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Anoranisi. CTaTTIO IPUCBAYCHO €THOJIHTBICTHYHOMY BHUBYCHHIO XYI0KHBOTO
oOpa3y omoBijaya B  Cy4YacHI  aHIJIOMOBHIM  aMepiHAIaHCBHKIA  MPO3i.
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TaKUX MUATaHb CyYaCHOI JIHTBICTHKN XYJ0KHBOTO TEKCTY, SIK OTIOBiTa4 XYI0KHBOTO
TEKCTY, €THOKYJIbTYPHUN OpHAMEHTAI3M XYJ0KHBOTO TEKCTY 1 3aco0u hopMyBaHHS
XyJIO0XKHbOTO 00pa3zy oOmoBijjladya sIK OIOBIJlaya-OpHAMEHTAIICTa Cy4acHOTro
aHTJIOMOBHOTO MPO30BOT0 TEKCTY.

B eTHOMHIBICTUYHIN TEPCMEKTUBl TMPOBEACHO TEKCTOBO-IHTEPIpETAIlIHAN
aHaJIi3 Cy4YaCHUX aHJITIOMOBHHUX aMEpIHIaHChKUX MPO30BUX TEKCTIB, B IKUX OIOBIiIaY
PO3MOBIIAE PO CBITOCTIPUMHSITTS, €THOKYJIBTYPHI IIIHHOCTI, €THOPEATii Ta CTaBJICHHS
70 HUX CY4YaCHUX aMEpPHUKAHI[IB, SKI MAarOTh 1H/IIAaHCHKE KOPIHHS, MU BHSIBUJIH
nominantHi etHokoHnentd (HARMONY, BALANCE, UNITY, MEMORY,
SACRALITY OF NATURE AND THINGS), a Takox JTeKCHKO-CTHJIICTUYHI 3aC00H



ix axtyamizauii (moBTOpW, mepcoHidikauii, MeTtadopu3zaiii, MeTaHiMizalii B
HapaTUBax) Ta iX KyJIbTOBE 3HAYCHHS JIJIT aMEPUKAHIIIB ChOTOACHHS.
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Abstract. The paper focuses on the ethnolinguistic study of the literary
character in English Amerindian prosaic texts. Ethnolinguistic perspective of the
present work foresees the highlighting of such aspects of the contemporary linguistics
of the literary text as the narrator of the literary text, ethnocultural ornamentalism of
the literary text and the lingual means of the literary character of the narrator as the
narrator-ornamentalism formation and realization in the ethnocultural ornamentalism
in the canvas of the literary text.

The work has given the results of the textual and interpretative analysis of the

modern English Amerindian prosaic texts in ethnolinguistic perspective. In this work



the narrator tells about the worldview, ethnocultural values, ethnorealities and the
perception of that by contemporary American people who have Indian roots. The
paper reveals the dominant ethnocultural concepts (HARMONY, BALANCE, UNITY,
MEMORY, SACRALITY OF NATURE AND THINGYS), lexical and stylistic means
of their actualization (repetitions, personification, metaphorization, metonimization)
in the narratives and their cultural meaning for American people nowadays.

Key words: ethnolinguistics, ethnoculture, ethnonarrative, ethnoconcepts, the

narrator’s character, ornamentalism, English Amerindian prose.

Beryn

TBopuicTh amepiHiiaHChbKUX MUCbMEHHUKIB XX — XXI cT. oTpumMana mupoke
BU3HAHHS 1 MPUTATHYJA YBary JITEpaTypO3HABLIB, E€THOJIHIBICTIB, KYJbTYpPOJOTIB
(Bordewich, 1997; Bronner, 2002; Brunvand, 1968; Curtis, 1970; Dunds, 1961;
Garett, 2002; Hartz, 2009; Lincoln, 1985). Tak, cydacHi €THOJIHTBICTHYHI IMpalli
(Aunperiuyk, 2011; Bonkoa, 2016; Bopkaues, 2004; I'oayOoBchka, 2002; IBaHOB,
2007; Kapacuk, 2004; Kpacuux, 2002; IIpuxonbko, 2008; Cabiikun, 2000;
CrenanoB,1998) 30pieHTOBaHO Ha BHOKPEMJICHHS W BHUSBJICHHS KOHIICNTIB SK
€JIEMEHTIB HAIlIOHAJBLHOT JIHTBOKYJIBTYPH, €THOKYJIBTYPHUX I[IHHOCTEH 1 IIHHICHUX
OpIEHTHUPIB, 110 YMOXKJIMBIIIOE BUBUEHHS CIIOCOOIB BUSIBY, BiIOOpaXKeHHs 1 (ikcarii

ABUI KYJbTYPHU B MOB1 XyZ0KHBOT'O TEKCTY.

OcHOBHA YacTHHA

MeToto CcTaTTi € XapakTepu3ailisi JIHTBaJIbHUX 3ac00iB (opMmyBaHHSI 00pa3y
OTOBiJa4a SIK OMOBiJlaya €THOKYJIBTYPHOTO HapaTuBy. Peai3ailisi mocTaBiIeHOT METH
nependadae BUKOHAHHS TaKUX 3aBJaHb. CXapakKTepu3yBaTH o0Opa3 oOroBimaya-
OpHaMEHTAJIICTA SIK XYAO0XKHBOIO 00pa3y €THOKYJIbTYPHOTO HApaTHUBY; YTOUHUTH
MOHSTTSl «ETHOKYJIBTYPHUU HapaTHBY»; BUSBHUTHU JIHTBaJIbHI 3ac00M (OpMyBaHHS
XYyJI0)KHBOTO 00pa3y-omoBijjaya sK OIOBIJauya-OpHAMEHTAIICTa ETHOKYJIbTYPHOTO
HapatuBy. OMOB11ay aHa/II30BaHUX Y KOHTEKCTI HAIOi pOOOTH TEKCTIB BU3HAYAETHCS

CBOEID TMPUUYETHICTIO JO HOCIIB E€THOKYJIbTYpH, HpPO IO BIH, BXHUBAEMO LEH



3aliMEHHUK Yy3araJlbHeHO, JOCTAaTHBO EKCIUNIIUTHO noBoauTh uyutadeBi (I think, |
suppose, My opinion is). Moro ocHoBHa (YHKIIsS — Il BHCBIiTICHHSA i mepenada
€THOKYJIbTYPHUX I[IHHOCTEH. 3BIJICH, €THOKYJIbTypHAa IHTEpHOpeTaiis Horo
0COOMCTOCTI Mae OYTH TepII 3a BCE 3a [IHHICHUM KPUTEPIEM.

BusiBieHHS! €THOKYJIBTYPHUX LIHHOCTEH — HAMBUIIIMX OPIEHTUPIB MOBEIIHKU —
HallJICHO Ha TMOSCHEHHS MOTHBAIlll IUX IIHHOCTEH (YOMY TOW YM I1HIIUH THII
MOBEIIHKH € MPIOPUTETHUM Y TIEBHIA €THOKYJBTYp1), HA BUCBITJIEHHS CrerUpIYHOT
KOMOIHATOPUKHU IIHHOCTEH (came iX KOMOIHATOpHKa 3HAYHOK MIPOIO TOSICHIOE
0COOJIMBOCTI CBITOCHPHUMHSATTS, IO € BIACTUBUM IE€BHOMY 1HAMBIAY a0o0 rpyIi), Ha
BUSIBJICHHSI JJUHAMIKM TaKUX OPIEHTHPIB a00 IIHHICHUX MPIOPUTETIB MOBEAIHKH (LIS
IuHaMiKa OOYyMOBJIEHA COIIQJIbHO-ICTOPUYHUMH (aKTOpamMH), HA BU3HAUYCHHS
cnoco0iB iX BHpaxeHHs (ICHYIOTh IEBHI CEMIOTHMYHI MEXaHI3MU KOJyBaHHS 1
JIEKOTyBaHHS IIIHHOCTEH).

YacTto omoBijiay, po3MOBIJAIOYM CBOi ICTOpIi MPO aMmepiHAiaHIlB, HaBYa€
guTaya CTHOKYJIBTYPHUM BIPYBaHHSAM 1 VSBJIEHHSAM, IIOCTA€ ITyTIBHUKOM
CBITOPO3YMIHHSI €THOKYJIBTYPHHMX TPaJMIIF aMepiHJIaHIlB, B OCHOBI SIKUX JIEKaTh
MioJsoro-peniriiHi  nepekoHaHHs. Po3moBimaroun Tpo  cakpadbHE 3HAYEHHS
KYKYPY/ZI3H JUIsl aMepiHIaHIlIB, TPO i1 KUTTEAANHY 1 POJIOUY CUITY, OMOBI/Iay MOCTAE
Ty’K€ XOpOIIMM OPHAMEHTAIICTOM, MEPEXOAsYMd Bia Mi(OJOTIYHOTO HApPATUBY MO
HAyKOBOTO, TIOCHJIAIOYMCh HAa CJIOBA BIZIOMOTO AHTPOMOJIOTra, SKHM TOCIIIKyBaB
CIIOcOOM BHUPOIIYBaHHS 3€pHA, SIKUM KOPUCTYIOThCS Jroau TuiemeHi Ilamaro. I gami,
OMOBI/Ia4 3BEPTAETHCA 1O IMICEHHOIO0 HapaTUBY, JOJA€ 1 CJOBa IMICHI, B SKIii
OCHIBYETBCSI 1IEH TIpoIiec:

«In most southwestern Indian cultures, the pollen of corn is sacred pollen. It is
the life-giving seed of creation and fertility. Anthropologist Ruth Underhill wrote
that Papago planters of corn would speak to the life-sustaining plants. ‘Night after
night,’ she says ‘the planter walks around his field, singing up the corn’:

The corn comes up;

It comes up green;

Here upon our fields



White tassels unfold.

