOPIO-
BaJIH pedi i 00’ €JHyBaJIM pa3oM BHITAIKOBHUX Jitosiel. HalzHauymiinmM, MadyTs, OyI1o Te, 1o
11e He OyB ITOIIYK iCTHHH, a pajiiie CTBOPEHHS CIIJIBHOrO MUHYJIOro. Mu rnepeOyBaiy B I10-
IIyKaX «ICTHHH, JIOCTaTHBOI JUTSl TOTO, 00 CTBOPUTH ¥ POIIOALIUTH MK yCiMa 11 CITiJIbHE
munyse. Lo BupimansHy 00cTaBHHY 100pe ocMucauB Ha piBHi Teopii Jdecmonn Tyry. Komm
s 3ictaBmna nosuii Jecmonna Tyty i 'opris, To HOMITHYHO BOHH BHSIBUIIUCS aOCOIIOTHO
noB’si3annMHK. Hanpukotan, Jlecmonn TyTy ckasas, 110 MM JyMaeMo, HiOM MOBa OIMCYE pea-
mpHICTE. OmrHak KoMicis sk Tak He mororuiacst 6u 3 M. Komicist gymae, 1o «MoBa, JIUCKYpPC
1 pUTOpHKA CTBOPIOIOTH pedi» 1 BUPOOJSIOTH pPealbHICTh. [ Opriii TOBOPHB TOUHICIHEKO Te
caMe: «JIOroc — MOTyTHIH MaiicTep»; «3 HaMEHIINX 1 HAHHETIOMITHIIINX Tij»», ce0To 3i CIiB,
3BYKIB, BIH MO)KEe BUPOOJIATH HaliOokecTBeHHII edextiy. [lepdopmaTiuBHUii XapakTep CiIiB
He, €, 3BICHO, JTOCTATHIM JUIS 3LIJICHHSI CBITY, aJIe CJIOBAa MAIOTh «CHITY 3LUIIOBATI»; «PO3KpH-
BaTU O3HAYae 3IUIIOBATIY cTaso racioM Komicii, BoHa HEMOB OM 3/1MCHIOBAIA IICHXOaHAi-
TUYHHIN ceaHc y MaciTabi Beiei Harii. [Toku o BIDIMBOBICTE CITiB, iXHS Tiep)opMaTUBHA
BJIa/1a € PEATHHOIO H BEJIbMH TPUBKOIO B TIOMITHII. TOMY Bee I1e Tak 3aliKaBHIo MEHE.

B. X.: Kum su gsascaeme cebe: ginocogpom uu padwe icmopuxom ¢pinocoii? I 6 saxui
CROCIO MU MOJICEMO BUSHAUUMU YO BIOMIHHICMb, Koau pirocoghis cmae icmopiero ginoco-
@ii, a icmopis ¢inocoii — ginocoghicro? Ak susnauumu yeti K10408Uil KPOK?

Bb. K.: Y mpomy mmani s — raiigerepiBka. S BBaxkaro, mo ictopist Qimocodii cTBOpIOE
¢inocodiro. S 3aBxaM HagaMm nepeBary 1o0poMy icTopuky dinocodii nepes moranum ¢i-
socodom. HemonaBHo 51 Hammcana KHUTY y CIiBaBTOPCTBI 3 AneHoM banpro, sika Buiine
JIpyKoM Y >koBTHi. BoHa Ha3uBaeThest «HomnoBik, XKinka i dinocodis». Sk Bam, MaOyTs, Bi-
oMo, AnieH bapro € mmaToHiKoM i MaTeMaTHKOM. S K, 3 oHOTO 00Ky, codict i ¢imonor, 3
iHIIOTO — icTOpHK Qinocodii. ['onoBHE MMTAaHHS, 1O SKOTO MU 3BEPTAEMOCS B HAIIIN KHU31:
YM T0B’s13aHa PI3HUIIA HAIIUX ITIXOMIB SIKOCH 13 THM (paKTOM, 110 BiH YOJIOBIK, a 51 XKiHKa?
Sk ne npamoe? Mymry ckasaty, mo Mu 3 AnaHoM banpro myxe pizHi. Hanpuknan, s vHe
TIOAIJISTIO YKOTHUX HOT0 TOJIITUYHUX MOTYIsIIIB. BHCIIOBITIOIOUNCH B KaHTIBCBKUX TEPMiHAX,
MU HE MaeMO OJTHi€l i Ti€l )k KpUTUKH YUCTOI pamii. Mu 000€ 30BCiM He IIKaBUMOCS KPUTH-
KOO0 TIPAaKTUYHOTO po3yMy (I MaeMO HaBiTh JAESKY Bifipa3y /10 Hei), aje 1o B HAaC CIIPaBi
CHIJIBHOTO, TO I1€ KPUTHKA CyIKeHHsI. Hanprkiaz, y Hac CrijibHE CyIKeHHSI 00 PYKOIH-
CiB, SIKI MM MaeMO OOMpaTH [UIsl BUAAHHS UM BiAKHAATH. AJie Xail TaM 5K, @ MU 3HA€EMO, 10
TIOBUHHI CyJUTH, SIK BUCIOBMoBasucs [Iporarop i Xanna ApeHar: «I BU MaeTe, Maere BU-
TEpHITH Te, 110 BH — Mipa». Lle# Bumasok crocyerscs cMaky ado momituku. Ciis cyauTH i
BUPIIIYBaTH, i HABYUTHCS POOWTH Iie SKHAMIIIMIIE — y [[bOMY M moisrae Kynbrypa. Ochb
YOMY MEHE TaK I[IKaBUTb icTopis (iocodii.

