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CraTTi0O TPUCBAYEHO HEBJIACHE-TIPSIMOMY MOBJICHHIO OIOBiJada, a came
3aco0aM TBOPEHHS Takoro MOBJEHHS 1 @QyHKmii #Horo y ¢opmyBaHHI
€THOKYJIbTYPHOTO HapaTUBY.

Metoro CTaTrTi € BUSBUTH Ta MPOAHANI3yBaTH HEBJIACHE-TPSME MOBJICHHS
OTIOBiZaYa SIK 3aci0 CTBOPEHHsI €THOKYJIETYPHOTO HapaTWBY Ha Marepiaii Cy4acHOi
AHTJIOMOBHO1 aMEpiHJI1aHChKO1 Mpo3u. OCHOBHUMHM 3aBJaHHSIMHM € JOCTIAUTH
TEeKCTYaJbHO-CTHWIICTUYHY, (QYHKIIOHATBHO-CMUCJIOBY  CrielM(diKy HEBJIacHe-
NPsSIMOTO MOBJICHHSI OTIOBiJladya Ta IMpOaHai3yBaTh MOTO SAK 3aci0 MOBIIEHHS
OTIMCOBOiI CTpaTerii CTBOPEHHS ETHOKYJIBTYPHOTO (DOHY XYTO0KHBOTO TEKCTY 1
CHOCI0 BHUCBITJICHHSI €THOKYJIBTYPHHUX IIIHHOCTEH amMepiHIIaHCHKOTO E€THOCY.

B pesymbrari gocmigpkeHHs OyJO BHSIBICHO, IO JOCHIIKYyBaHE HaMU
HEBJIaCHE-TIpSIME MOBJICHHSI OIOBiJa4a KOHKPETU3YeTbCa sAK (opma mepenayi
Yy>KOrO MOBJICHHS (CHMHTaKCUYHO-CTHJIICTUYHE SIBUIIIE) 1 SIK CIIOCIO BUKJIATY 3MICTY
(JliTepaTypHO-XyIOXHIH ~ mpuiiom). Mojenb  HEBIACHE-NPSMOIO  MOBJIEHHS
OTIOBiZ]a4a €THOKYJILTYPHOTO HAapaTUBY EKCIUTIKYEThCS OCOOOBUMU 3aiMEHHUKAMHU
nepuoi 0coOM OJHUHU/MHOKHUHU Ta PENpE3CHTAIE€I0 JeTabHOTO IMOBICTYBAHHS

Ipo MOJAIl 3 eKCIUTIKAIIEI0 BJIACHOI TOYKHU 30pY, BXKHMBAIOYHM J1€CIOBA MUCJICHHS,



peMapkud, KOMEHTapi CTOCOBHO TOTO YHM IHIIOTO MEepcoHaka abo MOli, 70 AKX
OTIOBIZa4 Mae Oe3rmocepeHE BiIHOIIEHHS, MACKYIOYHCh 32 00Pa30M IMePCOHAKHOTO
reposi. CBoe MOBJEHHS OIOBIAAaul aHANI30BaHUX Y Hamiid poOOTI TEeKCTax
peani3ytoTh 3a npuHImom «Storytelling», 1o e xapakrepHuM 1T aMepiHIiaHChKHX
ka3ok, MidpiB Ta JsereHa. Omxke, 30epirarouu Taky MiGOJOpHY TPaJUILIIO
MOBICTYBaHHSI ~ OMOBIJa4  TMOCTIHHO  BHUCTYNA€  I[EHTPOBUM  OIMOBIAAIBKUM
NEepCOHaXKeM, HIOWTO MPUBEPTAE BCIO yBary 4MTada Ha CBOIO OTOBIAbL 1 pOOUTH 1€
MO3ai4HO-OPHAMEHTAILHO: PO3MOBITAE TPO TMOIIl ChOTOJCHHS, ajle MUCTEIbKi
BIUIETAE €THOKYJIBTYPHUI IUIACT SIK €KCIUTIKAII0 3HAYYIIOCTI TUX €THOKYJIBTYPHHX
[IHHOCTEW, CHMBOJIIB, KYJbTIB, apTe(akTiB, Kl € BAXKIUBUMHU JII aMEPiHJIIaHI[1B
yCIX TOKOJIIHb.
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The article is devoted to the narrator's impersonal-indirect speech, the means
of creating such speech and its function in the formation of an ethnocultural

narrative.



The purpose of the article is to identify and analyze the narrator's
impersonal-indirect speech as a means of creating an ethnocultural narrative on the
material of modern English-speaking Amerindian prose. The main tasks are to
investigate the textual-stylistic, functional-semantic specificity of the narrator's
impersonal-indirect speech and analyze it as a means of speech of a descriptive
strategy for creating an ethnocultural background of a literary text and a way of
highlighting the ethnocultural values of the Amerindian ethnos.