Blue evening falls;

Blue evening falls;

Near by, in every direction,

It sets the corn tassels trembling»

(Linda Hogan, Dwellings, p.60).

Y mpoueci o3HallOMJIEHHS 4uTada 3  Mi(OJIOTIYHMMH, HAyYKOBUMH,
(OJTBKIOPHUMU 3HAHHSIMHU TIPO CaKpaJIbHE SBUIIE, Y HABEJCHOMY BUIIE MPUKIAIL
PO CaKPaAIbHICTh KYKYPY/3H, OMOBIJIa4 BUKOHYE TaKOX 1 (PYHKIIIIO perpe3eHTaTopa
iH(popMalli, BXKUBAE CYIHKEHHS, BIACTYIH, KOMEHTapl JJIsl CBO€I MEPEKOHIMBOCTI.
[IpoananizyeMo HaCTYIHUM MPUKIIAT;

«She, the corn, is called our grandmother. She’s the woman who rubbed her
palms against her body and the seeds fell out of her skin. That is, they fell from her
body until her sons discovered her secrets. Before she left the world, she told them
how to plant. She said, plant the beans and corn together, plant their little sister,
squash, between them. This, from an oral tradition, came to be rediscovered
hundreds of years later, almost too late, by agriculturalists in their research on how
to maintain the richness of farm soil» (Linda Hogan, Dwellings, p. 61).

B amepingiancekiii MidoJiorii KyKypy/a3a BBa)XKa€ThCSl JKUTTEBO BaXIJIMBOIO
KyJbTYpOIO, SIKy MOPOJUKY€E JKIHKA 31 CBOIO Tia, 31 CBOEI WIKIpU. Y HABEIECHOMY
(dparMeHTI HeIlereTMYHUN OIOBijJay, rpamMaTH4Ha oco0a SKOro He BHpa)KeHa
EKCIUTIIIUTHO, PO3MOBiIae Mid TIPO KIHKY, SKa TOPOAMIIA 3epHA KYKYPY/3H 1 HAaBUMIIA
JTro/Ie mpolenypi ii BupoiyBaHHs, 1106 OyB 100puit Bpoxkai. OnoBigay KOMEHTYeE
Te, MPO IO BiH MOBICTYE 3a JOMOMOIOK0 CTPYKTYp Cy/pkeHHs (that iS), komeHTapiB
(from an oral tradition), popmu HeBacHe-npsmoi Mo (She said).

B eTHOKYNbTYpHI#l 1IHTEpIpETaLlil Xy10)KHHOTO 00pa3y OnoBijaya Mepiil 3a Bce
BPaxOBYEMO TIpoOIeC (CeMio3uC), B AKOMY IIOCH (OMOBimaud) (QyHKIIOHYE SK 3HAK

E€THOKYJIBTYpH. Y 1bOMY IIPOIECI € YOTHUPU KOMIOHEHTH: 1) 3HaKoBUU 3acid



(3HaKoHOCIH abo TUIO 3HaKy); 2) Te, HAa IO BKa3dye 3HAK (mecurHat); 3) cdepa
BILTUBY, 3aBJISIKH YOMY 00’ €KT CIPUIMAETHCS K 3HAK (IHTEepHpeTaHTa); 4) TOH, XTO
iHTeprpeTye (iHTepnpeTaTop) (TaM camo). Sk MU yKe 3a3Hayajad B 1HTepIpeTarii
HABEJCHOTO BUINE MPUKIAAY, B aHAII30BAHMX Y HalIil poOOTI TEKCTax OMOBiAay
iHOmi Oepe Ha cebe 1 (QyHKIIIO KOMEHTaropa TMOJMiM, i TepoiB, IXHIX
B3a€MOBIJIHOCHH, MOBE/IIHKH, HABKOJIUIIHHLOTO CEpPEOBUINA, a TAKOXK HAMAraeTbCs
HaJaTH iM Topafy, o0 SKOCh PEryIIOBaTH iX MOBEIIHKY:

«There is a saying, that time heals all wounds, but time did not heal those who
mourned the loss of Grace. Everyone missed her, and even if time could knit the
wounds of sorrow, no scar tissue had woven itself across the gaping loss» (Linda
Hogan, Mean Spirit, p. 87).

Y HaBeneHoMmy mnpukiami 3 pomany Jlimgm Xoran Mean Spirit, omosigau
BxkuBae Hapoane npuciis’s time heals all wounds, but time did not heal those who
mourned the loss of Grace, 00 nepekoHatu yntadya B ToMy, 1o TBopii (Tyt Grace)
Tpeba MaHyBaTH, 00 YHUKHYTH HEIPUEMHUX TOIIH.

3Hak fK croci6 mepenaui iHpopManii Mae 3mict i ¢opmy. Horo 3mict
CIIPSIMOBAHO Ha MapKyBaHHS M03a3HAKOBOI pEAIbHOCTI (CEMAaHTHUYHHI acCIeKT), MpH
qoMy 3HaK mepenae iHGOpMaIlilo HE TUIBKH IMPO O00’€KT, ajie ¥ Mpo Y4YaCHHKIB
CHIJIKYBaHHA (MparMaTUYHUM acrekT), a TIyMadyeHHS CMHCIY 3HaKy nependadae
3HaHHA WOTO BIJHOCHMH 3 I1HIIMMM 3HAaKaMH 3HAKOBOI CHUCTEMHU (CHUHTaKCHUYHHM
acriekT). [IpoGaeMHe moje ceMio3ucy, TOOTO «IPOoIecy, y SKOMY IOCh (DYHKI[IOHYE
sk 3Hak» (Moppuc, 2001, c. 47), MOXe ChOTOJHI CTaTH OCHOBHUM Y Mporpami
E€THOJIIHI'BICTUYHUX JOCIIKEHE.

VY HamoMmy JOCHIPKEHHI XyIO0KHBOIO 00pa3y OmoBijaya SK 3HAKOBOMY B
€THOKYJIbTYpl JOTPUMYEMOCH Ti€i TO3uLIi, 10 ¢opMa 3HAKy HPUHIUIIOBO
BIJIPI3HIETHCS Bl TIO3HAYYBAHOTO OO’€KTY, ajie MOKE BimoOpa)kaTH JesKi O3HAKH
Takoro 00’ekty abo Oytu KoHBeHUioHanbHOIO. 3a Y. Ilipcom «3Hak, uH
pemnpe3eHTaMeH, IIe MIOCh, IO IS KOTOCh CTOITh 3aMICTh YOTOCh B IIE€BHOMY

BIIHOIIEHH] 4M sKOCTi. BiH ampecoBaHuii KOMyCh, TOOTO CTBOPIOE B MO3KY Ili€i



JIOJIMHY €KBIBAJICHTHUN 3HAK YW, MOJIMBO, OUIBIII PO3TOPHYTHI 3HAK. TO# 3HAK,
SIKMIA BiH CTBOPIOE, 51 HA3MBAIO IHTEPIIPETaHTOO nepioro 3Haky» (Pierce, 1985, c. 5).

VY JIHTBICTHYHOMY KIIFOY1 3aBXIM € 3HAYYIIOK 1]1esl 1€papX1dyHOCTI 3HAKIB:
HAUTIPOCTIMMMH TTOCTAIOTh NCUKTUYHI 3HAKU (JIEMOHCTpPATUBHI 3aiMEHHHKH), O1JTBIIT
CKJIAJIHUM XapaKTep MaloTh 3HaKu-1IeHTU(dikaTopyu (BJIacHI Ha3BH), HANOUIBII
1HQOPMATUBHUMU € 3HAKU-XapaKTepu3aTopu (MpeauKaTH, HOCI peMaTUYHOI
iHpopmarrii) (ApyTioHoBa, 1990).