B. X.: Jlaxyro.
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D.-A. K.: What does it mean to be *““an immortal’*? What does it mean to you, personally,
when somebody becomes a member of the Académie Francaise?

B. C.: Oh, it’s funny! It means two things: first, you know that all members of the Acadé-
mie Francaise have a sword. This sword is, of course, not to kill but rather symbolic: it
allows us to speak without fear, even in front of the king. That is the main thing — you are
authorized to speak without fear. It is important, because it implies a certain feeling of lib-
erty, of absolute freedom. Also, the members of the Académie Francaise are meant to take
care of the French language. Our main task is to write a Dictionary, but a “perpetual” dic-
tionary: when it comes to Z, it has to begin again with A. So language is an energeia, as
Humboldt said, a flux between norm and use. 1 think that the Dictionary of Untranslatables
is the reason why | was elected. The motto written on my sword is: “More than one lan-
guage”, which comes from Derrida.

V. K.: Maybe you could tell us a little bit more about your colleagues at the Académie
Francaise?

B. C.: Unfortunately, I can’t because | am yet to be admitted. | will become a member
in October.

V. K.: Well then, we will have to put it off for our next interview. We would like to say
thank you.

B. C.: Thank you.
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H.-A. K.: Ak ye 6ymu «bescmepmmuoron? [L]o ye o3nauae 011 6ac 0cooucmo, Koau Xmocs
cmae unerom @parnyysvroi Axademii?

B. K.: O, e kymenno! Ie o3nagae nBi pedi. [lo-miepie, Bu 3Ha€Te, 110 Bei wieH Opa-
HITy3bKOI AKajiemii MatoTs mmary. [lImara 111, 3BicHO, He [U1s1 TOTO, 1100 BOMBATH, 1€ paJiie
II0Ch CHMBOITIYHE: BOHA JIO3BOJISIE HAM TOBOPUTH 0€3 CTpaxy HaBiTh IEPE JIUIIEM KOPOJIs.
[e HaiicyTTeBimre — BaM JJO3BOJICHO TOBOPUTH Oe3 cTpaxy. Bona BaxuBa, 60 mependadae
JesIKe BITIYTTSI CBOOOH, abcomoTHOI cBoOoau. [loHan Te, Ha uneHiB dpaHIy3pKo0i akaaeMil
TIOKJIAIEHO 000B’s130K 10aT mpo (ppaHITy3pKy MOBY. Harire roioBHE 3aBIaHHS — ITUCATH CIIO-
BHUK , aJIe CIOBHUK «Oe3MepepBHUID: KOJIU JOXOAUMO O Z, CITiJl 3HOBY IMOYHHATH 3 A.
OTXe, MOBa € CHEpTi€ro, K KazaB | yMOONBAT, MOTOKOM, IO MPOOIrae Mk HOPMOKO I
y3ycoM. S ragato, mo «CIIOBHUK HETIEPEKIaIHOCTE» OYB TI€IO ITiCTABOO, Yepe3 Ky 00-
panu MeHe. [[eBi3 Ha Maiif mmasi: «bisbiire, HiXK OTHa MOBay, 10 HATECKUTH [epui.

B. X.: Mooicauso, Bu 6 moenu posnosicmu wam Oewo posioziwe npo 6autux Koiee 3
@panyysvroi akademii?

b. K.: He 3moxy, Ha >kaitb, 00 5 1m1e Mato OyTH MPUHHATO0. 51 CTaHy YIEHOM aka/ieMii B
JKOBTHI.

B. X.: Lo o1, 2apa3zo, maemo sioknacmu ye 00 HAUL020 HACMYnHo20 inmeps 0. Mu xo-
minu Ou Kpacro noosxysamu Baw.

b. K.: J{sxyro Bam.

Onepxano 28.09.2019

Bbapoapa Kacen, Bceeéonoo Xoma, Amina Kxenyepi, /lapia-Acenin Konomieun,
Onvea Cimopo3
«...BM Ma€Te BUTEPIITH Te, 1110 BU — Mipa»

IaTeps’ro uneniB CTyaeHTCHKOro TOBapUCTBa yCHOI icTopii dinocodii (KuiBcpkuii HamioHa-
neHUH yHiBepcuteT iMmeHi Tapaca llleBuenka) 3 bap6aporo Kaccer, unenom ®paniry3skoi Aka-
nemii. '01oBHUMH TeMaMu iHTepB 10 € iHTeneKTyanbHa 6iorpadis bapbapu KaceH, BHHHIKHEHHS
inei CnoBHUKA HemepeKksIaaHoCTeH, dinocoderkuii BB Maptuna [aiinerepa, cydacHi 1oc-
JIiJDKEHHST HETIEPEeKIIaAHOCT] 1 IXHE MPaKTHYHE 3aCTOCYBaHHS.
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