As a result of the study, it was found that the narrator's impersonal-indirect
speech studied by us is specified as a form of transmitting someone else's speech (a
syntactic-stylistic phenomenon) and as a way of presenting content (a literary and
artistic technique). The model of impersonal-indirect speech of the narrator of the
ethnocultural narrative is explicated by personal pronouns of the first person
singular/plural and by the representation of a detailed narration of events with the
explication of one's own point of view, using verbs of thought, remarks, comments
regarding a particular character or event to which the narrator has a direct
relationship, disguising himself behind the image of a character hero. The narrators
in the texts analyzed in our work implement their speech according to the principle
of «storytelling», which is characteristic of Amerindian fairy tales, myths and
legends. So, preserving this mythological tradition of storytelling, the narrator
constantly acts as the central narrative character, supposedly drawing the reader's
full attention to his story and doing so in a mosaic-ornamental way: he tells about
current events, but artistically weaves in an ethnocultural layer as an explication of
the significance of those ethnocultural values, symbols, cults, and artifacts that are
important for Amerindians of all generations.

Keywords: speech, impersonal-indirect speech, narrator, ethnocultural

narrative, Amerindian prose.

Beryn. Hapasi pocmipkeHHs Ha MaTepiaigi pIi3HMX MOB EKCIUTIKYIOTh
OaraTorpaHHICTh ~ ILOTO  OaraToQyHKIIOHATLHOTO W 6araToBaJICHTHOTO

dinonoriynoro siBuma (AsapieBcbka, 1967; babamukamBuin, 1986; biusHiok,



1988;). Bce k Taku 3aJMINAETHCS YHMAIO MHUTAHb CTPYKTYPHO-CEMAHTUYHOT
opraHizailii ¥ TEKCTOBOI aKkTyami3allii HEBJIACHE-NPSIMOTO MOBJICHHS, SIKI HAJICKHO
HE BHUBYEHO TEKCTOJIHIBICTUKOI, IUCKYPCHOIO JIIHTBICTUKOIO, KOTHITMBHOIO
JHTBICTUKOI, HApPATOJIOTIEID, AK€ € TOMKAILHUMU CTOCOBHO JOCIHIKEHHS
OTIOBIJIHOTO JTMUCKYpPCY, THIIOJIOTii OIOBiJIauiB, THUIY Hapatuilli y Oyab-IKOMY
METOJIOJIOTIYHOMY HaIpsMmi.

[lparHenHs 10 TMOOKOTO aHa3y YHIKaIbHOCTI HApaTUBHOI OCOOMCTOCTI
XYI0XKHBOTO TEKCTy TMPUBOJUTH 0ararbOX aMmepiHiaHChKUX IMHUCHMEHHHUKIB JI0
BUKOPHUCTAHHS  HEBJACHE-TIPIMOTO MOBJIEHHS 3 METOK Tiei 4  iHIIO1
xapakTepoJorizamii. s HempsMoro MOBJICHHS 1€ MO’KHA BBa)KaTH HOBAITIE€IO, sSKa
30MmKye HWOro 3 IHIIMMHU crmocoOamu  penponykiii  moBieHHs. CyudacHi
amepinaianceki TBopi JI. Epapiu, C. Momaneit, JI. Xoran, JI. Cinko Ta 1HI, sKi
KOPHUCTYIOThCSI (pOopMamMu HEBJIACHE-TIPSIMOTO MOBIJIEHHSI OTOBiiava Jyisi peanizarii
HapaTUBHOI, OMMCOBO1 M apTyMEHTATUBHOI1 CTpaTeriid, KOXEH MO-CBOEMY J0JaI0Th
pI3HI CTWJIICTUYHI HIOAHCH B E€THOKYJIBTYPHO AaKIICHTOBaHY MOBJICHHEBY cdepy
OTIOB1a4a/0TMOB11aviB.

MeTor0 cTaTTi € BHUSIBUTU Ta MpOaHAII3yBaTH HEBJIACHE-TIPSIME MOBJICHHS
OTIOBiZa4a sIK 3aci0 CTBOPEHHs €THOKYJLTYPHOTO HApaTWBY HA MaTepiayli Cy4acHO1
AHTJIOMOBHO1 aMepiHJI1aHChbko1 Tipo3u. OCHOBHUMHU 3aBJAAHHAMHU € JOCITIAUTHU
TEeKCTYaJbHO-CTHWIICTUYHY, (QYHKIIOHATBHO-CMUCJIOBY  CrielM(diKy HEBJIacHe-
NPsSIMOTO MOBJICHHSI OTIOBiJladya Ta IMpOaHai3yBaTh MOTO SAK 3aci0 MOBIIEHHS
OTIMCOBOiI CTpaTerii CTBOPEHHS ETHOKYJIBTYPHOTO (DOHY XYTO0KHBOTO TEKCTY 1
CHOCI0 BHUCBITJICHHSI €THOKYJIBTYPHHUX IIIHHOCTEH amMepiHIIaHCHKOTO E€THOCY.