CTOCOBHO CHMBOJIB, €THOKYJbTYPHHX 30KpemMa, Ta 1iX BHU3HAY€HHS B
JHrBICTUYHINA Haymi mymku HeomHocrtaiHi. Tak, K.O. Cpac’su (Csacwsn, 1980) 3
OrJISiAy Ha PI3HI 1IOCTAcl CUMBOJIY XapaKTEpPU3ye HOro sIK «Ha3By 171€i, sIka MICTUTb
¢dakT. Takorw € KOTHITMBHA, a BIJIMOBITHO 1 THOCEOJIOTIYHA CYTHICTH CHUMBOIIY»
(CBacesH, 1980, c. 15). Takox, K.O. Cac’sH BKa3ye Ha Te, 0 «CHMBOJI HIKOJH HE
3BOUThCS 110 cBoel dopmu. Kpizb (opmy mnpocTexyerbcs TIMOMHA CMHUCITY»
(Cacwst, 1980, c¢. 26). 3 imeit K.O. Csac’sHa 3p0o3ymiio, IO CHUMBOJIbHE
TIYMAuY€HHS PEANbHOCTI — LI€ OJIMH 13 THIIIB ii TIYMAau€HHd, B 1HIIMX BUIIAJKaX Mae
Mmiciie ajneropiss abo emOiema, a Iy)Xe 4YacTUM Yy JIHTBICTHYHIN MPaKTHII
KOPUCTYEMOCH MPSIMUM IMO3HAYEHHAM, K y HAIIOMY JOCHIJIKEHHI aMEp1HI1aHChKUX
€THOKYJIbTYPHUX CHUMBOJIIB, JO MPHUKIATy, CUMBOJM TBAapHH, POCIUH, MPEIMETIB,
apTedakTiB TOIIO.

Mu noainsemo touky 30py FO.C. CrenanoBa, sIknid HaroJIONIyBaB Ha TOMY, IO
«CYTTEBOIO O3HAKOIO KYJbTYpH € HASBHICTh €BOJIOIINHUX CEMIOTUYHUX PSIiB
(3aMiHa  OJHOrO TMpeAMeTa IHIIUM MPOEKTYBaHHA Ha JApyruil ¢gopmu i cyTi
MEPIIOro), CAHXPOHHUX CEMIOTUYHUX pAMIB (MMapagurMH 1 CTWJI) Ta KOpessuiid 3a
3HAYYIIICTIO 1 AoMiHyBaHHsAM» (Crenanos, 1998, c. 25).

MoBHa cucTeMa BU3HAYA€E MOKIUMBOCTI KOMYHIKATUBHOI MPAKTUKH YYaCHUKIB
CHUIKYBaHHS, 110 O3Ha4ya€e B (opMaibHOMY IJIaHI HEOOX1AHICTh MAaTH MEBHY MOBHY
KOMIIETEHIIIO JUIs 3A1MCHEHHS aKTy CHIJIKYBaHHs, @ B 3MICTOBOMY IUJIaH1 — BU3HAHHS
Toro ¢akry, mo crneurdiuHa EeTHOKYJIbTypHa KapTUHA CBITY, 3adiKcoBaHa B
CEMaHTHIIl MOBHUX OJIMHHIIb, BU3HAYAE CBITOOAYEHHS HOCIIB KyJIbTYpH, TOOTO Mae

Miciie BUOIpKOBE CBITOCIIPUHHATTS, TIPO 110 CTBEPKYBaidu y cBoiil Teopii E. Cemip 1



b. Yopd mpo moBry BimHOCHICTH (Sapir, 1916; Sapir, 1932; Yopd, 2003; Yopd,
1999).

Jlnst  eTHOKYJNBTYPHOTO BHMBYEHHsS 00Opa3y oOmnoBijaya sK OIOBijayda-
OpHaMEHTAJIICTa B €THOKYJBTYpPHOMY HapaTHBI MPO30BOTO TEKCTY MEBHE 3HAUCHHS
Mae JHrBo(uIoCOPChKa MOJENb CTaHy JIOACBKOrO JyXy, 3alpolOHOBaHa
B.I. Tronoro (2010), y BuIIISAl «4OTHPbOX MOJAIBLHOCTEH camoiaeHTHdiIkaril
cy0’ekta: 1) poeBuil (poesuii inmenekm ONUCY€ KOJEKTHBHY MOBEAIHKY
JIEIEHTPaJ130BaHOT CaMOOPraHi30BaHOI CUCTeMH, TepMiH yBeaeHur Xepapnao beni i
Ban I[3unom y 1989 pori) Mu-menTamiter, cy0’€KT SIK IPEICTABHUK CYyCHIbCTBA; 2)
posiboBUl BiH-MeHTamTeT, Cy0’€KT K BHUKOHABEIb COLIAJIBHOIO PErJIAMEHTY; 3)
JTUBEPTCHTHUM SI-MEHTaNITEeT, Cy0’ €KT sIK CyBEpEeHHUHN HOCIHM BUIBHOI CBIAOMOCTI; 4)
KOHBEPreHTHUN Tu-MEHTamTeT, Cy0’€KT SK YYaCHUK AIaJIOTy, KU YCBIJOMIIIOE
CBOIO BianoBimanpHIiCTh 3a iHmmMx» (Troma, 2010, ¢. 22-26). Taka MOAeHIb 103BOJISE
BUBYATH PI3HI TUIKA MEHTAJBHOCTI, II0 Ma€ OCOOUCTICTh 1 SIKI BUSBISIOTHCS B
KYJbTYPI.

JlinrBodinocodebka Mmozens B.1. Tronu criBBIIHOCUTHCS 3 BIJOMOIO MOJIEIUITIO
O. Pozenmitoka-Xrwcci  (Pozenmrok-Xrocei, 1994). B ocHOBY  KoHIemii
O. PozenmToka-X1occi MOKIaAeHO «MeTadopy rpamMaTHKU», SIKY BIH XapakTEpHU3ye
AK «XpeCT peajbHOCTI 3 HampsMaMu Hazajl, yHeped, BCEPeIUHY 1 330BHI»
(Pozenmrok-Xrocci, 1994, c. 198). 3a3aHaveHi HANPSMH LTFOCTPYIOTh «TEMIOPAbHI
TUIHA 3aCBOEHHS PEAIBHOCTI KpPi3b MHHYJE W TEMepiliHe, HaKa30BUM 1 YMOBHHIMA
croci6. Tumam peanbHOCTI BIAMOBIAAIOTH KAHPW MOBJICHHSI 1 THUIIOBI HOCII IIUX
KaHPIB: MUHYJIE SIK 1CTOPIs Ta IOPUCIIPYJICHLIS, TENEPIIIHE SIK HayKa, YMOBHUM CTaH
K MHCTELTBO, Haka3oBuil cTaH sk moiituka» (Pozenmrok-Xrocci, 1994, c. 198-
199). MokHa MOTOAMTHCH 13 THUM, IO MOBa IIOCTA€ JETaJIbHO PO3POOJICHOIO
MaTpULIe0 (OPMYBaHHs YCTAaHOBOK, SIKI BU3HAYAIOTh HAIlle CTAaBJICHHS /10 CBITY, 1 B
IIbOMY TIJIaH1 TpamMaTH4Ha MeTadopa MOBHICTIO Ma€ MPaBoO Ha iCHyBaHHs. BipHuwm € i
T€, 10 B PI3HUX TUMAX JISJIBHOCTI MOYXHA BCTAHOBUTHU NMPIOPUTETHY CHPSMOBAHICTb

Ha MUHYJIE, TENEepilIHE i MallOyTHE, Ha peajbHE 1 MOXKIIMBE.



B eTHOKynbTypHOMY BEKTOpI aHalizy oOpa3y OIoOBilaya BpPaxOBYEMO 1 TOH
GbakT, 10 XyA0XKHII TEKCT, B AKOMY CaMme 1 pO3ropTaeThecsl caM 00pa3 oroBigaya, — 11e
HE TUIBKU TOBIJIOMJICHHS IIPO BHYTPIIIHIA CBIT aBTOpa Kpi3b MPU3MY OIIOBi/1aya, aje
1 BUKOPHUCTaHHS 30BHIIIHBOI PEaIbHOCTI K 3aC00y 300paKeHHSI.

3HaAKOBOIO 32 CBOEIO CYTTIO € (hopMyJia IEBHOTO CTAaTyCy OCOOMCTOCTI, 30KpemMa
OMOBi/lauya XYJOKHBOI'O TEKCTY, B SKId BHOKPEMIIOIOTHCS TaKi KOMIIOHEHTH:
CTaTyCHHH 1HAEKC (poJiboBi (yHKIII OCOOMCTOCTI), CTaTyCHUI BEKTOp (BKa3iBKa Ha
PIBHICTH a00 HEPIBHICTH 1HIIKX MEPCOHAXKIB), CTATyCHA perpe3eHTAaIlis (BUCIOBICHHS
MMOBAKHOT'O/HEMTOBAKHOTO/HEUTPATILHOTO CTABJIEHHS J0 1HIIMX MEPCOHAXKIB TEKCTY).
[IpuknagoM HEWTPaJbHOrO, KOHCTATYHUOIro, CTAaBJIEHHS IO IHIIOTO MEPCOHAXKY
CIIYTY€ HACTyIHUHN (hparMeHr:

«Nowhere was that wound of sorrow more apartment that at the Gray-cloud
house. Even when Nola was awake, she seemed asleep. She cried softly through the
nights, dreaming of her mother. Something inside, a voice or a memory, buried deep,
spoke to her and she answered, talking to what seemed like merely thin air to the
others around her, but Nola said nothing to any of the skin and home people in the
household. Sometimes her own sobbing woke her. The women still watched over the
dark, open-eyed girl who lived somewhere between the worlds of spirit and body. And
the four watches still surrounded the house» (Linda Hogan, Mean Spirit, p. 87).