Pe3yabTaTin. XymOoXKHI TEKCT MOXE MaTH OJHOPIAHY H HEOTHOPIIHY
OyIoBYy 4epe3 pI3HI XYIOXHI JAeTali, (parMeHTH 3 IHIIUX TBOPIB, IUTAaTH,
TPAHCIOHOBAaHI y BHUKIAJ OMNOBiJaya 3 PI3HUX MIpKyBaHb. BuBuarouu
MOBOMMUCIIEHHSI OTOBiJjJadya B XYyJOXKHbOMY TEKCTi, SIK 3a3Hauya€ HIAHOBHUM
[LA. bexra, cmig nudepeHiiroBaTH TMOHATTS: «IIpsSMa MOBa», «HEMPsSMa MOBay,
«HEBJIACHE MPSMa MOBA», Y)KUBAIOYM iX, KOJU HAEThCA MPO MOBHY CTPYKTYPY IHX

dbopM — iX MPOHOMIHAIBHY CHCTEMY, JIECIOBA, MOJAJbHY JIEKCUKY, CMHTAKCHYHI



KOHCTPYKIIl, Ta «IpsiME€ MOBIICHHS» 1 «HENPSIME MOBJICHHS», «HEBJIACHE-TIpSIME
MOBJICHHS», BUKOPHUCTOBYIOUHU iX, KOJU PO3MIAIAETHCS B3a€EMO3B 30K MOBJICHHS
JiHOBUX 0CI0 XyT0KHBOTO TBOPY, 30KpeMa OMOBijada, Ta iX IHAUBITyaJIbHI
TICUXOJIOTIYHI, 00pa3Hi i eKCIpecHBHI 3aco0O0M MOBHOI peasizailii uepe3 CHCTEMY
croco0iB penpoaykii y Tekcr [3, ¢. 115].

OrmnoBilay BiJlirpa€ BAXIUBY POJb Y PO3YMIHHI CYTHOCTI MOJIH, TepoiB, Y
MIBUAKOMY a00 YNOBUIbBHEHOMY pO3TOpTaHHI caMoi OmoBidl, y (opMyBaHHI
COIIIO- YHM ETHOKYJIbTYPHOI TKAaHWHU XYIOXHBOTO TeKcTy. BiH, HiOuTO,
«hopmaiizye OIoBiab, BIOPSAIKOBYE KOMYHIKaTHBHE ToJje Tekcty» [5, €. 280].
OmnoBilay MOCTae€ TMOCEPEIHUKOM MIDK aBTOPOM 1 UMTayeM, aJpecaHToM Ta
pPELUIIEHTOM, CMHCIOM 1 3aco0oM #oro peanmizanii. Sk HOCIM €THOKYJIBTYpPH,
OTIOBIZ]a4 TaKOX MA€ JIOHECTH JI0 YMTa4ya €THOKYJIBTYPHUI CMUCI TOTO, IIPO 1110 BiH
MOBICTYE  PI3HUMH  KOMIIO3MIIIMHO-MOBJICHHEBUMH dbopmamu  (ommcoM,
KOMEHTapsSIMH,  BIACHUMU  CY/UKCHHAMH,  MIPKYBaHHAMH,  TOSCHEHHIMHU,
YTOYHEHHSIMM). 3 OTJISIAY Ha LI, aBTOP Yepe3 MOCEPEIHUITBO OIMOBIAaYa, IKUM 1HOI1
MOCTAa€ OJHUM 13 IEPCOHAKEN XYTOMKHBOTO TEKCTY, 3HAXOJIUTHCS B LUEHTP1 MOMIIH, 1
3ac000M MOBJICHHS OIOBiJaua, HaMaraeThCs BIUIMBATH HAa JYMKy 4WTada, HOTO
PO3YMIHHSl 1HIIOI KyJbTYpH, Yy HaIIOMY JOCIKEHHI — 1€ €THOKYJIbTYpH,
COPUMHATTS C€THOKYJIbTYPHUX IIIHHOCTEH, Tpamuiidi 1 MmO € O0COOJMBHM,
TOJIEPAHTHOTO CTABIICHHS JI0 ITUX BAJIOPATHUBIB.

«CyTh MOBHO-MOBJICHHEBOTO MOCEPEHHUIITBA OTOBigava MOJIATAE HE TUIHKH
B aKTUBAIlll YUTAIBKOTO iHTepecy 1 (popMyBaHHI MeBHOI peduiekcii ynTaya Ha Te,
Ipo IIO0 TOBICTYETHCS, aje 1 B peamizaimii CMHUCIOBOi (YHKI[IOHAJIBHOCTI camoi
omoBini» [5, €. 289]. OTxe, MOKEMO TOBOPHUTH TIPO TE, IO OMOBIAHA TUIOIIMHA
XYJOKHBOTO TEKCTy € TUM MaWJaHYMKOM, Ha SIKOMY BIJOYBA€ThCS ACHUMUISIIS
KYJIbTYPHOTO KOHTEKCTY 3 TBOPUO-PEQICKCIMHUMH TOTEHIIIMU OKpPEeMOi 0coOu.
MoBiieHHEBUM TIaCT OMNOBiJadya Cy4YacHUX aMEepIHAIaHCHKUX TPO30BUX TEKCTIB
npejcTanisge co00k0 6araTorojoccs OrnoBilaviB, 0 IKOHIYHO BIATBOPIOE HASIBHICTh

0araTbOX €THOKYJBTYpP B aMEpiHIIaHCHKOMY €THOCI.



OmnoBiay nocrae pe3yibTaTOM IHTENEKTyalIbHUX 3YCHIIb aBTOPA, BIH BUSIBIISIE
dbopmanibHe TOMIHYBaHHS B MPOLEC] JITEpATypHOi KOMYHIKAIli, mpoTe crenudika
i€l KOMYHIKallli BU3HAYAE€THCS CBOEPIIHICTIO KOHIEHTpAIlli €CTETUYHO BapPTICHOTO
matepiany: «Tear dresses were what the women wore during the removal of the
Chikasaws from their Mississippi homeland. As they journeyed west, to Oklahoma,
the women had been permitted to carry nothing sharp, no knives or scissors, not
even their tongues; nothing with the potential for being a weapon against against
the American army that herded the uprooted, torn-away people from their beautiful,
rich woodlands in the south. Because they had no scissors or knives, cloth was torn
by their blunt teeth and ripped apart by their hands. The resulting straight lines and
corners of cotton were fashioned into dresses. Those women who survived renamed
the dresses, calling them ‘tear’ dresses, meaning ‘to weep and cry’» [13, p. 81]. ¥
HaBeJleHOMY (hparMeHT1 WIeThesl PO BUMYIIIEHUH niepei3a moaeit miemeni Yikacco
3 miBAHA Ha 3axif. lle nurix OyB Henerkwil. Tomy, omoBigad BXKUBAa€ TYT Taki
BepOaibHi 3aco0u, sIKi BUKJIMKAIOTh CHIBUYTTA 1 Outh (tear dresses, cloth was torn,
blunt teeth, ripped, women who survived, women who survived). Ilx Oiib
HOCHITIOEThCS aHTHTE3HUMHM MO3UTUBHUMHU crioranamu (torn-away people from their
beautiful, rich woodlands in the south) mpo Ty 3emit0, 3 IKOT BOHM MYCHJIH IIiTH, 1
KyId MOXJIMBO B)X€ HIKOJIM HE TIOBEpHYThCs. Meradopa tear dresses, mio
o3Haudae ‘t0 weep and cry’ (pumatd 1 IDIaKaTH), Ma€ ETHOKYJIBTYPHHUH CMHCI,
OCKLUIbKM B Hill 3aKJIaJIcHO PO3YMIHHSI Ti€l CTOPIHKHM B ICTOpIii aMepiHA1aHCHKOTO
HApoJy, siKa 3MiHWIA iXHE XKUTTA Ha 360° 1 Mpo AKy BOHM JIO CUX MIp 3raayioTh 13
00JUTIO B cepIIl.

HapaTtuBHuii aHami3 MOBIIEHHEBOI CTPYKTypU 0Opa3y OroBijfaya MiATBEpIUB
te3y 1. TomopoBa mpo Te, 110 OMOBIAay, SIKMl Ha3UBa€E ceOe «si», € MEePCOHAKEM
0C00IMBOrO POy B MOpPiBHAHHI 3 iHIMMHE. J{o mpukmany: «Sometimes I think that is
the way to go. That old man made sense to me. | remember him always when | go
out on cold nights and stand on the ice and listen to the wolves. Those wolves will
tend their sick and their old; they’ll bring them food. Sometimes they will even adopt

a human baby as their own. I've heard, though I’ve never known that to to be true.»



[12, p. 121]. V HaBeneHOMy (hparMeHTi OMOBIIAY ieHTU(IKYE CBOIO 0COOY THM, IO
BeJIe OMOBiJb Bij Mepiioi 0coow OAHWHM, ajie 3aJJIsl TOTO, 100 MOKa3aTH CBOE
3HaHHS €THOpEANiii 1 BUSBUTHU MOBAry J0 JIIOJIEH CBO€T €eTHOKYIJIBTYPH, J0 3HaHb, AKI
BOHM TIepeAaroTh B TOKOJNIHHA 10 TOKogiHHA. OrmoBimad  BUIIBIAAE
apTyMEHTaTHUBHHUM, BXKUBAE CTPYKTYpPHU TBEPKCHHS, IEPEKOHINBOCTI, BIIEBHEHOCTI
B TOMY, ripo 1o nosictye (I think, I remember, | 've heard).

Mu 30cepemkyeMO Hally Bary Ha HEBJIacHE-IPSIMOMY MOBJICHHI OIOBijaya,
a came Ha 3aco0ax TBOPEHHsS TaKOTO MOBJEHHS 1 (QyHKuii #oro y dopmyBaHHI
CTHOKYJIBTYPHOTO HapaTHBY. [CHYIOThH 3arajbHi JEKJIaparliiiHi O3HaKd HEMpPsIMOTO
MOBJIEHHSI CEMaHTUYHOTO 1 CTPYKTYPHOTO Xapakrepy. ['0JIOBHUM KOMIOHEHTOM
KOHCTPYKIIi 3 HEMPSIMUM MOBJICHHSIM € TpaMaTUYHUN KOMIIOHEHT, SKUN MOXKe
CKJIaiaTucs 3 BOX ab0 OLIbIlle PEUYEHb 3 PI3HUMH TUIIAMHU 3B 513Ky MK HUMHU.