VY HaBeneHoMy ()parMeHTI OMOBiJIay HE € JIF0YUM MEPCOHAXKEM, BIH HABITh HE
€ AaKTaHTOM TOJid, TMpOTEe, TMEPEKOHJIUBO JOBOAUTH TMPO  3HAUYIIICTh
eTHOKYyJIbTYpHOTO KoHIlenTy MEMORY (mam’sth) uist amepiHiaHIliB, maM’ aTh Mpo
MpeAKiB, MPO PIAHMX, AKI BXKE MINUIM 13 XKUTTA. Llg mam’sTh CympoOBOIKY€ETHCS
KypOOro, BiJl SIKOI HEMOXJIMBO CHATH BHOYI, OCKIJIBKUA MPUXOMATH CIOTAIU PO
MuHyJie. Y maM’sTi € cBiii royoc (VOice), 1o 3BiCHO € MeTadoporo, 1 Iie € roJioc
JOTHPHOX (CakpalibHEe YHCIIO B aMmepiHaiaHchKii midosorii) Teopuis (four watches),
Kl OXOPOHSIIOTH CEPENOBHINE, B SKOMY ICHYIOTh mioau. OrmoBinad 3HAE, IO
aMepiHJIIaHIll — JIFOJIU JIariJIHi, CTIOKiiTHI, TOMY 3acO00M OMKCY il TepOiHi Jla€ 3HAK,
[0 €THOKYJBTYPHOIO PUCOIO0 XapaKTepy aMepiHiaHIlB € He TypOyBaTH IHIIUX, a B

CITOKOi BUPIIIYBaTH CBOI POOJIEMH, 1110 OTIOBIJIAY 1 €KCILUIIKYE, OMUCYIOUH TOBEIIHKY



repoini (Nola said nothing to any of the skin and home people in the household).
SKII0 TMOBEpHYTHUCS 10 BU3HAYEHHS CTAaTYCHOTO BEKTOpa OMOBifada, TO MOYMHATH
Tpeba 3 Woro (PyHKIIi y MOBICTYBaHHI, IO MOJIATaE y mepeaadi eTHOKYJIbTYPHHUX
IIHHOCTEHN (TapMOHis 1 OanaHC, ImaHnyBaHHsS TBoOpI, 30€peKEHHS THII 1 TOJIOBHE
am’ATi Ipo MUHYJIE TIPO CBOIX MPEJIKiB).

B inTepmpertariii Takoi cTaTycHOi poji OMNOBiJaya BPaxXOBYEMO TaKOX 1
CUMBOJIIYHUI CMHCI, SIKHA BiH HaMaraeTbCs EKCIUIIKYBaTH y CMOco0l BEIEHHS
OIIOBIfI, a caMe CUMBOJIIUHICTh uncia 4 (the four watches still surrounded the house).

CUMBOIIYHUN CMUCH BIAPI3HIETHCS CBOEID MPUHIMIIOBOI HEBUYEPIHICTIO,
CHUMBOJIIYHE BUCJIOBJICHHS MPUITYCKAE YUCIECHHICTh TIIyMaueHb. Hapasi BUOKpeMIeHO
TaKl «TUIMKA CUMBOJIYHOTO CMHUCIY: €MIIATUYHUH, 10 MOEJHYE KapTUHU CBITY BCIX
YYACHUKIB KOMYHIKATUBHOIO TIPOLIECY 3aBASIKM CWIBbHIM (acuuHaLll TEKCTY;
eUeTUYHUM, TOOTO 00pa3HUM, TAKU, 1110 3aXOTUIIOE SPKICTIO 1 3HAUYIIICTIO 00pas3iB;
SHITMaTUYHHUM, TOOTO 3arajgkoBWii, TaKWil, 10 3a4apoBYy€ MapaJOKCAIbHOIO
0araTo3HaunicTio» (Kapacuk, 2010, c. 140).

VY Hamomy JOCHIJDKEHHI MM BpPaxOBYEMO TOHM (hakT, MO0 €THOCEeMIOTHYHI
3HaHHA  CTAlOTh  MOSCHIOBAJIBHUMU  CXE€MaMH  BIUAMOBIJHOCTI  MOBHOIO
€THOKYJIbTYPHOTO 3HAKY M03a3HAKOBIN PEATbHOCTI 1 OCOOUCTICTIO SIK IHTEpIIpeTaTopa
1i€i peasibHOCTI. Jlo IpUKIamy:

«Though all plants are purposeful and important, four plants are sacred:

1. Tobacco is used in the offering of prayer to the Great Spirit. The smoke

contains the prayers that are then lifted skyward.

2. Cedar purifies; good fortune will come your way if you carry cedar in your

shoes.

3. Sage cleans the body and repels negative energy.

4. Sweetgrass also purifies and is carried for positive.

So | know that it is a good thing | am going to do; and because no good thing
can be done by any man alone. I will first make an offering and send a voice to be the
spirit world that it may help me to be true. See, I fill this sacred pipe with the bark of

the red willow; but before we smoke it you must see what it means. These four



ribbons here on the stem are the four quarters of the universe» (Terry Jean, 365 Days
of Walking the Red Road, p. 55).

Y HaBeneHOMY (parMeHTi OMOBia4 HE TIIBKHU MEepeiae 3HAHHS PO CaKpaTbHE
3HAYCHHS PI3HUX POCIHMH, ajle i JEMOHCTPYE CBOE PO3YMIHHS ITi€i €THOKYIBTYpH (SO
I know that it is a good thing | am going to do), ekcrutikye BjacHe IOBa)KHE
CTaBJICHHS 70 €THOKYJIbTYPHHUX peaniii 1 minHocreii (See, | fill this sacred pipe with
the bark of the red willow), BxxuBae oOpa3u-cuMBOIH, SIKi HECYTh CaKpAIBHUN 3MICT
(tobacco, smoke, the spirit world, sacred pipe, four ribbons, the four quarters of the
universe).

Midonoremu, €THOKOHIIETITH, TEKCTax

eTHopeanli, aKTyani30BaHl B

BepOAbHUMHU 3aco0aMu  (JIEKCUKO-CEMAaHTUYHUMHU, CTUJIICTUKO-CEMIOJIOTTYHIMH,
CUHTaKCHUYHO-CTHJIICTHYHUMH ), BIATBOPIOIOTh €THOKYJIBTYPHUN OPHAMEHT MOBJICHHS
OToBi/Iaua, 10 nmoka3ano B Tabu. 1, B sikiif mpeacTaBieHa BUOIpKa Takux 3aco0iB Ha
npukiaaai rekcty pomany JI. Epnpiu «Love Mediciney:
Tabmums 1
Jlekcu4Hi OIUHUILI, 110 € MAPKEPAMHU €THOKYJIHLTYPHOTO OPHAMEHTY HA

npukiaani pomany JI. Epapiu «Love Mediciney»

EtHOHIMUI CrumicTudHi 3ac00H
Jlexcuko- CTuIicTuKo- CUHTaKCHUYHO-
CEMaHTUYHI ceMioio- CTHJIICTUYHI
T14H1
Ha3zsu TBapuH: | I'imep6osia:  one | Meradopa: | Eaincic: Her
Rushes Bear (p. 96). | million of the heat | Dead snow | defeat. Her sons.
Ipeameru modyTy: (p. 57). (p. 10). Living lights
cigaswa (p. 32). Jlitora: Sky is just | HopiBusin- | (p. 37).
Cakpaabni  HazBu: | about the size of |ms: ...pale | IloJicunaeron:
Akiwenzii (p. 34). my ignorance as birch ...loaded with
Hywmepoaoriuni (p. 26). (p. 64). papers, with notices
HazBu: 12 children Meradopa: My | ...her face of | and titles and his
(p. 18). back was a wall of | a starved rat | treasured
Ha3zBu KoabopiB: | singing flame (p. 60). newspapers (p. 70).
Outfit was navy blue | (p. 56). Anadopa:
and Eli’s was olive | Meronimis:  He | ran away from




green; had his mother’s the gaverment
Stones always painted | long slim legs... school. | ran away
white or blue were | (p.17). so often that...
flaking back gray (p. 68).

(p. 18)

Jna xapakTtepusanii o0Opa3y omoBifaya B €THOJIIHTBOKYJIBTYpPHOMY KITIOUl
BpaxOoBYyeMO M  KYyJbTYpPHO/€THOKYJIBTYPHO-CMHUCIIOBHIM TeH iHdopmarlii, 110
TpaHC(HOPMYEThCS 3aCO00M MOBHM OIOBiJlaya. 3HAKU-CUMBOJIM Y I[bOMY IPOIIECi
MOCTAIOTh ~ HOCISIMH ~ aKyMyJIbOBAaHOTO  KOJIEKTUBHOTO  JocBigy. CuMBOJIbHA
IHTEepIIpeTallisi 3HaKy II0CTa€ HANUBUIIMM CTYNEHEM CEMIOTHYHOTO 3aCBO€HHS
peanbHOCTI 1 CUCTEMHO JOMOBHIOEThCS, 3a B.l. Kapacukom, iHmmMu mojaycamu
CEMIO3UCY — IPSIMUM, €MOJIEMATHYHUM 1 aJErOPUYHUM OCMHCIEHHAM 1H(opMalii
(Kapacuk, 2010, c. 31-57).

O6Opa3 omnoBijlaua Cy4acHOI aHIJIOMOBHOI aMepiHA1aHCBKOI MPO3H NOCTa€
IIEBHOIO MAapriHAJbHOI 30HOIO, $KAa MPOXOAUTh MIXK CBITOM MUHYJOIO
aMepiHJiaHIIB 1 CBITOM iXx cydacHocTi. Jlis iHTepmperatopa CydacHUX
AHTJIOMOBHUX aMEPIHAIaHCHKUX TEKCTIB AYX€ BaXXJIMBO OYTH MIATOTOBICHUM J0
TaKol 1IHTEpHpeTalii: OyTH 00I13HAHUM B OCOOJUBOCTSIX €THOKYJIBTYPHU, IIIHHICHUX
MplOpUTETAX, 3HATH 3HAYEHHS PI3HUX €THOpEald, KyJIbTOBUX peuel 1 Tpaaulin. 3
OTJIANY Ha Te, 10 B yC1 KyJIbTOBI pUTYalld, TPAJUIIii, KyJIbTOBI peul Ta apTedakTu
aMepiHIiaHIll BKJIAJIAIOTh MEBHUM €THOKYJIBTYPHUN CEHC, 3BEPTAEMOCH JIO TEOpii
KOHIIENTIB, JO PO3YMIHHS TMOHSATh KOHIENT Ta ETHOKOHLUENT Yy CyYacHid
JHTBICTHIII.

KoHuenTu sik KyJIbTypHO 3yMOBJIEHI MEHTAJbHI MOHSITTS, IO MAalOTh MpsSMe
BITHOIICHHS « ... O I[IHHOCTEH, i7eaiB 1 yCTaHOBOK JIOJIEH, ... JO TOTO, SIK BOHU
JAYMAarOTh PO CBIT 1 MPO CBOE HUTTS B IboMY cBiTi» (BexOurkas, 1999, c. 264).
«Byap-K1 JIHTBICTUYHI MipKYBaHHs», 32 3ayBaxkeHHsAM [.O. ['ony0oBChKOi, «uu TO
Ha pIBHI YMOBHWBOJIB, TilmoTe3 abo Teopid, MamTh OyTH HAJICKHUM YUHOM
BepudikoBaHi. SKUMH K KpUTEpIIMH 00 €KTMBHOCTI CIIiJI KepyBaTHCH,
aQHAMI3YIOYM  KYJbTypHO-CIelM(iuHi MOBHI  KaTeropii, 110 BiJOHWBaIOTh

0CcOOIMBOCTI MOBHOI cBiiomocTi pi3Hux eTHociB? Illo Moxe ciyryBaTu



aJeKBaTHUM KpHUTEpieEM B1IOOPY HEOOXIAHOTO «KYJIbTYPHO HABAaHTAKEHOTO)
matepiany?» (['omy6oBcbka, 2004, c. 103)

VYemig 3a 1.0O. 'onyO60oBChKOIO BBa)XKaeEMO, IO «00’€KTUBI3aIlll BUOIPKHU CIIIB-
KOHIIETITIB MOXYTh CHPUATH IIICTh OCHOBHUX MNPUHIUIIB:]l) OPUHIUI
CJIOBHMKOBOI (KYJIBTYpPHOi) PO3p0O0JIEHOCTI; 2) MPUHIIUN YaCTOTHOCTI BXXKMBAHHS;
3) IPUHIUIT BUCOKOi CJIOBOTBIPHOI po3po0seHOCTI; 4) MPUHIUN MOUIUPEHOCTI B
Mekax  (ppa3eosOTiYHUX  OAWHUIIL MOBH; S5) TMPHHIUN  OOJIraTOPHOCTI
aKCIOJIOTIYHOI MAapKOBAHOCTI; 6) iX «KJIIOUOBHN» XapakKTep IS JTYXOBHOCTI
MIEBHOTO JIIHTBOKYJIbTYpHOTO apeany» (['omyboBcbka, 2004, c. 103-104). Axmro
nepul 1’ sITh IPUHLMIIB € MPO30PUMH 32 CBOEIO CYTHICTIO, TO IIOCTUM 3aCIIyTOBY€E
Ha ocobyiuBy yBary. «KitouoBi cioBay HalleKaTh /10 Ti€l YHIKaJIbHOI JJIs1 KOXKHOI
KYJIbTYpH JIEKCUKH, 3aCO00M SKOi €THOC CaMOi1A€HTU(IKY€EThCA SIK KOJIEKTUB HOCIiB
HalllOHAJIbHOI MOBH, 1110 IEBHUM YMHOM BI1J4YyBa€, MUCIUTh, COPUIIMAE Ta OLIHIOE
HaBKOJIUIITHIO J1ACHICTb.

3p03yMiJIo, IIO CJIOBA TAKOTO TUIy HE CTAHOBISITH 3aMKHEHOI OCTATOYHOI
MHOKHUHH, a BUOIp 1 KBami(iKallis TUX YU 1HIIUX CIIB K «KJIOYOBHUX» MOB’s3aHI 3
HEaOMSKUMU TPYAHOILAMH, OCKUIBKH MpUpoAa iX cyOJoriyHa, BOHM BHUCTYHAIOTh
CBOEPIAHUM KOHIEHCATOM KOJIEKTHBHOTO HECBIIOMOTO. BiacHe, koHUENTyanbHUN
aHam3 1 Mae dopMamizyBaTH Te, IO JAEThCS JOCHIAHUKOBI 1HTYITHBHO, Ha
MIJICBIIOMOMY piBHI. [IpunycTuBmm, mo «KJIOYOBI CJIOBa» B CEMAaHTHYHOMY
MPOCTOP1 MOBU ¥ KyJIbTYPH BIAITPAIOTHh POJIb CBOEPITHUX «JICKCUUYHHUX KBAHTOPIBY
(bstmuk, 2012, c. 81), ueHTpaldbHUX TOYOK, IO OPraHi3ylOTh BEJIUKI KYJIbTYpHI
mapu, MU JiiJeMO BHUCHOBKY NpO Te€, IO «B TUII MOBH» OIOBijada 1€ Mae
BiIOMBATHUCS YAaCTOTHICTIO KOHIICNTIB, iX ITIOBTOPIOBAHICTIO B EeMOIIHHIA abo
€TUYHIM MOBHHX cdepax, iX «po3poOJieHOCTI» Y (Ppa3eosoriyHiid CUCTEMI MOBH.
Ha pymxy I'. BexOunpkoi, mera aHamizy noaiOHOI KyJbTypHO MapKOBaHOI
JIEKCUKHU TOJIATAa€ HE B TOMY, 1100 JOBECTU BIACTHBUM 11 KIIIOUOBUN XapakTep, a B
TOMY, 1100 Yy pe3yJibTaTi 3[1MCHEHOT0 JOCTIIXKEHHS «... CHPOMOTTHCS CKa3aTH Mpo

JaHy KyJIbTypy IIOCh CyTTeBe 1 HeTpuBianbHe» (BexoOunkas, 1999, c. 283). Skio



BUOIp CIiB 3pO0JEHO HEKOPEKTHO, 1X aHaji3 He JO03BOJIUTh HIUOTO 3’ACYyBaTH
CTOCOBHO OCOOJIMBOCTEH KyJIbTYpPH TOTO UM 1HIIIOTO €THOCY.