CaM TepMiH «HEBJIACHE-TIPSIME MOBJICHHS» 1€ HE 3HAMIIOB CBOTO MOBHOTO
OOTpyHTYBaHHS, XO4Ya CHpPOOM y IIbOMY acMleKTI BeayThCsi mMocTiHO. Tak, y
ONMM3pKOMY 3HAYCHHI BXXHMBaIOTH TepMiHU «interior monologue» [6 p. 229-239] i
«narrated monologue» [9, p. 97-112]. b. Mak-Xeiin yxwuBae tepmin free indirect
discourse (ueBnacHe-npsmuii auckypc) [14, p. 251]. B ykpaiHCBKiii HayKOBii
JTepaTypl BXKHUBAIOTh TEPMIHU «BUIbHE HEMPSIME MOBIICHHS», «HEBJIACHE-TIPSIME),
«HEBJIACHE-HETIPSIME», «HEBJACHE-aBTOPCHKE», «HEMPsSME MOBICHHS aBTOPay,
«TIEPEKUTE, MMPUXOBAHE, 3aByaJbOBaHE MOBJICHHS» TOIIO. bazyrounchk Ha marepiani
HAIIOTO JOCII/KEHHsS, Ha THUI MOBJICHHS, SKHH 3aCTOCOBYE aBTOp IJIs MOBH
OTOBi/laya, TO TEPMIHOM, SIKMH HAMOLIBII BIAMOBIAE XapakTepy MOBJICHHS
OTIOBIJIa4a €, Ha HAIly TyMKY, TEPMIH «HEBJIACHE-TIPSIME MOBJICHHS.

SIk moka3zye Marepiajl HaIloro MOCHIIKEHHS, HEBJIACHE-TIPSME MOBJICHHS
KOHKPETU3YEThCS sK QopMa TMepenadi 4YyKOro MOBJICHHS (CHHTaKCUYHO -
CTWJIICTUYHE SIBUIIE) 1K CIIOCIO BUKIIAAY 3MICTY (JITEpATypHO-XYAOXKHIA NPUHOM).
Mogens HeBIacHe-NPSAMOrO0 MOBJIEHHS OIOBiJaya E€THOKYJIBTYPHOTO HapaTUBY
EKCIUTIKYEThCSI OCOOOBUMHU 3aliMEHHUKAMM TepIIoi 0COOM OJIHMHU/MHOXKUHHU Ta
penpe3eHTAaIli€l0 JIeTATBHOTO TOBICTYBaHHA TPO TOMAIl 3 EKCIUTKAIEI BJIACHOI

TOYKHU 30PY, B)KUBAIOYM JIECIOBA MHCIEHHS, pPEMapKu, KOMEHTapi CTOCOBHO TOTO



Yyl IHOIOTO TMepcoHaka abo moAll, 10 SKUX OMNOBiIay Mae Oe3nocepieHe
BIJTHOIIICHHS, MAacCKyIOYHCh 3a 00pa3oM MEPCOHAKHOTO Trepos. CBOE MOBIICHHS
OTIOBi/Iayl aHAJI30BaHMX Yy HamIi poOOTI TEKCTax peai3yloTh 3a MPUHIMIIOM
«storytelling», o € xapakrepHuM IS aMepiHIIaHCHKUX Ka30K, Mi(iB Ta JIETCH]I.
Otxe, 30epiraroun Taky Mi(OJOPHY TPaAMIIIO MOBICTYBaHHS OIOBiAa4 MOCTIMHO
BUCTYIIA€ LIEHTPOBUM OIOBIALbKUM IEPCOHAXKEM, HIOUTO MPUBEPTAE BCIO yBary
yyuTaya Ha CBOIO OMOBIAL 1 pOOHTH IIe¢ MO3aiYHO-OPHAMEHTAIBHO: PO3IOBIIAE PO
NOJ1ii CbOTOJICHHSI, aJIeé MUCTEIbK] BIUIETA€ €THOKYJIBTYPHHUI IJIACT K EKCILTIKAI[IIO
3HAYYNIOCTI THX €THOKYJIBTYPHUX I[IHHOCTEW, CUMBOJIIB, KyJbTiB, apTe(aKTiB, Kl €
BXJIMBUMU JJI aMEPIH/IIaHIIIB YCIX MOKOJIHb.

[MpoimrocTpyemMo Haii TBEpJDKEHHs Ha mpukiaani 3 pomany JI. Epapiu «The

Painted Drums»: «Were | a traditionally Ojibwe, | would have a special place in the

community because of my line of work. According to a number of written sources
from my collection, the objects left behind by a dead person were regarded with
fearful emotion. They were never kept by family, but immediately gathered up by a
person whose job it was to parcel the belongnings of the deceased out to others. |

assume things haven 't changed much, at least among people who live the old way.

Possessions are thought to attract the spirit back to their loved ones, and so only

persons unrelated to the dead are considered safe to handle them. Those persons

who distribute the objects should not wear the colore red — it is the only color the

dead are thought to see clearly. It attracts them. They wander toward it. I avoid

wearing red in my work, for somehow I find that idea compelling» [12, p. 33].