BHyTpimHIN CBIT KOXKHOI JI0JICEKOT 0COOUCTOCTI XapaKTEPU3YEThCS PI3HUM
CHIiBBIIHOIIICHHSM BIACTUBOCTEH po3ymy (ratio), 3 ogHoro OOKy, i BIIaCTUBOCTEH
cepus i aymi (emotio) — 3 apyroro. BHUCIOBIIOHOUYHCE MOBOK CEMaHTHYHHUX
MPUMITHUBIB, OCOOMUCTICTh — II€ XTOCh, XTO Oakae, BIIUyBae€, TyMae, 3HA€, TOBOPUTH
1 gie. «CemaHTHYHI TPUMITHBHY», 3a A. BexOunpkorw, «ie HaOIp JTEKCHIHUX
yHIBEepCcallii, 3aCTOCYBaHHS SKUX IPH OMKCI PI3HUX MOB 1 KYJbTYP YMOKJIUBIIIOE iX
sicraBHUi aHami3» (BexOunkas, 1999, c. 384). [leski BuUeHi MiIIar0Th CYMHIBY
MPUAATHICTD CEMAaHTUYHUX MPUMITHBIB SK 3aco0y METAOMUCY MIXKKYJIbTYPHHUX
CEMaHTUYHUX JOCHIKEHb, IOCWJIAIOUYWCh HA MOXIIMBICTh 1X [OAAJBIIOTO
YICHYBAHHS 1 BHUJUICHHS HAILlIOHAJbHO-CHEIU(PIYHUX «KBApKIB», Kl BHCTYNAIOTh
«CIIPaBKHIMU CEMaHTUYHUMU TpuMiTHBamMm» (AnpecsH, 1995, c. 481). O.B. Ypucon
TaKO)X BBa)Ka€, W0 YHIBEpCaJlbHA CEMaHTUKAa Mae€ OIepyBaTHU HE JEKCEeMaMH
KOHKPETHOI MOBHM (NpUMITHBM B po3yMiHHI [. BexOunpkoi), a «wmaibke
€KBIBaJICHTHUMHU YaCTHHAMU MPHUMITHBIB, BIUIYYCHUX 3 PI3HUX MPUPOJHUX MOB, 1110
nepeOyBarOTh Yy BIJHOIICHHSIX MEPETHHY, ... MAa€ BUKOPHUCTOBYBATHUCSA IITYYHA
meTtamoBay (YpeicoH, 1998, ¢. 15). V mpausx I'. BexOuipkoi Ta i moCIiJ0OBHUKIB Ha
IIUPOKOMY MOBHOMY MaTepiaji JI0oBeAeHO €(EeKTHUBHICTh 1 MPaBOMIPHICTb
AOCT/DKEHb 13  3aCTOCYBaHHSM  «MPUPOJHUX»  CEMAHTHMYHUX  MPUMITHBIB
(Bexourikas, 1999, c. 384).

Ak  MoKa3ylTh  Cy4YacHl1  JIHIBICTMYHI  JOCHIJKEHHS, B  OCHOBI
aMepiHJ1aHChKOI MOJEIl eTHIYHOI OCOOMCTOCTI JIEKHUTh MPOTHCTABJICHHS
«MarepiagpHoroy» (body) «ayxoBHOMY/cakpanbHOMY» (Spirit), 1o BigOuBae
30CepeKeHICTh 1€l ocoducTocti Ha mucieHHi (thinking) i 3mamni (knowing),
«iki mepeOyBaroTh T03a cdeporo mouyTrtiB, Jyxy i mimcBimomoro» (Boikosa,
2017, c. 134).

Y KOHTEKCTI Hamoi poOOTH KOPUCTYEMOCS TepMiHOM eTHOKoHIenT (Bopobeid,
2011; Manspenko, 2012; Cnyxait, 2005), sxuii BuUsSBIA€TbCI 1 (GYHKIIOHYE B

CMHCJIOBOMY I10J11 MDDK 3HAYCHHSM CJIOBA 1 CMUCIOM-TIOHATTAM, A€ 3HAYCHHA CJI0BA —



BIJTHOILIEHHSI CIIOBECHOTO 3HAKy 10 3MICTy MOHSTTS, HOro CUTHi(iKaT, a CMHCIO-
MOHSTTS — BIAHOIIEHHS 00CSTY TOHSTTS 10 pedepeHra.

ETHOKOHIIENT SK CyTT€Ba O3HAaKa CIOBECHOTO 3HAKy OTPUMYE Ha3By, IO
BHpaXXa€ y3araJbHEHE 3HAUYCHHS, 3’ ICYBaHHS SIKOTO MOJKJIMBE 32 YMOB 3BEPHEHHS 10
KYJbTYpPOJOTIYHUX, ICTOPUYHUX Ta ETHOTpapiyHUX JKEpea 3 BUBUCHHS
€THOKYJIbTYPHOTO JIOCBIy €THOCY 3 MOJAJIbIIMM BHSIBICHHSM CIOCOOIB HOTO
peamizamii B ETHOKYJIbTYPHHX KOHTEeKcTax. (Came «KOHTEKCT», Ha JIyMKY
M.II. Koueprana, «Biirpa€e rojloBHy poJib y CTaHOBJIEHH] (PyHKIII{ OyAb-sKOT MOBHOT
OJIMHHUIIl, OCKUIBKM BIH HE JIMIIE peaji3ye, Ja€ CTaTyC ICHYBaHHS LIM OJWHUIIL,
MoAU(QIKye i1 3MICT y MeXax OJAHOTO 3HAYEHHs, (OpPMYy€ OKa3iOHAJIbHE 3HAYEHHS
cioBay (Kowepran, 1980, c. 11-13). B amepiHmiaHCBKUX XYAOXKHIX TEKCTaX
peani3yloThCa 3aKpilIeHI B MOBI CHHTarMaTW4H1 3B’S3KM CIIB, IO 1 3yMOBIIIOE
(yHKLIOHAIBHI OCOOJMBOCTI E€THOKYJbTYPHO-MAapKOBaHUX OJWHHIIb MOBH, SIKI
(bopMyIOTh €THOKYJBTYPHUU OpHAMEHTAJI3M aHaJIi30BaHUX HaMU XYJO0XKHIX
IIPO30BUX TEKCTIB.

3a Tteopieto cBiTOBUX IiHHOCTel . Xodcrene eTHOKYJIbTYpHI I[IHHOCTI
VSABIJISIFOTBCS TOB’SI3aHUMH 3 KOHIIENTOM 1 MaTepiajibHO BTUIEHHMMH y KOHKpPETHIM
dopmi (Hofstede, 2014, c. 9-49). Ha ocHOBi TekcToBOi iHTepmpeTalli (parMeHTiB
Cy4yaCHUX AaMEpIHJIIaHCHKUX TMPO30BUX TEKCTIB, B SKHUX OIOBiAa4Y OpPHAMEHTAILHO
pO3MOBiIa€ TIPO OYTTS, KYJbTYpYy, LIHHOCTI Cy4aCHMX aMepiHJiaHIliB, MU BUSIBUIU
JIOMIHAHTHI €THOKOHIIENITA 1 KOHIIENITyaJIbHI JOMIHAHTH, B OCHOBI SIKMX JIEKAaTh
LIHHOCTI, a TaKOX MaTepiajibHe a00 JyXOBHE BTUIEHHS 00’ €KTIB €THOKYJIbTYPHHX
ninnocteit (Tab:. 2):

Tabnuys 2
JIOMIHAHTHI €THOKOHLENITH, KOHIENTYAJbHi 03HAKHU, IHHOCTI aMepiHAiaHUIB Ta

IX Bep0aJibHe BUPaKeHHS B XY/I05KHIX TEKCTaX

EtHoxkonuentn | KoHuenrtyaJbHi HinnocTi Bepoaabhe
03HAKH BTiJIEHHS
HARMONY, €IHICTh IOOUHHU| 000B 10 pigHoro| here and  there,
UNITY 1 mpupon Kpato, mparHeHHs| people and nature,
rapMoHii mmoaunu i| the circle of holiness
PUPOIU




SACRALITY OF|ayx peueii, KyabT| 30eperKeHHS eagle feather, stone,

NATURE  AND|rtBapuH, poOCiHH,| TPUPOIHUX mountain,  smoke,
THINGS SIBHILL TIPUPOIU pecypciB spider, wolf, horse,
the world of air, the
four watches
BALANCE 3HAK TBop1sl,| CTPUMaHICTh pipe smoking,
CHOKIM y CBIiTI| MOBYa3HICTb, standing with the
JFO T HH 1| CaMOKOHTPOJIb wind, the place of
IPUPOIU spirit, the silence of
its creation
MEMORY IIaHa MPEAKIB,| IIaHYBaHHS time, eagle feather,
CTHOKYJIBTYPHHX | OaThkiB, moBara mo| a shoe box, a whiff
TpaJIHIIiH i| poaunnamx 3B’s3kiB 1| Of smoked hide,
IEpPEeMOHi i TpaJ|IIii €THOCY exquisite doll,
ceremonies and

rituals, Native Drum
ceremony, the Ghost
Dance  ceremony,
the Pipe Ceremony,

the Purification
Ceremony, the
Vision Quest, the
Sundance, the

Naming Ceremony,
the Smudging, the
Winter Dance

ETHOKYJIBTYpHI KOHIENTH (DYHKIIOHATIBHO PO3IIISIIAEMO K (DOPMU aKTyasi3arii
CTaBJICHHS Cy4acCHUX aMEpiHAIaHIlIB 10 peaiil, 0 MatoTh €THOKYJIbTYPHY LIHHICTb.
VY mpormeci iX aHamizy HaWOUIbII aACKBATHUM YSBISETHCS METOJ PEKOHCTPYKITIT
BIUIMBY HaBKOJUIIHBOI MIACHOCTI (KyJbTYpHOi, reorpadiyHoi, OyTTe€BOi) Ha iX
dbopmyBaHHs. BoHN MalOTh CUMBOJIIYHY TIPUPOTY 1 BUSBIISIOTHCS B CPepi CMUCITOBUX
IIHHICHUX Opi€HTAIli}.

Ho mnpukmany, y pomani JIswoic Epapiu The Painted Drum omosimau
OpHAaMEHTaJIbHO BIUCYE B MOBICTYBaHHS Pi3HI XYAOXHI JIeTalll, CIOBECHI o0pasu,
aKi aktyanizyoTs koHuent MEMORY, gxuil y KOHKpETHOMY KOHTEKCTI HaOyBae

€THOKYJIBTYPHOTO CMUCILY:



«The shoe box is mistakenly stored upon a shelf of shoes, and when | open it

| catch a whiff of smoked hide. It is a smell that could have accumulated molecule

by molecule inside of the box only if it was not opened for a long time. As | unrwep

the doll, the fugitive taste of smoke vanishes and there is the doll herself,

exquisite» (p. 36).

VY HaBejeHOMY (PparMeHTi omoBinad yxxuBae jgexkcuuHi onuumi (box, ashelf)

ta coaydenHs 3 Humu (the shoe box, a shelf of shoes, inside of the box, for a long
time) i y Takmii crmoci® akKIEHTYe€ yBary uMTada Ha HOpeaMeTax, sKi CIyrylTb
KOHTEHHEepaMH, B SKUX JOBICHH Yac IWIOCh MOXKe 30epiratuceo, Ta IiX
GyHKIIOHAIBHUX a00 YyacoBUX O3HaKax. Ll KoHTelHepH, a TAaKOX MpeaMETH, K1 B
HUX 30epiralThCd, € NaM SATI0 MpO MHUHYJE Aaneke. 3amax UMY HACTIJIbKU
yBiOpaBCsS B HHUX, IO MICTUTHCA B KOXHIM MOJEKYJSPHIN YAaCTHHII MpPEIMETIB.
3BepHEHHS J0 KyJbTYpOJOTIUHMX JpKepen 3 Midoiorii amepinaianmis (Alexander,
2005; Bronner, 2002; Eliade, 1987) miarBepkye Toi (akT, 110 mporiec KypiHHS 3
CYIpOBOKYIOUUM HOTO IUMOM OyB IJii aMEpIHM1aHIIB KYyJIbTOBUM PHUTyaloM
(Jean, 2003, p. 139). V mpoueci KypiHHS TpyOKH BUITYCKAKOTHCS KIYyOU AUMY, SKi
yXOJATh JajeKko B He0O, 10 O3Ha4ya€ JyXOBHHUM 3B’A30K TOr0, XTO MPOBOJAMTH
Takuid putyan 13 Bemukum TBopuem. VY HaBeneHomy (parMeHTI omnoBizay
MapKOBaHO TMOBTOPIOE Taki JIekceMH, sk DOX, Smoke sk anro3ii Ha eTHOKYJIbTYPHI
peaiii aMepiHAlaHIlB, BXXUBAE iX SIK TPUTepU €THOKYJIbTYpHOI mam’sTi. Te, 1o
€THOKYJIbTYpHA TaM ATh, E€THOKYJIBTYpHI peamii 1 I[IHHOCTI, XHUBYTh JOBIO
MapKOBaHO B TEKCTI mpuciiBHHKaMu dacy (for along time), a Takox coMaTHBHUMH
imenaukamu (Whiff, smell). ¥V kopoOmi MiCTUTbCS JsibKa, SKa 3 4YacoM TEX
NpONKTaHa TUM JAMMOM BiJ KypiHHS, aje OMOBiJay BXKHMBAE JCCKPHUITOP exquisite
(BUTOHUEHMIT), TOOTO cama JisIbKa SK apTedakT MUHYJIOTO € BUTOHYEHOIO, IO
rOBOPUTH NP0 Te€, IO OMOBiJau JIyXke OEpekHO CTAaBUTHCA JO MHUHYJIOIO CBOTO
Hapoy.

Ockilbku B CBOIX TBOpax Cy4YacHI aMepIiHIIaHChKI MHChbMEHHUKH

BUKOPUCTOBYIOTh TEKCTH Mi(iB 1 JereHJ aBTOXTOHHOTO HACEJEeHHA, TO MU



3BEPTAEMOCH 70 TAKOTO XYI0KHBO-TEKCTOBOIO SIBUIIA, SIK OpPHAMEHTami3M (3aci0, 3a
JOTIOMOTOI0 SIKOTO Pi3HI XYJI0KH1 JA€Talli CTBOPIOIOTH €JMHE IILJIE).

OpHameHTaNi3M aHali30BaHUX Y pOOOTI MPO30BUX TEKCTIB BUKOHYE HE TLIBKH
JeKopaTuBHY QYHKIIO, a W YTUIIOE €CTeTUYHY KOHIIEMIII0 ETHOKYJIBTYPHOTO
CHpsIMyBaHHS 3aBISKH TUM JIEKCUYHUM 3ac00aM, SIK1 aKTyalli3ylOTh €THOKYJbTYpHI
I[IHHOCT1, MOTHUBH, OOpa3H.

Poman Love Medicine, sk 1 Taki pOMaHM CydYacHOi amepiHIiaHCHKOI
nuceMeHauIl JIsioic Epapiu, sk The Painted Drum, Tracks, The Round House,
BHUCBITJIFOE CBITOPO3YMIHHSI U CBITOOQUYEHHS aMEpIHAIaHCBKOIO HApOAY IIJIEMEHI
OmxioBa. ETHOKynbTypHHI (OH ab0 OpHamMeHT pOMaHy (POPMYIOTH JIEKCHYHI
IHIEKCH Ta MapKepHu, SKI BIATBOPIOIOTH y CY4aCHOMY XYJOKHbOMY TEKCTI
«Mmionopny Tpamumito» (Bonkosa, 2017) BUCBITICHHS €THOKYJIBTYPHHX pealiil i
I[IHHOCTEH, YTUIEHHS B CJIOBECHUX 00pa3ax-CUMBOJAX 3 ETHOKYJIbTYPHUM
3HAYCHHSIM:

«By noon, hitching, walking, fueled by 99-cent breakfast specials, they reached
the first lake of Minnesota’s ten thousand, a small landreedy oval. There were lots of
little wooden signs along the road — jigsaw-cutarrows with painted names, TROLL
MERE, THE LOON’S HEAVEN, JOHNSON'S RESORT.

The sign to Johnson’s had actually fallen off its post and stuck point down in
the grass, which is why they though they could afford to stay there. It had once
directed people down a rutted dirt track, so they took the winding seam through a
field with a few thirsty-looking horses in it, then some woods and undergrowth, until
they arrived at a group of buildings, some large, some small, all peeling the same
dullred paint» (Lousie Erdrich, Love Medicine, p. 263).

VY HaBeneHoMy (parMeHTI WAEThCS MPO HEJNErKUi LUISX TepoiB y MOILIyKax
Boau. OaHouacHo 3 ictopuunumu peamismu (lake of Minnesota) onoBigau akIiieHTye
Ha YMCIIEHHOCTI JIepeB’IHUX 3HAKIB Y BUIJISAJII CTPLT HA IIISAXY, AKUH J10JIal0Th TEPOi.
Crpina — e cumBoJI BiiiHu a60 oboponu (Tpeccumep, 1999, c. 360).

Y pomani JI. Epapiu The Painted Drum omna 3 wactuH Mae Ha3By The

Ornamental Man (c.171-186). Ha mux 15 cropiHkax OIOBijay, PO3MOBIJAIOYH PO



ictopiro ciM’i  Zigwan’aage mapaliebHO BHTKAHOBYE 1CTOpPiII0 BHUHUKHEHHS,
3aCTOCYBaHHS 1 CakpaJlbHOrO 3HAUYeHHS Oapabany (OGapabanm abo OyOeH €
HEBII’€EMHUM MY3HUYHHM aTPUOYTOM BHUKOHAHHS OY/b-SIKUX PUTyaJIbHUX TaHIIIB 1
miceH amepingiadiiB). OnoBigau yuBae BepOanbHI 3aCO0M (EMITETH, MOPIBHIHHS,
MeTtadopu, METOHIMII, TirmepOoJIi3alliio, ajt3il0) B OMOBiII Ipo OapabaH, 1CTOPItO
HOro CTBOpEHHS, SIKI BUKJIMKAIOTh YSBIICHHS Mpo OapabaH sIK 1I0Ch OJyXOTBOpPEHE,
cakpaJibHe, SIK Take, 1110 Ma€ CBOE T1JI0 M AyIIy:

«When mygrandfather had finished with the main body of the drum, he lashed
it into his canoe and started padding for home. His vision of how he would dress the
drum was still incomplete — the colors, symbols, and type of ornament the drum
required still evaded his dreams. He couldn’t get a picture in his mindy» (Louise
Erdrich, The Painted Drum, p.175).