VY HaBeleHOMY BHIIE MPHUKIA1 PO3MOBIIAETHCA MPO OJIHY 3 TPATUIINA Jr0AEH
wiemeni Oxi0bBe, a came, TOKJIOHIHHS TyXy MEPTBHX IS TOTO, 00 CyNPOBOAUTH
B IHIIIE JKUTTSI CBOTO MoMepsioro poauda. OmoBifad akieHTye Ha TOMY, IO TaKoi
TpaAuIlii JAOTPUMYIOTbCA 1 3apa3, 1 OCOOJMBO 1€ CTOCYETHCS JITHIX JIOACH.
HepnacHe-mpsima MoOBa oOmoBijaya peali3yeTbcs TYT 3a PaxyHOK B)KMBaHHS
3aiimennuka nepinoi ocoou oxuunu (1), miecmiB cymkenns (I assume, | find, |
avoid), mo exmIKye NpPUYeTHICTh omoBigada a0 mieMeHni OjpkiOBa, a TaKoX

BJIACHUX pEMapoK Npo Te, 1O (aKTH, SKI HABOJAUTb y CBOEMY MOBIICHHI €



aprymeHToBaHuMH, nepeBipennmu (According to a number of written sources from
my collection), i BUCTIOBIICHHS YMOBHMBOJy NP0 CBITOPO3YMIHHSI aMEpiHIIaHIB, Y
HaBeJICHOMY MPUKIIAI — npeacTaBHuUKIB mieMeHi OpkioBa (Possessions are thought
to attract the spirit back to their loved ones, and so only persons unrelated to the
dead are considered safe to handlethem). [loBicTyBaHHS iKOHIYHO Harajaye Cripab,
SIKa PO3KPYUYYEThCS: MOYUHAETHCS OTMOBIAL 3 MUHYJIOTO TpocTtoro yacy (Were | a

traditionally Ojibwe), motim omoBigay BkuBae Gopmy TEMEPIlTHBOTO 3AIHCHEHOTO

gacy (I assume things haven’t changed much) i B KkiHIl, 1S BHCIOBJICHHS

YMOBHBOAY — TemepilmHiii mpoctuii yac (are thought), skuit BxkuBaeThCs ISt
BUPAXEHHS KOHCTAaTallli MepeBIpeHUX AaHuX. Y Takud cnocid eKCIUTKYEThCS 1
UKJTIYHICTh, $SKa € TOJIOBHOI €THOKYJIBTYPHOIO IIHHICTIO Y PO3YyMIHHI
aMepiH/I1aHIIIB.

Hasenemo e oaun npukiian i3 pomany JI. Epapiu «Love Mediciney:

«In her class, Sister Leopolda carried a long oak pole for opening high
windows. It had a book made of iron on one end that could jerk a patch of your hair
out or throttle you by the collar — all from a distance. She used this deadly hook-
pole for catching Satan by surprise. He could have entered without your knowing it
— through your lips or your nose or any one of your seven openings — and gained
your mind. But she would see him. That pole would brain you from behind. And he
would gasp, dazzled, and take the first thing she offered, which was pain.

She had a stringer of children who could only breathe if she said the word. |
was the worst of them. She always said the Dark One wanted me most of all, and |
believed this. | stood out. Evil was a common thing | trusted. Before sleep
sometimes he came and whispered conversation in the old language of the bush. |
listened. He told me things he never told anyone but Indians. | was privy to both
worlds of his knowledge. I listened to him, but I had confidence in Leopolda. She
was the only one of the bunch he even noticed» [11, p. 46].

HaBenenuit mpukiam € sickpaBoro LIrocTpariero Tak 3BaHoro storytelling,
¢bopMuU MOBICTYBaHHS, SKa Maike HE MICTUTH J1aJOTIYHOTO MOBJICHHSI, a HIACThCS

BiJl IMEH1 OMOBiAa4a, SKUA MO3aidHO, EKJICNTHYHO, CKETYIHMOBAHO IOBICTYE MPO



nojii, mpo repoiB, Aa€ iM XapaKTEPUCTHKY, PO3MOBiIA€ Tak, HIOMTO BIH CHUIUTH
nepe1 MUPOKOI0 ayIUTOPIEI0 CIyXadiB 1 MOBICTYE iM CBOIO OTIOBIIb.