ETHOKYNbTYpHHI OpHaMEHTaTI3M aHalI30BaHUX Y HaIIi mpaii poMaHIB
CTBOPIOETHCSL SIK JUCHEPCHO (IUIAXOM TIOOJUHOKOTO BKpPAIUICHHS B TKAHUHY
XYJ0)KHBOTO TEKCTY €THOHIMIB, IO € JIEKCUYHHUMH OJUHUISMHU MPSAMOI HOMIHAII1, a
TaKOX PI3HUMHU CTHJIICTHYHUMHU 3ac00aMu), TaK 1 KOHBEPCUBHO (BKJIFOUCHHS TEKCTIB
Mi(iB 1 JIETeH JO OCHOBHOIO MOBiCTyBaHH#). Jlo nmpukiany, y pomani Jlinau Xoran
Mean Spirit eTHOKYJIBTYpHHUI OpHAMEHTATI3M (OPMYETHCS MUIIXOM «IIPOITHBAHHSD)
aMepiHAIaHChKHUX pealli Kpi3b TKAHUHY «CYYaCHOCTI»:

«Moses walked on past the pumping oilwells farther down the road. A white
sign, visible even in the dark, read «Indian Territory llluminating Oil Company»
and then, past that, the land stretched out beneath the dark hand of night, and from
the peyote tepee in the hilly, rolling country, Moles could hear the drum. It calmed
him. It was the song of a deeper life, the heating of earth’s pulse. He stopped on the
road to listen before he made his way through the dark to join his people» (Linda
Hogan, Mean Spirit, p. 72).

3 HaBemeHoro QparmeHra 0OaunmMmo, SK eTHOpeaidbHa mpommuBka (Indian
territory, peyote tepee, the drum) mocrtae koHTpacTHMM (OHOM I CydaCHHUX
amMepukaHCchbkux peaniii (pumping oil wells, oil company) i BogHouyac BHCyBae Ha

BUIIMA I[IHHICHUH pIBEHb TE€, IO Harajaye MNpo aMepiHJiaHCBKUN Hapoj, HOro



KyJIbTypy, atmocdepy. Indian territory, peyotetepee, drum — e Te, M0 € CUMBOJIOM
naiekoro (deeper life) sxurts, sike B mam’sITi 3By4nTh sk micHs (the song of a deeper
life), 3apsmkae sxurreBuit mynbe (the heating of earth’s pulse). Meradopu, yxuTi B
IIbOMY YPHBKY, MalOTh E€THOKYJBTYPHE 3HAUCHHS, TNEPENalOTh EMOIIWHUN CTaH
OTIOBIJIa4a, SIKMM CyMY€ 3a PIIHUM HapoJIOM, KYyJbTYpOIO, III0 3 4acOM 3aHEMajae.
3anns Toro, mo0 JOTOPKHYTHUCS 10 €THOKYJIBTYPHOI aTMOc(epu, HEOOX1THO TPOUTH
nuix gepe3 TempsBy (he made his way through the dark to join his people).

VY powmani Jlecm Mapmon Cinko Ceremony eTHOKYJbTYpPHHUM OpPHAMEHTOM
CIYI'yroTb MMICEHHI «(MPOHIMBKKW» TKAHWHHU TCKCTY, IO BUCTYIIAIOTb BCTABHUMU
eleMeHtamu, ski, 3a M.-JI. Paitsn (Ryan, 2014), He TUIBKM CTBOPIOIOTH
eTHOKYIBTYPHUIA (DOH, a i CIIPHAIOTH PO3TOPTAHHIO HAPATUBY. IXHS (YHKIIiS B TEKCTI
— EKCIIPECHBHO IMEpeAaTH ETHOKYJIbTYpPHI LIHHOCTI, Kpalle 3pO3yMITH Tpagullli,
3BHYAi, CaKpaJlbHI TpeAMETH W 00’€KTH, 10 MaloTh HEAOWSKE 3HAYCHHS IS
aMepIH/I1aHIIIB:

«It was a special place. He was smiling. He felt strong. He had to touch his
own hand to remember what year it was: thick welted scars from the shattered bottle
glass.

His mother-in-law suspected something,
She smelled coyote piss one morning,
She told her daughter;

She figured Coyote was doing this,
She knew her son-in-law was missing,
<..>
They made Pollen Boy right in the centre of
the white corn painting.

His eyes were blue pollen,
his mouth was blue pollen,
his neck was too.

There were pinches of blue pollen

at his joints»



(Leslie Silko, Ceremony, p. 129 — 131).

[ToBTOpH NeKkcHYHMX OauHUIL (COyote, pollen), mo BHKOHYIOTH (YHKIIiIO
dacrminaiii, € BepOaTbHUMHU 3HAKAMU, K1 TIOCTAIOTh HOCISIMH CHMBOJILHOTO 3HAYCHHS
B aMEpIHIaHChKIM KYyJIbTYpl: Kotiom — cakpajlbHa TBapuHA, IO OJYXOTBOPIOE
Benukoro TBopiis; poca — CUMBOJM HApOJKEHHS, JTYXOBHOI 1 TUIECHOI YHUCTOTH,
HEJIOTOPKAHOCTI. 3HAYCHHS YMCTOTH MIAKPECITIOE MPUKMETHUK CUHILL, TIIO CUMBOJI3YE

HEMOXUTHICTh, HE3JIAMHICTb, CUITY JTyXY.

BucHoBku

VY Xxoml aHamizy XyJIOKHBROTO O0pa3y OIoBijjaua €THOKYJIBTYPHOTO HapaTHUBY
BUSIBJICHO, 110 TaKHi OIMOBIJa4 MMOCTA€E OMOBIIAYeM-OPHAMEHTAIIICTOM, SIKMI pO3MOBIAa€e
PO CBITOCTIPUMHATTS aMEpiHIAHIIB, 1XHI €THOKYJBTYPHI IIIHHOCTI, €THOpeasii Ta
CTHOKOHIIENITH, a TaKOXX CTaBJIICHHA JI0 TaKOi ETHOKYJBTYPHOI KapTHUHH CBITY
CydYacHUX aMEpHUKaHIIB. Y TpoIeci MNPOBEACHOIO JOCHIIKEHHS MU BUSIBUIN
nominantHi etHokoHrnentd (HARMONY, BALANCE, UNITY, MEMORY,
SACRALITY OF NATURE AND THINGS), a Takox JTE€KCHKO-CTHJIICTUYHI 3aC00H
iX akrtyamizamii, 1o BiOYBAa€ThCA INUISXOM IOBTOPY (YACTO YOTHPHPA30BOTO,
OCKIJTbKM 4HUCIIO 4 € cakpaJdbHUM B aMepiHaiaHCchKii MidoJorii), mepconidikarii,
Mertadopu3zanii, MeTaHiMI3alli B HapaTUBax PO MUHYJIE, MPO CTBOPEHHS CBITY,
JIOJIMHU, TBApWH, aCTPajJbHUX ICTOT Ta IX KYyJbTOBE 3HAUEHHS [IJII aMEPHUKAHIIIB
ChOTOJICHHS.

ETHOKYIBTYpHUI OpHAMEHTAJI3M CIYIye 3B S3KOM MK aMepiHI1aHCHKUM 1
CyTO aMEPUKAHCHKUM CBITOM, MK CaKpaJIbHUMH 00’ €KTaMU 1 00’ €KTaMU PeasibHOTO
CBITY, MK PEaIbHO-ICTOPUYHUMU 1 XYJOKHIMHU TOJISIMH, MK OMOBIJa4eM-HOCIEM
€THOKYJIbTYPH Ta OTIOBiJa4eM-TIPEICTABHUKOM CY4acHOTO aMEPUKAHCHKOTO COIiyMYy.

Mu nidmaM  BHCHOBKY, IO JJIS XapakTepusallii oOpa3y omoBijgada B
€THOJIIHTBOKYJIbTYPHOMY  KJIFOYi, TIepII 3a BCE, Ma€ BaXIUBY  pOJIb
KyJIbTYpHO/€THOKYJIbTYPHO-CMHUCIIOBUN TeH 1H(opmalii, 1mo TpaHchopMyeTbes

3ac000M MOBH OHOBiI[a‘{a. 3HaKH-CUMBOJIN Y ObOMY Hpoueci IIOCTAIOTh HOCISIMH



aKyMyJbOBAaHOT'O KOJIEKTHBHOTO J0CBiny. CHUMBOJIbHA 1HTEpIpETallisl 3HAKy MOCTa€e
HAaWBUIIMM  CTYNIEHEM CEMIOTHYHOTO 3aCBOEHHS pEaJbHOCTI 1 CHCTEMHO
JIOTIOBHIOETHCSL IHIIMMU MOJYyCaMH CEMIO3UCY — TNpPsIMUM, eMOJeMaTU4YHUM 1
QJIETOPUYHUM OCMUCIICHHSM 1H(hOpMAIlii.

[lepcniekTUBOIO HAIIOTO JOCHIKEHHS BBAXXAEMO PO3POOKY MPHUHIIUIIIB
noOyJI0BU  €THOKYJbTYPHOI  MOJACN  XYAOXKHBOrO oOpa3y  oOmoBijjaya B
€THOKYJIbTYPHOMY HapaTHB1 MPO30BOTO TEKCTY.
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