OrnoBijlay MOYMHAE CBOIO OTOBI/Ib 31 CKETYMHTY (HEBEIUYKO1 3aMaJIbOBKH), B
AKOMY 3HAMOMHUTH YMTada 3 IepOIHEI0, CEeCTPOr JIeomoipor0, sKa BHUKIAJAA B
OJIHIH 13 IIKIJI 1 3aCTOCOBYBaJIa HE Jy)Ke IPUEMHI MeTo 1M BuxoBaHHs (carried a long
oak pole, it could jerk a patch of your hair out or throttleyou by the collar —all from
a distance). TlotiMm mnepexoAuTh OO0 IHIIOTO CKETYIHTY, B SIKOMY BHCBITJIIO€
CTHOKYJIBTYpHI IiHHOCTI. Jlo mpuKmagy, 3 KyJIbTYpPOJIOTIYHHX JHKEpen Ipo
Mi(oJIoTiuHI ySBICHHS, MIHHOCTI amepinmianiiB [10; 7; 8] Biqomo, mo amepinmianii
BipATh y Te, o icHytoTh Jyxu Bepxuboro i Hmxnboro Caity. Jlo Toro x
MOKJIOHSIOTBCSA JyXaM BCIX CBITIB, OCKUIbKM KOKeH Bemukwmii Jlyx mae cBoio
(GYHKIIIO 110 BCIX JyXiB aMEpIHJIIaHIll CTABJIATHCS 3 MOBArow. Y HaBEJACHOMY BHIIE
NPUKJIAJl OMOBiAa4Y roBOpuTh Mpo Benmukoro yxa Hmwkuaboro city (the Dark One)
1 aKIICHTY€ Ha TOMY, IO B TaKWW MyX, XO4Ua BIH 1 HAJIEKHUTH 10 KJIACy TaK 3BaHUX
37X JIyXiB, BiH 3aBxau BipuB (Evil was a common thing | trusted). Ilpu gomy
BJKHMBAETHCS TYT J1€CTOBO trust, sike Mae TakoX 1 3aralbHOAMEPUKAHCHKE 3HAUCHHS.
Bcim Bimomumu € racia amepukanmiB We trust in America, We trust in President,
We Trust in Government. Ockitbku JieciioBo trust mMae Takuii BHCOKHI pPIBEHb
E€MOLIMHOCTI, KM BTUIIOE€ 3HAYEHHSA BIpW B HAMIMHICTh, ICTHUHHICTb, 3/IaTHICTh
KOT0-HEOYIb /10 4Oro-HeOy1b, BIH HA0YB HE TUIbKU 3arajlbHOAMEPUKAHCHKOTO, ajie
CTHOKYJITYPHOro 3HaueHHs. ['aciaamu amepinmiadmiB ctamu Trust in Great Spirit i
BCl CBOT pUTyalM, KyJIbTOBI CBSITa BOHU NMPUCBAYYIOTh Bemukomy [lyxy 1 poOasTsh
Bce, 11100 37100yTH npuxwibHICTh Benmukux TBOPIIB 10 cBOTO MoOyTY.

ETHOKYBTYypHY TKaHWHY HaBEIECHOTO (hparMeHTy JOMOBHIOIOTH TaKi CIOBa
Ta cloBocoJydeHHs, sk Whispered conversation, the old language of the bush, He
told me things he never told anyone but Indians. Amepingianii IiHYIOTh THIITY,
TOBOPSTh THXO, 0Oararo TOBOpSTH Mpo cebe. Tuiia BBaXKAEThCS BaXKIUBOIO
€THOKYJITYPHOIO MLIHHICTIO JJisi amepiHiaianiiB. Bonu Bce poOnsiTh THXO, 100 He
3aBakaTu 1HIKUM (mpupoxai 1 TBopigsiM mpuponau). Benuka mnosara no Topis

rinepOoITi3yeThCsl TYT cioBocnoydeHHsM Whispered conversation, me cioBa, siki



Benukwuit [Iyx mpoienotiB, COpUMAarOThCS SIK LlJIa pO3MOBA, SIKa Ma€ 3HAYYIIHN
CEHC, OCKUIbKH BIZJOYBA€ThCS CTapOI0 MOBOIO KYCTiB (METaJENTHUYHUN BHUCIIB, B
skoMy the bush cumBomizye Beix Benmmkux TBopiiB). B amepinmiancekii Migororii
JIEPEBO BBAKAETHCS CAaKpaJIbHUM 1 TaKe pPO3YMIHHS BHCBITIIOETBCA 1 B
aMepiHlaHChbkUX Midax 1 JereHnax. o mpukiaay, B aHTOJIOTII aMepiHIIaHChKUX
Mi(iB, JereH 1 Ka3ok € Mi) mpo Te, K 13 pI3HUX HACIHb BUPOCTAIM JIepeBa, sKi
JOTIOMOTJIM Hapody TUieMeHi akoBa nicratucs Teopis: «Tsitctinako said, You have
the seeds of four types of trees. Plant them; you will use the trees to climb up. ...
It’s time for you to go out. When you come to the top, wait for the sun to rise. That
direction is called ha’nami, east. Pray to the sun with pollen and sacred cornmeal,
which you will find in your baskets. Thank it for bringing you to the light. Ask for
long life and happiness, and for success in the purpose for which you were created »
(AIML, «Emerging into the Upper Worldy).

OnoBizay y cBoOeMy MOBJIEHHI ()OKYCYye yBary yuTada Ha TOMY, IO BCe, PO
110 BiH PO3MOBIJAE, 1 caM BiH Mae Oe3MocepeIHE BIIHOIICHHS O aMEpiHIaHIIB 1
amepinmianchkoi etHoKyapTypu (He told me things he never told anyone but
Indians. | was privy to both worlds of his knowledge). ErnoimenTHuHICTH
BepOaTi3yeThCsl  JICKCMKO-CMHTAaKCHYHUMHU  3acobamu:  etHoHIM  Indians,
NPUKMETHUK Ha TO3HAYEHHS CcakpajdbHOCTI (Privy), a TakoX OOMEKYBaJIbHE
o3HavanmbHe miapsyaHe peuenns (he never told anyone but Indians), sike nepenae
IHAMBIAYaJbHY O3HAKY, 110 € XapaKTEpHOI TUIbKK THUM peyaM, Ipo sIKi TOBOPUTH
OTIOBifa4, i THM CaMHM BiIpi3HSE HOTO Bij yCiX iHImmMX, XT0 HE € Indians.

CknafHICTh HEBJIACHE-TIPSIMOTO  MOBJICHHA OmoBigada y (opMyBaHHI
€THOHAPATUBY TEKCTY 3yMOBJICHA OTO €eTHOCEMaHTUYHUMU BapianTamu (Tabi. 3.3),
a TaKOXX HEMEepPepBHUM EBOJIOIIMHUM mporiecoM Storytelling, skuit crBOproe
MOXJIMBICTh BUHUKHEHHSI HOBHX MOJM(]IKaIi: K TO BiJOYBA€ThCA 3 OTOBIAAYEM -
OPHAMEHTAJIICTOM, OIIOBiJlaueM-CKeTdepoM abo OIOBiJavueM-MacKoo, KOJU Tpebda
11e i po3rajgaT, XTo CTOITh 32 0Opa3oM ONOBiIaya.

Tabauys 3.3

Tunu HeBJIACHE -IIPAMOIo MOBJICHHHA



B aHIVIOMOBHIil IPO3i MOJIePHI3MY Ta MOCTMOAECPHIBMY

Temarnune MoBJIEHHS

BayTpimHi pednekcii

=

= Ex3odazne [IpuxoBaHe MOBIIEHHS
Q.

q-':) (30BHIIITHE)

2 < [{uTaTHEe MOBJICHHS
s 5

a2 a MoBJieHHS B MOBJICHHI
T =

a4 ©

q:)( 2 BHyTpimHiii MOHOJIOT
: 2

s 8 Ennodasue IMoTix cBimomocTi
=R
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S

=

S
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B HamoMy gociipkeHHI MU HE TIparHeMO MPEACTABUTH HOBY KiacH(iKaIlito
dbopM HeBIacHE-TIPSIMOTO MOBJICHHsI OIOBiJladya B €THOKYJILTYPHOMY HapaTuBi, a
KOPUCTYEMOCH 3araJIbHOMPUUHATUMH HOTO THIIAMH Ha OCHOBI IPUHIIUITY HAsIBHOCTI
niana3zoHy cy0’€KTHOI MapTUTYpU PENpPOyKOBAHOTO MOBJICHHS.

BucnoBku. JlocnipkyBaHe HamMu HEBIACHE-TIpsIME MOBJICHHS OIOBilaya
KOHKPETHU3YEThCS  SIK (opma Tmepenaydl 4YyXOro MOBJICHHS (CHHTaKCUYHO-
CTWJIICTUYHE SIBUIIE) 1K CIIOCIO BUKIIAAY 3MICTY (JIITEpATypHO-XYAOXKHIA NPUHOM).
Mopens HEBIACHE-TIPSMOTO MOBJICHHS OIOBifada ETHOKYJIBTYPHOTO HApaTUBY
eKCIUTIKYEThCSI OCOOOBUMHU 3aliMEHHUKAMU MepIIoi 0COOM OJHUHU/MHOXHUHH Ta
pEeNpEe3eHTAIIEI0 JACTATBHOTO TMOBICTYBaHHSA TMPO MOJIl 3 EKCIUTIKAIEI BIACHOT
TOYKHU 30PYy, B)KUBAIOYM JIECIOBA MUCIEHHS, pPEMapKu, KOMEHTapi CTOCOBHO TOTO
Yyl IHIIOTO TMepcoHaka abo ToAil, M0 SKUX OIOBimady Mae Oe3nocepacHe
BiJTHOIIICHHSI, MAacCKyIO4YHCh 3a 00pa3oM MEpPCOHAKHOTO Tepos. CBOE MOBIICHHS
OTOBIJIaul aHAI30BAaHUX Yy HamIld poOOTI TEKCTaX peali3yloTh 3a MPUHILUIOM
«storytelling», 1o € xapakrepHuM I aMepiHIIaHCBKUX Ka30K, Mi(iB Ta JIEreH .
Otxe, 36epiratoun Taky MioJOpHY TPAIUINIO MOBICTYBaHHsS OTIOBiAa4 MOCTIHHO
BUCTYIA€ IIEHTPOBHUM OTOBIIAIBKUM IEPCOHAXXEM, HIOUTO MpPHUBEPTAE BCIO yBary

yyTavya Ha CBOIO OIMOBIJb 1 POOUTH 1€ MO3aTUHO-OPHAMEHTAJIBHO: PO3MOBIAAE TIPO



noJii ChOTOJEHHS, ajleé MUCTELbKI BIUIETA€ €THOKYJIbTYPHUI IUIACT SIK EKCIUTIKAI1I0
3HAYYNIOCTI THX €THOKYJIBTYPHUX I[IHHOCTEW, CUMBOJIIB, KyJbTIB, apTe(aKTiB, Kl €
BOXJIMBUMU JJIs1 aMEPIH/I1aHIIB YCIX MOKOJIHb.
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